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“When Suave makes 
my hair look this good, 
paying more just 
doesn’t make sense.” 
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@ ‘With Suave, | don’t have to 
® sacrifice great-looking hair to ~ 
save money for the bigger picture. ‘e 

With their improved formulas, 


Ug ae my hair is shinier than ever. y 

Reece And | love the convenience JD 
of the flip caps?’ 4 
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You may choose Devices and Desires, 
ED. James’s most chilling mystery yet, 
in your choice of any 4: 


3 books for $1 each 
plus any 4th at $4.99 
No obligation to bity any more books. 
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Pub. price $12.95 
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Scotland Yard Commander and 
part-time poet Adam Dalgliesh 
returns in this superb new novel by 
PD. James, the reigning queen of 
British mysteries. 

A serial killer, known to locals as 
the Whistler for his—or her—mas- 
tery of the hymn book, is terroriz- 
ing the Norfolk coast. In fact, the 

Whistler’s final grisly deed (or is it 
a copycat murder?) occurs right 
down the lane from where Dal- 
gliesh is trying to enjoy a holiday. 
Needless to say, the vacationing 
commander (whom many of you 
will remember from James’ best- 
selling A Taste for Death) gets 
sucked into the local investiga- 
uion. Could the murder have 
something to do with the 
new Larksoken Nuclear Power 
Station, with all of its attendant bureaucrats, engineers and protestors? 
In Devices and Desires, James serves up the intrigue with all her usual 
trimmings: superb writing, evocative settings and a cast of characters 
that stick with you long after the skillfully arranged puzzle has been 
solved. In other words, here is James at her best. 
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entertainment 


TELEVISION 
6/Reviews Critic Ken ‘licker on 
Life of Python, Love and Lies, The 
Phantom of the Opera, Secret 
Weapon, A Taste for Death, and 
Gunsmoke: The Last Apache 
7/News & Notes 

12/CGapsules Other noteworthy 
programming 

13/Sports An NCAA basketball 
marathon and the Iditarod ‘Trail 
sled dog race 

13/The Ratings 


MOVIES 

14/Reviews Critic Owen 
Gleiberman on Blue Steel, Lord of 
the Flies, Bad Influence, Joe Versus 
the Volcano, and Nuns on the Run 
15/News & Notes 

17/Critical Mass Current releases 
rated by reviewers across the 
country 

18/Box Office 

20/Capsules Short takes on 
pictures still playing—Red October, 
The Handmaid's Tale, Revenge, 
Mountains of the Moon, Men Dont 
Leave, House Party, and others 


MAR CHP ALAGTy wh 90 90 


: PRINT 

22/Reviews Our critics on new 

: biographies of Lyndon Johnson 
: by Robert A. Caro and Nelson 

: Mandela by Fatima Meer, nwo 

: books on Manuel Noriega by 

: Frederick Kempe and John 

: Dinges, and David Thomson’s 

: cinematic western novel 

: 23/News & Notes 

: 28/Specialty: Sports Allen Barra 
: looks at this spring’s baseball 
books 

29/Capsules Other new and 

: notable titles in hardcover and 

: paperback 

: 29/Best-Sellers 

: 30/The Book Browser ‘The 

: opening lines of five new books 


: CRITIC ON THE LOOSE 
: 31/Let us now raze Andy Rooney 


-$2/QOVER: Guns & Poses 


: Blue Steel director Kathryn 


Bigelow gets her kicks crunching 


: movie clichés 


-40/Forever Phantom 

2 Who were all those masked men 
in remake after remake of The 
Phantom of the Opera? And why is 


: NBC doing yet another? 


44/The Horn of Plenty 


Independent Rhino Records 


: began with music of the 50s and 


: ’60s. Now, here come the *70s 


- 47/0 Men Bow Out 


: ‘Two TV specials and lots of 
: videos resurrect the woolly wit of 


Monty Python’s Flying Circus 


50/A Novel Idea 


: Charles Dickens wrote serials, 
: and so does ‘Tom Wolfe. ‘Today 
: several novelists are writing their 


: plots on the installment plan 


04/Roundabout Remake 


How producer Lewis Allen 


unexpectedly found himself 


- doing an update of his classic 
_ Lord of the Flies 


56/Batle ofthe 


Late Night Bands 


: The competition for master of 
: the talk-show tunes is tough; 


: we keep score 


DOGS: JEFF SCHULTZ; LBJ; AP/WIDE WORLD PHOTOS: 


ILLUSTRATION BY JONATHON ROSEN; THE WHO: KEVIN MAZUR/LONDON FEATURES; PEANUTS: CBS 


: 60/Reviews Critic Greg Sandow 
: on new releases from Sinéad 
: O'Connor, the Who, Depeche 


Mode, Robyn Hitchcock, and 


Gregory Gray 
: 61/News & Notes 
: 64/Specialty: Gountry Alanna 


Nash reviews recordings from 
Kris Kristofferson, Bela Fleck, 


: John Anderson, Alan Jackson, 

= Mac McAnally, and Travis Tritt 

: 65/The Music Charts The top 

: sellers in pop and country 

: 65/Capsules Other current titles 


:VIDEO 
| 69/Reviews A look at Casualties of 


War, Honey, I Shrunk the Kids, An 


Innocent Man, Queen of Hearts, 

: Gloria Estefan @ Miami Sound 

: Machine: Evolution, and Shocker 
: 71/News & Notes 

: 71/Critical Mass New releases 


rated by reviewers from across the 


country 
: 73/Capsules More current 


releases and reissues 


: 73/Top Tapes 


: CUE CARD 

: 67/Our portable, week-at-a- 

: glance list of what’s new in film, 
: TV, video, music, books, and for 


kids—plus a postcard 


KIDS 
: 74/Reviews A serious Charlie 


Brown show on TV and fresh Dr. 


: Seuss in print, plus new video and 


music 


EVERYBODY’S A GRITIC 
: 76/Which is the best late night 
: band of all? We drop by a Seattle 
: university T'V lounge to find out 


: COVER 
: CURTIS: RICHARD CORMAN; 
i PHANTOM: SVEN ARNSTEIN; 


x O'CONNOR: KEVIN CUMMINS/LONDON FEATURES 
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needs a new front line! 
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The most tragic love story - 


Starrin 


g 
Burt Lancaster 
and 


Charles Dance 


as 
The Phantom 


Premiering Sunday, March 18 on NBC. AYA 
Check local listings. 
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OH DEAR. THERE 


ARE so many As and Bs - 


in the column this week, I’m afraid you'll think 


I’ve been bribed by the networks. (Hah! Would 


that it were true!) I promise to uphold the TV 
critic’s duty to dislike most programming next | 


time. For now, though, 


welcome to a one-week : 


Golden Age of ‘Television. 


mative Vi y Seaver 


(Showtime, Fri., March 16, 
10-11 p.m.) 


(Showtime, Sat., March 17, 
10-11 p.m.) 


i} 


Fir ONE POINT in the first of 
this pair of 20th-anniversary | 
salutes to Monty Python’s Flying : 
: (Parrot Sketch Not Included) offers: 
ed as saying that the six | 


Circus, George Harrison is quot- 


Pythons—John Cleese, ‘Terry 


Gilliam, Eric Idle, Terry Jones, : 
Michael Palin, and the late Gra- : 


ham Chapman—continued the 


spirit of the Beatles after the Fab 
: Life of Python is the one to be sure: 
To the extent that the Silly : 


Four broke up in 1970. 


Six made first-rate popular art : 
out of innovative writing, mind- : 
blowing non sequiturs, and a be- : 


guiling team spirit, it’s nota bad 


comparison at all. For Ameri- | 
cans, however, Monty Python’s : 
importance was that the show. : 
made British humor laugh-out- 


loud funny for the first time. 
[See Monty Python story, with 
book and video roundup.] 


: member was interviewed sepa- 
; rately abouta different period in 
; the group’s career; edited togeth- : 
er, they tell the story not just of 
: Monty Python but of their lives. 
: (Along the way, we're shown a 


: scene from a 1969 proto-Pyshon 
: series called The Complete and Ut- 


: thing?) 

hilariously expounded upon). 
Twenty Years of Monty Python 

: (The legendary parrot sketch 


: gers, weren't they?) 


their literate best, rejecting the 


: japes at each other. 


The show even 


: where members recite the fa- 
: mous “I’ma Lumberjack” song 

Life of Python consists of chats 
with all the living Pythons. Each 


: American following. “The rea/ 


: fans,” Idle says, “are slightly 
: jumped at the chance to do : 


: crazy,” and he means it. A 


ter History of Britain that’s terrif- 
: ic—why doesn’t Showtime or : 
: PBS digitup and run the whole : 


: cuse “creative differences” more : 


Python’s greatest hits, as it were. 


turns up in Life of Python—well, : 
they always were perverse bug- : 


The hits are still funny, but : 


to see. Here the fellows are at Hit 
: (ABC, Sun., March 18, 9-11 p.m.) 
false pieties of American show : 
biz in favor of cheerfully mean : : 

: TV movies such as God Bless the 
makes | 
blithe, bitter fun of Python 
fans, contrasting the ga-ga boos- 
terism of a New York branch of 
: the Monty Python Fan Club— : 


like a sacred rite—with the ; 
Pythons’ comments about their : 
: fallout—our Mare has seen itall. 


The fellows also reflect on : — 
the reasons the act broke up : 
(you’ve never heard the old ex- : 


Fis GOOD AS SHE has beenin : 


Child, Off the Minnesota Strip, and: 
Amber Waves, Mare Winningham : 
must have known she has be- : 
come television’s biggest boo- 
boo face, the medium’s noblest 
sob-sister, able to endure all sorts: 
of prime-time suffering without : 
becoming too pathetic. Home- 
lessness, prostitution, nuclear 


So Winningham must have : 


FOTO FANTASIES 


something different and play 


Kim Paris, a real-life private de- : 
tective who made the tabloids : 


when she became involved with 
: a murder suspect she had been 


hired to track down. As scandals 
go, this isn’t terribly shocking, but 
the way director Roger Young : 
: and screenwriter Alan Sharp pre- 


sent her, Kim Paris is fascinating: 


: a detective who enjoyed going : 


undercover so much that she e- 
: came her assumed character. 


In Love and Lies, Winning- : 
ham’s Kim turns herself into | 


friendly, sexy Theresa and cozies 


up to murder suspect David : 


: West (sex, lies and videotape’s Pe- 


ILLUSTRATION BY VICTOR HOLNESS 


ter Gallagher). Soon she’s : 
shocked to find that this soft- 
spoken fellow has not only mur- 
: characters. It’s great fun to watch 


dered his former girlfriend’s par- 


: ents, but also charmed the : 
: play Kim playing Theresa. And 
: Gallagher, with his bristly eye- 


proverbial pants off her. 
The two fall in love, and 


Kim/Theresa starts to rationalize 
West’s crime, finding herself ina 
heap of trouble with her detec- 
tive agency and the police—to | 
: say nothing of the fact that she | clunky dialogue—“Undercover 
never seemed to get around to } 
telling West who she really was. 

Love and Lies is about a wom- 
an approaching life like a 
: see this actress let loose in an al- 


Method actor: When she was 


: getting into one of her roles, Kim 


MINISTER OF SILLY 
WALKS JOHN CLEESE, 
FROM SHOWTIME’S 
MONTY PYTHON 
SPOOF-A-THON 


insisted her colleagues call her by 
her assumed name and worked 
out elaborate histories for her 


the skilled, subtle Winningham 


brows and wide slash of a mouth, 
makes a perfect combination vic- 
tim-victimizer. 

Love and Lies contains some 


doesn’t mean you have to get 
under the covers,” Winningham 
says shortly before bedding 
down with West. But it’s great to 


luring role. A- 


@ Skin Game dasa strange 
obsession taken hold at Entertain- 
ment Tonight, or is someone just 

in dire need of a cold shower? For 


whatever reason, that little com- 


puterized dot that obscures parts 

of the human anatomy has been 

working overtime at ET ever since 

last year’s Rob Lowe videotape 

scandal. A sampling of topics: 

¢ MODELS WHO HAVE POSED 
NUDE 

¢ STARS WHO BARED IT ALL 

¢ PLAYBOY SHOOTS GIRLS OF 
THE ACC 

¢ FILMING A NUDE SCENE WITH 
MEL GIBSON 

¢ NUDES ON ICE 

¢ NUDITY ON EUROPEAN TV 

¢ THE FIRST RUSSIAN WOMAN TO 
POSE NUDE FOR PLAYBOY 

® Appetite Suppressant 

Recipes not found anywhere in the 

collected works of Julia 

Child—“Bud's Hooter Pie” and 

“Middle Age Spread,” to name 

two—will be available to the 

masses courtesy of Peg Bundy in 

Pig Out With Peg: Secrets From 

the Bundy Family Kitchen, due in 


stores this month. 
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CARRIED AWAY: CHARLES DANCE, TERI POLO IN NBC’S ENGAGING PHANTOM 


The Phantom 
of the Opera 


(NBC, Sun. and Mon., March 
18-19, 9-11 p.m.) 


| DREADED HAVING toslog : 


through a four-hour Phantom 
miniseries for two reasons: (1) 
because I hate costume dramas 
(so sue me, I’ma philistine), and 
(2) because Andrew Lloyd Web- 


ber’s immensely popular Broad-_: 


way schlockization of the vener- 
able Gaston Leroux story would 
seem to have closed off any pos- 
sibility of revitalizing the old and 
now-cheapened material. 

But the adaptation by play- 
wright Arthur Kopit ignores 
Lloyd Webber and plays straight 
with Leroux’s engaging melo- 
drama about a demented, disfig- 
ured man haunting the Paris 
Opera House at the turn of the 
century. [See story on the Phan- 
tom’s perpetuity.] The result is a 
tale freed not only of Lloyd 


Webber’s treacly music, but of 


NEAR GiHY k6.% 1195950 


any trace of campiness as well. ; 


Charles Dance (The Jewel in 


: the Crown) plays the Phantom as 


a brooding romantic; he prowls 
the rafters of the Opera House 
sneaking glimpses of Christine 
(newcomer ‘Teri Polo), the object 
of his affection. 

In lesser hands, a TV Phan- 


: tom of the Opera easily could 


have become Beauty and the 
Beast Go to Paris, but Kopit and 
director Tony Richardson spare 
us that torture. They make the 
romance between the Phantom 


and Christine both touching : 


and frightening, and the casting 
of Burt Lancaster as Carriere, 
the manager of the opera com- 
pany, gives the story weight and 
great charm. 

Lancaster is wonderful. Just as 
he did in his recent feature films, 
Lancaster uses his age as an act- 


ing advantage—t’s surprising to 


see how quickly he moves and 
how handsome his sagging face 
remains. In this Phantom, Lan- 
caster is the crucial link between 
the Phantom and Christine, and 


he brings them together 
with a graceful delicacy. 

Ata time when horror 
movies require spurting 
blood and ripped body 
parts to elicit screams, 7/e 
Phantom of the Opera has a 
few old-fashioned but gen- 
uinely scary moments 
when the Phantom ap- 
pears to startled operagoers 
or kills off the soldiers or- 
dered to capture him. It’s as 
if Richardson went back to 
look at old horror movies 
by such filmmakers as Val 
Lewton and James Whale 
to figure out how they got 
their spooky but never 
gruesome effects; if so, he 
learned well. 

The 


marred by Adam Storke’s 


production 1s 


bland Count de Chagny; 
it’s impossible to believe 
that Christine would prefer 
this petulant pretty-boy 
—— over Dance’s funky-faced 
Phantom. Butall inall, 7/e Phan- 
tom of the Opera is a real achieve- 
ment: It’s rare enough for a cos- 
tume drama to show up on TV 
these days; the fact that this is a 
good one is amazing. A- 


Gunsmoke: 
The Last Apache 


(CBS, Sun., March 18, 9-11 p.m.) 


H: RE WE HAVE a Gunsmoke 
version of the classic John Ford 
Western The Searchers. In the sec- 
ond TV movie to be spun off 
from the original 1955-75 Gun- 


: smoke series, Marshal Matt Dil- 


lon (James Arness) tries to rescue 
the 21-year-old daughter of a for- 
mer lover (Michael Learned) 
froma bunch of mean Apaches. 
In the process, he learns that the 
young woman (Amy Stock- 
Poynton) is also his daughter. 
John Ford’s 1956 film was a 
masterpiece of revenge, deceit, 
and bad family blood; the new 
Gunsmoke is merely a decent TV 


NEWS GNOTES 
@ A Very Wary Brady 
“Bradys, get back in the grave! 
Where's my garlic? Where's my 
crucifix?” That was actress Susan 
Olsen's first reaction when the 
producers of CBS' The Bradys 
asked her to return to TV as Cindy 
Brady, the character she played on 
The Brady 
Bunch from 
1969 to 1974. 
“| was very 
frightened that 
the show would 


be done in the 


old style. | didn’t want it to be has- 
beens on parade.” Olsen skipped 
the Brady Christmas movie but 
joined the new series. “These 
people are my family. And going 
back allowed me to tie up a lot of 
loose ends about my childhood.” 
She also enjoyed the new, 
improved Brady home. “We've lost 
the green and orange kitchen,” she 
says. “| don’t think those were ever 
popular kitchen colors, do you?” 
@ Just Cast Julie MIVs 
Julie Brown (the Earth Girl, not the 
Club MTV dance master) will turn 
up next month on NBC's Quantum 
Leap, playing a stripper who kid- 
naps her ex-boyfriend's baby and 
tries to reunite the infant with its 
natural mother. Brown cowrote the 
episode with her twin brother, Paul, 
Leap's coproducer, so casting was 


none too difficult. 


PHANTOM: SVEN ARNSTEIN; BRADY; JULIE DENNIS 
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NEWS GNOTES 
®@ Ganging Up on Russia 
An eye-catching TV ad campaign 

for Soviet jeans has been depicting 

L.A. gang conflicts, tensions be- 
tween Italian-Americans and 
blacks, and U.S. vs. Japan labor 
disputes—with the actors in each 
spot speaking Russian. Some 
leaders of the black and advertis- 
ing communities have criticized 
the use of gangs as a selling tool. 
But Ed Backholm, marketing 
director for Seattle Pacific 
Industries, the jean distributor, 
says the company's message is 
peaceful. “We show a confronta- 
tion followed by a relaxation of 
tensions,” he explains. “The 
message is ‘Work it out.’” 

Business, he adds, has been brisk. 

‘ Believe It ABC and 
Columbia Pictures Television plan 
to make an hourlong drama series 
out of True Believer, last year’s 

movie about a 

counterculture 

lawyer (James 


Woods) and his 


younger, by-the-book 
associate (Robert Downey Jr.). 
Taking over those roles for TV are 
Treat Williams (above), in his series 
debut, and Corey Parker, last seen 
as Lee, the younger man in 
Melissa's life on thirtysomething. 
Production on the pilot began last 
week in New York. 


—Reported by Mark Harris 


Western. But that already lifts : 
Gunsmoke above that teen- : 
dream, soapy horse-opera— : 
what's the name of it? The Jung : 


hat perched precariously on her : 
poufed-up hairdo. These quib- : 


bles aside, Gunsmoke is an enjoy- 
able, old-fashioned Western. B 


Riders? The Young and the Restless : ty 
- Secret Weapon 


: (INT, Mon., March 19, 8-10 p.m.) 
aged bulk to bring dignity and : 
gravity to his role. He’s more than 
a washed-up actor cashing in on : 
his former meal ticket. He’s even 


Riders? You know the one. 
In Gunsmoke, Arness uses his 


less expressive than John Wayne, : 
but his craggy face manages to : 
convey his dismay at seeing the : 


daughter he’s never known. 


There’s nothing surprising : 
about Gunsmoke—once you get 
the premise, you pretty much 3 
know how it will work out. And : 
there are flaws, such as the fact 
that Richard Kiley’s Army scout : 
is little more than an imperson- : 
ation of Robert Duvall in Lone- 
some Dove, and that Learned : 
looks ridiculous with a cowboy i 


WILLIAMS: SAVIGNANO/GALELLA LTD.; DUNNE: GRAHAM ATTWOOD 


give up on making original T'V 


whole lot more nuclear weapons 


than anyone had thought. 


Griffin Dunne plays the sci- : 
entist with beetle-browed sin- 
cerity, and even though we're 
supposed to think of him asa : 
hero, his character is also a : 
squealer, and therefore not ter- 


ribly sympathetic. Secret Weapon 


ENTERTAINMENT 


is terribly solemn, terribly no- 
ble-minded, terribly boring. D 


MYSTERY! 


A Taste for Death 


: (PBS, Thur, March 22, 9-10 
i p.m.; part 1 of 6) 


Roy MARSDEN IS back for 


: the fifth time as P.D. James’ 
: Adam Dalgliesh, a Scotland Yard 
: detective so dour and despairing 
: you gotta love him. 


A government minister and a 


: bumare found with their throats 
: slashed ina country church. Dal- 
: gliesh must solve the crime while 
: juggling subplots, the chief one 
: being the ambitions of his new 
: assistant (Penny Downie). 


I don’t often read the books 


: on which TV films are based, 
but I read James’ novel because 
: T always have trouble following 
: the twists and turns of mystery 
: stories and wanted to get this 
: one straight in my feeble mind. 
: [also suspect that many AMysfery! 
| | fans devour lots of mystery nov- 
els, and come to the show having 
j : already read the source material. 


The surprising thing is that 


: screenwriter Alick Rowe’s adap- 
: tation of James’ book does away 
HERO OR CHUMP?: GRIFFIN DUNNE IN TNT’S SECRET WEAPON MONDAY ° 
© thor’s structure: Instead of show- 
: ing us the crucial murderscene at 
the start of Mysrery/, as James does 
: to draw us into her book, Rowe 
: buries it, as it were, until next 
line TURNER really oughtto | 
: wait that long? But I suppose that 
movies for TNT and just stick to: 
showing great old theatrical : 
films. His latest snoozer is a fact- : 
based account of an Israeli scien- 
: tist who revealed to the world : 
© that his country was making a | 


with an important bit of the au- 


week. Next week! Who wants to 


if you can forgive the slow pace, 
you'll enjoy Dalgliesh’s moody 
mystery-solving. B 


airing 


Jane Curtin and CCH Pounder 
play mothers who can find no 
Gommon Ground on Boston 
school desegregation in a 
drama based on J. Anthony 
Lukas’ Pulitzer Prize winner. 
GBS, March 25, 27. 
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NEWS MAKERS TOM PARKS, ANNABELLE GURWITCH, ON HBO TUESDAY 


Capsules 


Reviews and previews 


FRIDAY, 3/16 

Dallas It sounds like a 
rerun—J.R. schemes to get his 
wife out of the Ewing 
family—but it’s a new wife, a 
new scheme, and a new episode. 


CBS (9-10 p.m.) 


SATURDAY, 3/17 
 Wonderworks—Danny: The 
Champion of the World [nan 
adaptation of Roald Dahl’s story, 
Jeremy Irons and his son Samuel 
star as a father and son who fight 
back when faced with eviction 
from their tiny plot of land. PBS 
(8-9:30 p.m.) 


SUNDAY, 3/18 

® To Be Free: The National 
Literacy Honors From the White 
House President Bush and (no 
jokes, please) Vice President 
Quayle preside as eight teachers, 
students, and leaders in the fight 
against illiteracy receive awards. 
Among those making guest 
appearances: Anita Baker, 
Barbara Mandrell, and Morgan 
Freeman. ABC (7-8 p.m.) 

@ Black Tide One year after the 
Exxon Valdez oil spill brought 
the environmental hazards posed 
by tankers into the forefront of 


MARCH 16, 1990 


the public consciousness, the 
first of two specials (see Frontline, 
Tuesday) looks at the cleanup 
and tallies the damage. Discov- 
ery Channel (8-9 p.m.) 


MONDAY, 3/19 
Movie: The Return of Martin 
Guerre From France, an 
arresting, one-of-a-kind 1982 
romantic mystery about a boyish 
l6th-century peasant who 
abandons his new wife (Nathalie 
Baye) and returns seven years 
later, transformed into Gerard 
Depardieu. Is it really the same 
guy? PBS (9-11 p.m.) A- 

@ The American Comedy Awards 


No kidding—another awards 


show. The kings and queens of 
comedy (in the categories stand- 
up, small-screen, movie, and 
lifetime achievement) are feted 
by presenters and performers 
including Red Buttons, Arsenio 
Hall, and Bob Goldthwait. ABC 
(9-11 p.m.) 


TUESDAY, 3/20 
@ Nova: The Genius That Was 
China “Empires in Collision,” 
the second installment in Nowva’s 
four-part China miniseries, offers 
a richly detailed examination of 
: China’s evolving relationship 
with Europe during and after the 
Renaissance. PBS (8-9 p.m.) B+ 
Movie: Suspect An implausi- 
ble but lively courtroom drama, 
with Cher as a harried attorney 
representing a deaf vagrant 
accused of murder (Liam 
Neeson) and Dennis Quaid as 
a juror who takes a personal 
interest in the defense. CBS 
(8:30-11 p.m.) B- 
@ Frontline: Anatomy of an 
Oil Spill Another postmortem on 
the Exxon Valdez disaster, this 
time focusing on the ways oil 
companies and the federal 
government violated a public 
crust. PBS (9-10 p.m.) 
Not Necessarily the 
News—1990 America’s funniest 
news videos, anchored by Anna- 


belle Gurwitch and Tom Parks. 


See), 


é ALONE AGAIN: NOBU MCCARTHY, MAKO IN WEDNESDAY'S PLAYHOUSE 


VALDEZ AFTERMATH: 2 PROGRAMS 


WEDNESDAY, 3/21 
@ Normal Life At home with the 
Zappas: Dweezil and Moon Unit 
play a pair of cooler-than-thou 
Southern California teens in the 
premiere of a new comedy. CBS 
(8-8:30 p.m.) 

@ Sydney Valerie Bertinelli, 
private eye: The former One Day 
at a Time stat returns to series 
television as an L.A. gumshoe, 
young, tough and single. CBS 
(8:30-9 p.m.) 

@ American Playhouse: The 
Wash Divorce takes its toll on an 
elderly Japanese-American 
couple (Nobu McCarthy and 
Mako), who find it rough 
adjusting to the single life. PBS 
(9-10:30 p.m.) 

The New Hollywood ‘lom 
Brokaw looks at the economics of 
big-studio movie-making and the 
growth of independent alterna- 
tives. Scheduled to appear: 
director Oliver Stone, Robert 
Redford, and (always good fora 
few choice words) Spike Lee. NBC 
(10-11 p.m.) 


THURSDAY, 3/22 

@ Afterschool Special: Over the 
Limit A car crash chat kills four 
teenagers becomes a moral crisis 
for a student who begins to 
suspect that the drunken driver 
at the wheel was his best friend. 
ABC (4-5 p.m.) 

@ L.A. Law Ann (Jill Eikenberry) 
seeks damages for the parents of 
a black teenager murdered by a 
white supremacist, and Benny 
(Larry Drake) becomes the target 
of a baseball-card collector’s 
lawsuit. NBC (10-11 p.m.) 


NEWS: MICHAEL GRECCO; STARFISH; JETTMAR/ALLSTOCK/PIC TURE GROUP 


THE DOGGED COMPETITORS ABC WILL BE TRACKING IN ALASKA DURING THE IDITAROD ON SATURDAY 


‘Sports 


: FRIDAY, 3/16 

@ NCAA basketball Get out your 
letter sweater, pom-poms, and 

: No Doz for the longest day of the 
year in televised basketball, 

: ESPN’s coverage of nine men’s 


: tournament games. Sixty-four 


teams battle for a trip to the Final 
and 5:15 p.m.) ABC (4:30-6 p.m.) 
: @ NBA basketball Moses 


: Malone and the low-flying Ac- 


Four next month in Denver. 
(1:30 a.m.-11:30 p.m., with a 
5:30-8 a.m. break) 

: @ NCAA basketball A first-round 
: game from the men’s tourna- 


ment. CBS (11:30 p.m.-end) 


: SATURDAY, 3/17 

: @ NCAA basketball Men’s 
tournament coverage of the last 
five first-round games, for insom- 
niac hoop maniacs. ESPN (1:30 
a.m.-11:30 a.m.) 

: @ NCAA basketball Men’s sec- 
ond-round quadruple-header. 
CBS (noon-9 p.m.) 

@ Bowling ‘The next leg of the 
Pro Bowlers Tour is the PBA 
National Championship from 
Toledo, Ohio (home state to an 
inordinate number of bowling 

: events). ABC (3-4:30 p.m.) 


IDITAROD: JEFF SCHULTZ; TAYLOR: WILL HART 


: @ Golf Live third-round coverage : 
: of the Players Championship from 
: Ponte Vedra, Fla. NBC (4-6 p.m.) 
: @ Sled Dog and Horse Racing 

: Wide World of Sports covers the 
grueling annual Iditarod Trail 
sled dog race from Anchorage to 
: Nome, Alaska. Plus taped speed- 
: skating and live coverage of the 


: Florida Derby from Hallandale, 


Fla. (Post time is between 5:05 


: lanta Hawks glide into Baltimore 
: to peck feebly at the Washington 
: Bullets. TBS (7:35-9:35 p.m.) 

> @ Boxing Live from Las Vegas, a 


? world championship bout be- 


UNDEFEATED MELDRICK TAYLOR 
HOPES TO ADD A TITLE SATURDAY 


tween undefeated 140-pounders 


? Julio César Chavez and Meldrick 


Taylor. HBO (10-11:30 p.m.) 


SUNDAY, 3/18 

: @ NCAA basketball Men’s 
tournament second-round triple- 
header. CBS (noon-7 p.m.) 

Auto Racing Bumper-to- 
bumper coverage of the Atlanta 
500 stock-car race. Race nuts, 

: buckle up for four straight hours. 
» ABC (1-5 p.m.) 

: @ Golf Final-round club-swing- 


: ing action at the Players Cham- 


pionship. NBC (2-6 p.m.) 


MONDAY, 3/19 
: @ NCAA basketball National 


Invitation Tournament second- 


round game. ESPN (7-9 p.m.) 


: WEDNESDAY, 3/21 

: @ NCAA basketball NIT 

: quarterfinal. ESPN (8-10 p.m.) 

: @ NBA basketball Cleveland 
Cavaliers at the Celtics’ mystical 
Boston Garden. TN’T (8-10 p.m.) 


: THURSDAY, 3/22 

: @ NCAA basketball Men’s 
tournament regional semifinals. 
: CBS (8 p.m.-12:30 a.m.) 


THE RATINGS & 


FEB. 26-MARCH4 f 


FIVE YEARS AGO, the Ewings — 
of Dallas and the Carringtons of | 
Dynasty were TY’s two most 
popular families, vying for the _ 
top spot in the Nielsen ratings: 
every week, with CBS’ Falcon 
Crest and Knots Landing nor far 
behind. But prime-time soaps i 
have hit lean years. CBS’ Dallas, 
in its 13th season, draws 18-20 
million viewers a week, less than: 
half che number who watched — 
every Friday during the 1980- 1 
season that followed the “Who 
shot J.R.?” summer cliffhanger. 4 
This season, Dallas ranks 47th 
among all series and regularly 
finishes second to ABC’s Perfect 
Strangers in its time slot. 
‘The outlook is even worse 
for Falcon Crest, which also has 
lost half its audience; this season, 
the former top 10 series has fall- 
en to third in its time period, be- 
hind ABC’s 20/20 and NBC's — 
Mancuso FBI. But Knots Landing 
is apparently built to last; it’s now 
the highest rated of CBS’ three 
prime-time soaps, holding on to 
three-quarters of the number of 


viewers who watched in its most 
successful season (1983-84) and 
finishing a solid second to L.A. 
Law every week, well ahead of 
ABC’s PrimeTime Live. 


TOP FIVE | 
Inuillions of viewers 
(not including Fox) 
1. America’s Funniest 
Home Videos ABC, 40.5 
2. Roseanne ABC,35./ 
3. The Gosby Show VBC,34.2 
4. Cheers VBC,32.7 . 
5. 60 Minutes CBS,32.5 — 
BOTTOM FIVE | 
69. Tour of Duty CBS,//.9 
70. The Bradys CBS, 11.4 
71. IslandSonCBS, 10.9 
72. Saturday Night with 
Connie Ghung CBS, /0.7 
73. HELP. ABC9.8 
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Bad Influence 


Rob Lowe, James Spader. Directed by Curtis Hanson. (R) 


How DO YOU GIVE a bland actor who looks 


like a Rodeo Drive mannequin some character? 


Easy: Cast him as a psychopathic sleazeball. 


Richard Gere has had a comeback of sorts play- 


ing a vicious, taunting cutthroat in /nfernal 


Affairs, and now Rob Lowe makes his bid to 


enter the Kink Hall of Fame in 
the smart and satisfyingly nasty 
new thriller Bad Influence. 


It’s no accident these former ; 
ciphers are enjoying second lives : 
playing sickos. We’re coming off: 


a decade of surface glitz—an era 
in which people have learned to 
manipulate their personalities 
like commodities—and we don't 
know whom to trust anymore. 
For Lowe, this is good news in- 
deed. He was nevera terrible ac- 
tor, but the very qualities that 
once made him so unexciting as 
a leading man—his teenybop 
prettiness, his smiling, liquid- 
eyed passivity—can now seem 
threateningly vague and am- 
biguous when he’s cast as a 
charming psychopath. 

In Bad Influence, his Alex is a 
variation on the poster-boy hus- 
der he played in the 1988 thriller 
Masquerade. \mpeccably coitted 
and tanned, Alex is one of those 
mysterioso southern California 
drifters who conduct their entire 
lives as professional seducers. 
When Lowe, as Alex, flashes his 
dazzling, come-hither smile 


(look closely—it’s a dead ringer 


for Michael Jackson’s), he’s say- 
ing, “Relax, and I'll show youa 
good time.” But scratch the 
beach bum and you'll find a ter- 
rifying manipulator. Alex prides 
himself on his ruthlessness. Ina 
strange way, it’s his mark of char- 
acter—proof that he’s not the 
Jacuzzi-brained doofus of a 


thousand California jokes. Alex 
lives for pleasure and takes no 
prisoners. 

The movie is about the per- 
verse, teasingly fraternal, and fi- 
nally destructive bond he forms 
with Michael (James Spader), a 
marketing analyst in his late 20s. 
Michael is good at what he does, 


: yet he’s too simpering and hon- 


est to compete with his screw- 
your-buddy colleagues. Instead, 
he insulates himself behind the 
accessories of yuppiedom. His 
fabulous apartment is stocked 
with the latest fads and techno- 
gizmos like a video camera, none 
of which he has time to enjoy. In 


: addition, he’s all set to marry one 


of his coworkers, a fashionable, 
rich WASP horror show who al- 
ready has her first pregnancy 
scheduled. It’s no wonder he has 
an ulcer. 

Michael is in need of a savior, 
and he finds one in Alex, who 
rescues him from a barroom 
brawl and then proceeds to win 
his trust by getting Michael to 
throw his ethics out the window 
and out-scheme a loutish rival. It 
works. Michael feels reborn— 


: exhilarated by his sudden power. 


He starts calling himself “Mick” 


and going along with whatever : 


his new friend does. 

He’s introduced to swingers’ 
clubs, where he meets a differ- 
ent breed of companion—tough, 


brazen women who like their : 


sex wild and couldn’t care less 


PRETTY POISON: AN 
AMORAL HUSTLER, 
LOWE (LEET)¥ 
CASTS HIS SPELL 


ON RELUCTANT BAD 
BOY SPADER 


about attachment. He goes on 
deranged joyrides and ends upa 
willful (if drunken) participant in 
random crimes. Yet all the while, 
he knows something’s very 
wrong, 

Alex isn’t just slick and 
amoral. He’s identityless, an 
ominous blank who changes his. : 
name (and accent) at will. Lying 
is his fetish; he does it to get : 
things, and for the sheer fun of it. 
And so you can never be sure 
where he stands. He’s a leech 
who leaves no traces, and when 
Michael tries to cut him out of : 
his life, the leech turns on him. 

Like Curtis Hanson’s previ- 
ous film, Zhe Bedroom Window 
(1987), Bad Influence is derived 
from a lot of other pictures— in 
this case, Mikes Murder, Blue Vel- 


: vet, Something Wild, and those 


Hitchcock films (notably Swang- 


: ersona Train) in which the hero 


is bound to a dark twin who acts 
out his repressed impulses. Han- 


: son has a lot of craftsmanship, 
: and some wit too. What he lacks 


is Hitchcock’s genius for narra- 
tive, for turning the plot into a 
roller-coaster projection of his 
hero’s fears and desires. Here, 
you're often aware you’re watch- 


CURTIS HANGS TOUGH IN BLUE STEEL 


INFLUENCE: MICHAEL PARIS; CURTIS: JOEL WARREN 


ing a booby-trapped story line : 
(especially when Alex starts pop- 
ping up magically to torment 
Michael). 

: Stull, che movie is consistently 
: entertaining; it sucks you in. 
: James Spader is a little too reces- : 
sive, yet he lends the ac- 
tion a core of wormy 
anxiety. And Hanson es- | Jamie Lee Curtis, Ron Silver. 


tablishes a ripe sense of Directed by Kathryn Bigelow. (R) 


temptation. In Bad Influ- 


ence, the sinful undercur- 
rents aren’t just cheap 
thrills. They’re luridly : 
topical—they’re meant 
to subvert a world in | 
which people have be- 
gun to organize their 


erotic lives by Filofax. 


When Alex stages a prac- 
tical joke in an attempt to : 
torpedo Michael’s wed- | 
ding plans, it’s a queasy, : 
almost pornographic mo- i 
ment—so shocking it’s 
funny. That the scene re- 


volves around Rob Lowe’s off- 
screen home-video hobby only 


: enhances its kinkiness. In Bad 
: Influence, \ife does more than im- 


itate art—it lends art a weird 


: credibility. B+ 


Blue Steel 


A. THE BEGINNING of Blue 
Sveel, Jamie Lee Curtis, as a rook- 
i¢ policewoman in New York 
City, gets to be something few 
male cops are ever allowed to be 
(at least in the movies): nervous. 
A greasy, gargantuan thug is 
holding up a convenience store, 
and Curtis, who has crept in the 
back entrance, slowly cat-walks 
down the aisle, in anticipation of 
surprising the guy. Her face is fro- 
zen with fear, and we can see why. 

In a moment, she’s going to 
have to do all the things movie 


& 


Ayk of All Trades 
Oscar nominee for Best Support- 
ing Actor Dan Aykroyd is set to 
make his directorial debut with an 


as-yet-untitled 


scheduled for 


Christmas release. 


The ghostbusting 
SNL veteran also will star along- 
side old pals John Candy and 
Chevy Chase. 

Top Swapper Don't think 
you're wigging out if you've just 
seen the new romantic comedy 
Joe Versus the Volcano. It’s Meg 
Ryan who's doing the top swap- 
ping. The perky Ryan dons 
different combinations of wigs and 
contact lenses to play three 
different characters 
encountered by a man 
(Tom Hanks) who 
decides to take a trip 
around the world after 
he’s diagnosed as 


terminally ill. The three 


faces of Meg (top to 
bottom): DeDe, the 


mousy, brown-eyed, 


brunette office clerk; 
Angelica, a bratty Beverly Hills 
redhead with green eyes; and 
Patricia, an independent, lovable 
gray-eyed blond—just like the 


wigless Meg. 
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cops always do—plant her legs, 
point her gun, and bark out 
some stone-cold command on 


the order of “Police officer! Drop 


it!” And that’s not as easy as it 


appears. The crook, catching : 


sight of her, isn’t scared. He 
takes one good look at this trem- 
bling protector in blue, this... 


lady cop, and cackles with amuse- 


ment. Ina fluorescent-lit urban 
showdown, might doesn’t neces- 


sarily make right. It’s just two | 


people pointing weapons at each 
other—a crazy-existential battle 
of wills. For a moment or two, 
the notion of what it means to be 
a police officer is wrenched from 
banality. 

Blue Steel begins excitingly, as 
a cunning, up-to-the-minute 
thriller in which the hook is the 
heroine’s display of human vul- 
nerability in the face of danger. 


There’s no special point being | 


made about female officers. Cur- 
tis’ character, Megan ‘Turner, 
simply isn’t encumbered by false 
machismo; the movie uses her to 
suggest the fears confronting all 


police officers. Unfortunately, di- 


rector Kathryn Bigelow can’t 
quite finish what she started. Af- 
ter a promising opening, B/ue 
Svee/ turns into a revisionist psy- 
cho-thriller, a patchwork genre 
movie that jams its parts togeth- 
erin a semi-original way but 
can’t disguise the fact that the 
parts are standard issue. 

In her previous film, the 
shimmering vampire Western 
Near Dark (1987), Bigelow 
showed a flair for wild-style char- 
acters and fluidly erotic action 


poetry. The movie was a sleekly 
: stockbroker with pleading eyes 


decadent comic strip, a gorgeous 
example of style for style’s sake. 
Blue Steel doesn’t have the same 
hallucinatory extravagance; it’s a 
far more straightforward movie. 
And though I’m glad Bigelow 


has elected not to coastalong on 


the shallow virtuosity of image- 


making, the script she and her : 


collaborator, Eric Red, have 
come up with is a real Swiss- 
cheese affair. 


M/A‘ReCG:H! 16,5. 169 90 


When Turner is unjustly sus- : 


pended from the force, she ends 
up letting herself be wooed by 
an unlikely stranger—a gnomish 


(Ron Silver) who turns out to be 


a lunatic. We see his antics in pri- 
vate: talking to mirrors, smearing 
: blood on his chest, murmuring : 
: ecstatically about the glory of his : 


righteousness. In other words, 
your basic messianic nut case. 


Sweaty and bearded, Silver 
makes a convincingly nerdy psy- 
: Attraction \ook \ike a wallflower. : 
: On top of that, Megan knows 


chopath—he’s like the sickie 
Martin Scorsese played in the 


back of the cab in Zaxi Driver. 
The fact that he’s a Wall Street 


gold trader by day is meant to : 
sarry a feminist charge (the mad- : 
ness festering within our mascu- : 
: Sveel turns into yet another movie 


line-commercial culture, and all 


that). Yet for all of Silver's an- 


guished huffing and puffing, 


he’s really just there to stalk our : 


heroine. 


And stalk he does! He shows : 
up on Megan’s doorstep, in her : 


apartment, at her parents’ house; 
he makes Glenn Close in Fatal 


he’s deadly—dut the police won't 


: even listen to her! The implausibil- 


ities pile up, until you wish 
Megan would just knock the 
guy off and be done with it. Béue 


about Jamie Lee Curtis bravely 
fighting off a bogeyman. It’s 
Halloween 1990. 

Still, Bigelow’s talent cuts : 
through in flashes. The movie, 
though slow and portentous, has 
a fever-dream clarity, with char- 


: acters gliding through the Man- } 


hattan streets, prisoners of their 
anxious demons. And the action 


JOHN BRAMLEY 


: scenesare stylized and hard-hit- 
: ting; if nothing else, they prove : 
: that Bigelow knows her way : 
: around a gun barrel as well as : 
: of the prepubescent kids even ; 
: cries). But then the drama be- : 


: any male director. Blue Svee/ lacks 
: sustained storytelling craftsman- 


: ship, and itnever approaches the : 


: saturnine intensity of the film it 
: sometimes recalls, Michael 


Mann’s Manhunter (the greatest : 
: thriller of the past decade). But : 
: itmakes you eager to see what : 
: closer to their ids to begin with 
: (even if they do resemble the ju- 
: nior division of the Dead Poets : 
: Society). The solid, ingenuous : 


: Bigelow could do with a good 
: script. B- 


Lord of the Flies 


Balthazar Getty, Chris Furth. 
; Directed by Harry Hook. (R) 


T SOUNDED LIKE a recipe 
: for vulgaricy, if not outright dis- 
: aster: Take William Golding’s 


1954 novel about a group of : 
British schoolboys who descend 
i : you have pigs to kill? 
: an uninhabited island and doa | 


into savagery when stranded on 


: contemporary American update. 


© The first surprise is that it works ; 


: atall. The second surprise is that 


it works better than Peter | 


: Brook’s 1963 English version 
did. 
Brook’s film, shot in black and 


: white, had a rocky, ascetic plain- ! 
ness. Here, the English director : 
: anadult. 


: Harry Hook (The Kitchen Toto) 
: goes in the opposite direction: 


His island is an orgy of lush, tow- : 
: ering greenery rendered ina : 


CRITICAL MASS 


swift yet luxurious hyperrealist 
camera style. For a while, the : 
movie is stilted and unconvinc- 
ing (in reaching the island, none : 


gins to settle in. 


and anachronistic too—especial- 
ly the business with the conch 
and the entire character of Piggy 
(Danuel Pipoly), who comes off 
here as a big, blobby crybaby 
and hardly the representative 


: voice of reason. Still, as staged by 


From the outset, these rock- 
“em, sock-"em American kids are 
far cockier—more casually : 
: more than a Brat Pack Heart of 
: Darkness. Irs doubtful a screen 


amoral—than Golding’s genteel 
British schoolboys were. They're 


Ralph (Balthazar Getty) now 


: seemsa bit ofa stiff. He’s right to 
want to keep the signal fire g0- : Pjpycted by Jonathan Lynn. 


i (PG-13) 


ing, yet it’s easy to see why the 


wild, irresponsible Jack (Chris 


Hook, the story retains much of 
its fairy-tale power. As a novel, 
Lord of the Flies never was much 


version could be any better than 
this one. B+ 


Nuns on the Run 


: Eric Idle, Robbie Coltrane. 


Furth, ina charged performance) : 
commands respect. He’s a strut- 
ting young narcissist, a party an: 
imal. Who needs adults when : 


If Golding’s novel about the 


Wises I HEARD about the 
premise of Nuns on the Run, | 
thought, “Oh, no, not another 
movie about English comedians 
running around in women’s 


: clothes, shrieking.” But Nuns 
Beast Within Us All remains a : 
schoolroom perennial, that’s : 


probably because it’s the first 


book most of us encounter that : 


makes symbolism seem fun. Be- 


neath all the pigheaded allegory, 


when you read it in the eighth 


isn’ta madcap-hysterical, end-of- 
the-empire drag farce; it doesn’t 
hash over what Monty Python 
did definitively 20 years ago. It’s 
acleverly directed caper comedy 


: about two crooks on the lam, and 
it’s a damn good story, a yarn. Yet : 


grade, it also made you feel like 


The symbolism is still too lit- : 
: dered in the high-realist style of 


erary to translate well to the 


screen. Much of itseems hokey : 


it has its fair share of chuckles. 

The gimmick recalls that of 
the recent Sean Penn-Robert 
De Niro comedy, We're No Angels 
(only here, it hasn’t been ren- 


an Andrew Wyeth tundra paint- 


2 
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zen any good movies lately? Here’s how 9S oy Fs ae 3 a 
s , Soy WS A” y oe 
our reviewer and other newspaper and oe Ra a s oe on \s ee 3 ee 
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magazine critics from across the country Y Y e Ne = e y: 
grade films playing in theaters now. 
GLORY D B A- C+ B+ B+ A- 
HARD TO KILL DB oO C+ — C C+ D- 
THE HUNT FOR RED OCTOBER D D B+ C B+ B+ B 
MEN DON’T LEAVE B C- C+ B C B+ A 
NIGHTBREED C- — C+ — CGC — C+ 
REVENGE F cC- C- — C+ C+ D 
WHERE THE HEART IS F A D+ F D+ C F 


MADONNA: JOHN CHIASSON/GAMMA-LIAISON; THREE MEN: TOUCHSTONE 


ENTERTAINMENT 


NEWS @NOTES 
© Desperately Seeking 
Wanna-bes Disneyland is busy 
prepping a Dick Tracy-inspired, 
Broadway-style stage show for its 
Videopolis theater to coincide with 
the 
movie's 
opening in 
mid-June. 
According 
to spec- 
ifications 
detailed in 
a recent 
casting 
call, the extravaganza needs a 
“handsome, smart” male who 
“always does the right thing” and a 
“very strong singer-dancer-actress” 
to play the Dick Tracy- Breathless 
Mahoney—Warren Beatty-Madonna 


(top)—lead couple. 


© Three Men Again Those 


hunky bachelor dads from Three 
Men and a Baby are teaming up 
again in Three Men and a Little 
Lady. Ted Danson, Tom Selleck, 
and Steve Guttenberg (above) will 
be joined by a 5-year-old gir—as 
yet uncast—when shooting starts 
in April. Dirty Dancing’s Emile 
Artolino is directing the sequel, 


scheduled for year-end release. 
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ing). Robbie Coltrane and for- : 
mer Pythonite Eric Idle are : 
workaday London gangsters : 


who steal a wad of cash from 


their boss and end up hiding out 
in aconvent, disguised as nuns. 
Part of the joke is that it’s almost 
plausible: The middle-aged : 
nuns in the convent have been : 
chaste for so long that, tucked in- 
side their habits, with nothing 
exposed but their puffy, shape- 
less faces, they almost could de 
men. The two crooks blend in 


without any trouble. 


The gags are pretty much 
what you’d expect. The men 
speak in exaggeratedly high and 
dainty voices, Idle has to fake his : 
way through teaching catechism, 
and Coltrane can’t stop wander- 
ing into the shower room to get : 


a peek at the students from the 


adjoining Catholic college (who, ° 
in a liberal bit of casting, look : 


like they just bounced in froma 


cheerleader-camp movie of the : 
early ’70s). What puts the rou- : 
tines over is that spirit of casual 


heartlessness the English can : 


sull do better than anyone. 


Idle, who’s starting to look : 
: er—that it’s as if he had wan- : 


like a funhouse-mirror reflection 


of Ted Koppel, uses his singsong : 


delivery to hit notes of daffy, 


near-subliminal sarcasm. His : 
: character is so completely : 
pragmatic—so far from a believ- : 


dered into some strangely be- 
: well, he turns his beady-eyed 


nign science-fiction world in 


BOX OFFICE 


KA-BOOM! The explosion heard at the box office last week 
wasn'ta wayward torpedo. It was The Hunt for Red October, which 
docked at 1,225 theaters and raked more than $17 million into 
its hold during the first three days of release. (That's 139.5 mil- 
lion rubles.) Also on the action front, fans can’t get enough of 
bone-breaker Steven Seagal in Hard to Kill: The year’s biggest 
surprise to date has brought in $33.3 million in four weeks. 


ToP GPsss 


WEEKEND GROSSES IN MILLIONS: MAR 2-4 


1. Hunt for Red October $17.16 
2. Driving Miss Daisy $5.09 
3. Hard to Kill $4.22 
4. Madhouse $3.09 


5. Born on the 4th of July $2.11 


SOURCE: EXHIBITOR RELATIONS CO. INC 


which you could fool everyone : 
simply by being nice. It’s : 
Coltrane, though, who steals the 
movie. Playing a lapsed Catholic 
who knows these nuns only too 


: mug into a deadpan badge of | 
: sin—he’s the biggest, baddestal- : 


tar boy ever. B 


Joe Versus 
the Volcano 


Tom Hanks, Meg Ryan. Directed 


- by John Patrick Shanley, (PG) 


tox VERSUS THE VOLCANO 


is the latest dismaying evidence : 
: that playwright-turned-screen- 
: writer John Patrick Shanley : 


lucked out with Moonstruck. In 
that celebrated 1987 romance, 


: he had a cast of inspired operatic 
: clowns and a director—Norman 
: Jewison—who turned his glori- | 


fied-sitcom script into gold. 


: But Shanley has been on his 
: own ever since, and the results 


| 


: LAVA LOVERS HANKS AND RYAN BURIED UNDER THE VOLCANO 


: Vanuary Man, Free Corners) have: 


: not been pretty. Joe Versus the Vol- 


: cano\s the first movie he has di- : 


: rected, and it’s a fiasco. Tom 


: lose, he agrees to be part ofa : 


: businessman’s bizarre scheme 


: that involves jumping into the : 


: center ofa live volcano on a trop- 
: ical island inhabited by Jewish- 
: Hawaiian natives. 


: ness (and since the movie was : 


: Amblin Entertainment), we as- 


: loose—that he’s going to lead his 
: Hanks plays Joe, a sad-sack neb- 
: bish who learns he has only six 
: months to live. With nothing to 


produced by Steven Spielberg's: 
sume Shanley ts going to cut : 


hero through a slapstick fantasy : 
world. The joke is on us. Joe’s 
big adventure turns out to have | 
all che show-stopping whammy | 


: of a Love Boat rerun. 


First, he indulges himself in = 


: go-for-broke experiences like... 

: buying expensive luggage! 
: Then, he sails out to the island 
Since this is the purest silli- : 


with the businessman’s pretty : 
daughter (Meg Ryan), and dur- : 


: ing a typhoon the two of them 
: get...tossed around the boat! 
: Then Joe and the girl end up 
: lostatsea, and he turns on the ra- 
: dio and...dances to rock & roll 
: music! (I mean, the guy really 
: gets down.) 


There’s something weirdly 
innocent about Shanley’s inep- 
utude: He seems to be inventing 
the oldest clichés for the very 
first time. The movie doesn’t 


: really hit bottom, though, until 


he has Ryan deliver an ickily 
earnest monologue about how 
her character is “soul-sick.” I 
think she means, “Pass the Pep- 
to-Bismol.” F 


opening 


Pretty Woman: A wealthy cor- 
porate raider, Richard Gere, 
falls for a Hollywood street- 
walker, Julia Roberts, in di- 
rector Garry Marshall’s '90s 
version of Pygmalion by way 
of Cinderella. 


50¢ OFF 


Translation, Please 
Subtitles in an American movie? 
That's how The Hunt for Red 
October begins, with Sean 
Connery as a Soviet sub com- 
mander ordering his crew about in 
Russian. Just when audiences 
probably fear they'll have to read 
the entire movie, a skillful switch is 
made to English. “I'd love to take 
credit,” says director John Mc- 
Tiernan, “but | actually stole it from 
Stanley Kramer's Judgment at 
Nuremberg.” In that 1961 drama, 
Maximilian Schell, as a lawyer de- 
fending accused Nazi war criminals, 
starts a courtroom speech in 


German and finishes in English. 


EXPIRES DEC. 31, 1990. 
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Capsules 


From reviews by Owen Gleiberman 


® Coupe de Ville (PG-13) 
Although it pretends to be onto 
something earnest and true, Joe 
Roth’s simpleminded fraternal 
reconciliation flick struggles to 
transcend its stale Hollywood 
formula. Patrick Dempsey shows 
flashes of comic talent as the 
youngest of three estranged 
brothers on the road from Detroit 
to Miami, while embattled older 
sibling Daniel Stern tries so hard 
to be heart-wrenching he seems 
psychotic. C- 

@ Driving Miss Daisy (PG) Oscar 
nominees Jessica Tandy and 
Morgan Freeman are superb as 
the aging Southern widow and 
the chauffeur who come to 
understanding and friendship 
over several decades. Subtler— 
and more touching—than the 
Pulitzer Prize-winning play from 
which it was adapted. A 

The Handmaid’s Tale (R) 
Margaret Atwood’s paranoid 
vision of a totalitarian state in 
which fertile females are reduced 
to reproductive slave status is 
given a striking visual design by 
director Volker Schléndorft (7/e 
Tin Drum). Nevertheless, except 
for Elizabeth McGovern’s foul- 
mouthed lesbian, the film’s 
characters are hollow replicants 
imprisoned in Atwood’s grimly 
inhuman network. Even soulful 
Natasha Richardson falls victim 
to her tortured handmaid’s static 
dimensions. C- 

House Party (R) Rap artist 
Kid lends his clownish charisma 
(and 8-inch flattop) co first-time 
director Reginald Hudlin’s 
dizzying middle-class-black spin 
on the traditional Hollywood 
teen movie. It’s a shrewd, sassy 
mix of hip-hop and early John 
Hughes. B+ 

The Hunt for Red October 
(PG) The movie of Tom Clancy’s 
Cold War best-seller, John 
McTiernan’s submarine thriller 
glides from climax to climax with 


MYACRIGHEl sis6ny yo. 300 


an air of heightened prosaic 
suspense. Sean Connery, Alec 
Baldwin, and Richard Jordan 
head an outstanding cast. B 

@ Men Don’t Leave (PG-13) 
Following the sudden death of 
her husband, a widow (Jessica 
Lange) and her two sons rebuild 
their shattered lives. Director 
Paul Brickman’s coming-of-age 
drama is an exhilarating contra- 
diction: a happy movie about 
depression. A 

@ Mountains of the Moon (R) 
The surprise—and disappoint- 
ment—of Bob Rafelson’s African 
adventure is what a ploddingly 


square and earnest white-man’s- 


JESSICA LANGE ADJUSTS AS A WIDOWED 
MOM IN THE MOVING MEN DON’T LEAVE 


REAL-LIFE RAP DUO KID 'N PLAY (CHRISTOPHER REID AND CHRIS- 
: TOPHER MARTIN) ROCK THE HOUSE PARTY WITH AN MC FACE-OFF 


burden movie it is. With lead 
explorer Sir Richard Burton 
(Patrick Bergin) fluctuating 
between human being and 
mythic swashbuckler, the 
film—though physically raw and 
impressive—remains as dramati- 
cally unenlightened as a 1940s 
ooga-booga jungle fantasy. C 

@ Revenge (R) Mega-star 
helmsman Tony Scott (7op Gun) 
takes a wrong turn with his lavish 
Latino-Western ode to Kevin 
Costner. Lurid visual orchestra- 
tion notwithstanding, the story 
moves like some laughably 


solemn ritual—archetypal and 


obvious. Mexican power broker 
Anthony Quinn is a 
convincing model of 
self-satisfied rot. D 

® Stella (PG-13) The 
quasi-Victorian class 
tensions dubiously 
driving the 1937 
Barbara Stanwyck 
classic seem nothing 
less than ridiculous tn 
the remake’s contempo- 
rary setting. Maternal 
Bette Midler jerks more 
camp laughter than 
tears while sacrificing 
for lovely daughter Trini 


Alvarado. D+ 


It’s Not a Wonderful 
Life As the “kinder, gentler” 90s 
wave good-bye to the greedy, 
materialistic '80s, Mel Brooks is 
following suit by producing, 
directing, and 
starring in the 


upcoming serio- 


comedy, Life r 
Stinks. Brooks plays corrupt 
billionaire Goddard Bolt (God for 
short), who discovers compassion 
and humanity when forced to live 
among the homeless in East L.A. 
Purple Reign The long- 
range weather forecast for this 
August calls for sun mixed with 
some purple rain. That's when 
Graffiti Bridge, Prince's new 
musical drama, is scheduled to 
open. Morris Day, Jerome Benton, 
and Jill Jones 
join the dimin- 
utive dynamo 
in a tale about 
two feuding 
nightclub 
owners. 
directorsomething 
Fresh from success with Glory, 
director Edward Zwick (thirtysome- 
thing) plans to adapt Jim Harrison's 
Legends of the Fall for his next 
project. Critically acclaimed poet- 
novelist Harrison is suddenly 
hot—he's coscreenwriter of 
current Costner-starrer Revenge, 


based on his 1979 novella. 


HOUSE PARTY: BILL NATION: BROOKS; BERNARD SIDLER/GAMMA-LIAISON; PRINCE; FRANK MICELOTTA/OUTLINE 


RICHARD GERE 
JULIA ROBERTS 


She walked off the street, 
Into his lite 
and stole his heart. 


SNEAK PREVIEWS MARCH 16 &17 AT THEATRES EVERYWHERE 
REGULAR ENGAGEMENTS START FRIDAY, MARCH 23 AT THEATRES EVERYWHERE 
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Reviews of 


Means of Ascent 
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= 

Our Manin 
Panama 

az 

Higher Than Hope 
=a 

Silver Ligh 
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Lot; 


Lose 


Means of Ascent: 
The Years of Lyndon Johnson 


BY ROBERT A. GARO 
BIOGRAPHY 
Knopf, $24.95 


Hk’S VAIN, A BULLY, asuck-up. He | 


two-times his wife and humiliates her publicly, 
forcing her to wait on him like a body servant. 


He phonies up a war record (in combat for 13 


minutes, as an observer, he claims he fought for - 


months). He butters up powerful old men one 


after another, not in the conventional ways of | 


the ambitious but by persuading : 
them that he, Lyndon Baines : 
Johnson, hungers fora lost, des- 


perately mourned father. Bla- 
tantly, shamelessly, he misrepre- 


sents the actions and positions of 


candidates who dare to oppose 
him. He cops a personal fortune 
of millions by exploiting political 
connections—and passes the 
wealth off as built on his wife’s 
inheritance. He accuses labor 
leaders of “selling out the work- 
ing people,” knowing it’s a lie. 


He buys votes by the thousands 
to beat a decent opponent : 


whom he vilifies as a commie 


simp. And thereafter—perverse- 
ly eager to be seen as Joe Ruth- : 
less—he edges close to boasting 


that he stole the election. 
Character defects on the scale 


of LB]’s, as Caro depicts them, : 
usually kill biographies. Yet, as- : 
tonishingly, you never once : 


think of quitting on this book. In 


defects seemed less egregious. 


Pulitzer for an earlier work about 
Robert Moses) focused on land- 


scape— Texas hill country—as 


well as youthful political ambi- 


tion and ruthlessness. He drama- 


tized Congressman Johnson’s 


deep concern for the bleakness 
of his rural constituents’ lives 
and, before that, his extraordi- 
nary devotion to the kids he 


taughtina “Mexican school” in 
a “desolate south ‘Texas town.” 


Means of Ascent—Caro himself : 
points this out—the bright and : 
positive elements of character : 


disappear. The book opens with 


: Johnson in limbo. Defeated in : 
1941 in his first campaign for the : 


Senate, he is powerless, bitter, 
increasingly desperate. And as 
the pressure mounts his faults 
loom larger. Yet, to repeat, they 
don’t kill the book. With every 


page you like this President-to- : 


be less; with every chapter you 
read more voraciously. 


Part of the reason, of course, : 
is the fascination of money and : 


power. The book is jammed 


: with gritty details about wheel- : 
The Path to Power, the first vol- : 
ume of this massive work, those : 


ing and dealing at the FCC for : 
lucrative broadcasting licenses, : 
: and with facts about who carried 


The biographer (who won a : which cash-packed suitcases | 


where when votes were needed. 


But the true secret of Means of 
: Ascent as an entrancing read : 
hasn’t finally to do with big : 
bucks and high places. It’s that 


But in the second volume, : 


: There’s a hurtling horse race of 


FIXING TO DEAL: 
LBJ ON THE EVE OF 
HIS 1948 SENATE 
CAMPAIGN 


the book is a compendium of all 
the modes of narrative that still : 
possess the capacity to rivet. 


: an election. There’s a High 


Noon-style face-off between a : 
noble Texas Ranger and the 
forces of darkness (the Ranger 
very nearly intimidates the bad 
guys—Johnson’s hired ballot- : 
box stuffers—by the purity of his 


: cool). There’s a whodunit, un- 


tangled at the end by the in- : 
trepid detective-biographer, who: 
produces, in the bargain, a scoop: 


: on just how that election was : 


stolen. There’s an American : 
cowboy-saint (Governor Coke : 


JOHNSON; AP/WIDE WORLD PHOTOS 


Stevenson, from whom Johnson 
stole a crucial election), and a 
touching January-May love story 
(Stevenson and his wholly 
charming second wife). Sus- 


pense accumulates ona half : 


dozen fronts straight through to 
the final page. 

And so, too, at length, do mis- 
givings. Narrative drive is one 
thing, satisfying biographical and 
historical solidity is another. Fu- 
rious in pace, ravishing as enter- 
tainment, Means of Ascent seems 


to have been conceived as a : 
chronicle of perfect good at war : 
with its opposite; gradually that : 


conception eats away trust. The 


ILLUSTRATIONS: ERIC MEIER 


biographer can’t resist allegoriz- 


ing, He produces scores of pages 
on Coke Stevenson as saint, but 
seems reluctant to write more 
than a sentence on Coke Ste- 


: and racist. And although he re- 
: minds himself intermittently 
that LBJ has to be more than the 
mere sum of his sins, his effort to 
see the man fully feels halfheart- 
ed and perfunctory. In the intro- 
duction he evokes and praises 
the speech to Congress, post- 


launched the drive for passage of 
: the Voting Rights Act of 1965. 
: Elsewhere there’s an acknowl- 


venson the do-nothing governor : 


Selma, with which LBJ | 


edgement that the Texan’s des- 
peration never to be seen as a 
chump has comprehensible ori- 
gins. (His father’s fecklessness 
mortified the family when LBJ 
was a boy.) 

But the note of balance is 


: only pro forma. Having caught 
: sight, early, of an enrapturing 


moral pattern—the kind of de- 


: sign that permits writer and 


reader alike to heroicize and vil- 
lainize with absolute confi- 


: dence—the biographer can’t al- 


low himself to be derailed by 
complication, or delayed by 
problems or riddles. The result 
is a spellbinder—buta life story 
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@ Getting a Jump on 
Earth Day Atleast a half dozen 
“green” books are being published 
in time for Earth Day, April 24, but 
already there's one best-seller in 
the lot: 50 Simple Things You Can 
Do to Save the Earth (printed on 
recycled paper) has sold 550,000 
copies so far—all thanks to word 
of mouth—and a new printing of 
350,000 is being snapped up so 


quickly that it’s all = 


EarthWorks Press 


can do to keep up a 


with the orders. hi 


Author John Javna, 
who founded the press to publish 
the book, says, “We get 50 to 100 
letters a day from people thanking 
us, telling us what they're doing 
with what they've learned.” (For 
example, use a mug instead of a 
foam coffee cup.) At first, Earth- 
Works had some trouble finding 
enough recycled paper, “but our 


demand has inspired printers to 


~ @* 


‘el W\ recycled 


start 


stocking 


publishers to think about using it,” 
Javna says. “I don't anticipate any 
more problems.” But who knows, if 
50 Simple Things keeps selling at 


this rate? 
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that will one day have to be done 
again, by a writer proof against 
parable. A- (Benjamin DeMott) 


Divoreing the 
Dictator 


BY FREDERICK KEMPE 
NONFICTION 
Putnam, $24.95 


Our Man in Panama 


BY JOHN DINGES 
NONFICTION 
Random House, $21.95 


leas AT IT thisway: When it : 


comes to picking a “bum of the 
month” to flatten, George Bush 


is doing a whole lot better job : 
than Don King. Like the sud- 


denly famous Buster Douglas, 
Panama’s General Manuel Nor- 
iega was supposed to have been 
a known commodity; Douglas 
was supposed to be a loser, Nor- 
iega was supposed to be bought 
and paid for, a wholly owned 
subsidiary of the CIA, Unlike 


the prizefighter, however, Noric-_: 
ga made the perfect opponent : 


for a post-Vietnam matchup; a 

tin-pot dictator with a toy army 

just right for an invigorating little 
matinee war. 

The truth is tha 

\ y except perhaps the 

authors and publishers of these 


bout 


two estimable books about No- 
riega—both rushed into print : 


months ahead of schedule—was 


glad to see the tyrant brought : 
Not that either author has : 


dow 
very much sympathy for Norie- 


ga, understand. Merely that their : 


detailed and persuasive accounts 
of how the cunning Panamanian 
has outwitted and outmaneu- 
vered his U.S. government pa- 
trons over an almost 30-year ca- 
reer would have had a lot more 
impact before rather than after 
last December's made-for-TV 
mini-war. 


Readers who take a greater : 


interest in the non-televised 


MIAMRIGIAY §1h6\5., alEgioro 


MANUEL NORIEGA AND GEORGE BUSH FROM THE FRIENDLY DICTATORS TRADING CARDS 


world, however, will find bo 


books full of fascinating particu- 


lars. Dinges, a Latin American 
specialist who reports for Na- 
tional Public Radio, writes more 

sely, displays a more finely 
tuned skepticism in a liar’s par- 


adise, and has a better feel for : 


Panama itself. Wa// Street Journal 

foreign correspondent Kempe, 
the other hand, supplies a 

most fanatically detailed ac 


yunt 


of the Washington indecision- 
making process. 

In outline, the story both 
books tell is a familiar one: half- 
baked ideologues stumbling 


round trying to stage-manage : 


the affairs of countries whose 
history and culture they barely 
omprehend. 
Though Noriega’s symbiotic 
relationship with U.S. intelli- 


gence agencies may go back as : 


ar as 1960, it is well documented 
since 1972—when the Nixon 
administration considered a 

sinating him during an earlier 
War on Drugs. But it was the 
Reaganites’ obsession with 


Nicaragua that made them most 
vulnerable to his wiles. In ex 


: change for Noriega’s pulling 


Panama out of the Contadora 
peace talks, the administration 
was only too willing to help him 


BILL SIENKIEWICZ, COURTESY ECLIPSE ENTERPRISES 


: perfume a stolen election. : 
: Dinges writes: “Already, a ve- ; 
: neer of unreality had come to : 
: characterize the official U.S. im- ; 
: age of Panama. It had taken : 


: some intellectual sleight of hand 


: torecast Noriega from suspected 
: thug who played both sides of : 
: the fence to friendly general pre- : 


: siding over the kind of transition 


: grander effort was required to 


i give a benign interpretation to 
the mounting circumstantial ev- 


idence during 1984 of high-level 


: complicity in cocaine traffick- ! 
i ing....Election fraud did not fit : 
: inthe U.S. picture of the vigor- : 
: ous, forward-thinking, Ameri- 
: can-educated president, so it was: 


: airbrushed out.” 


: both sides—from Miami and 


: Cuba, respectively. Also to guer- : 
: rillas in El Salvador and Colom- : 
: bia, and even to Iran, courtesy of 
i the Israelis, who wished to help 
: the Iran-Iraq war continue with- : 


: out leaving fingerprints. 


:  Forall the lurid attention giv- 
: en Noriega’s individual peculiar- : 
: ities—some invented by the : 
: State Department and the oppo- : 
: sition, as Dinges shows—Norie- 
: ga’s regime was notall that vio- : 
American 
regimes go. Nor was it terribly : 
: unpopular there until the mur- 
: der of a socially prominent oppo- 
: nent, maybe on Noriega’s orders, : 


lent as Central 


: maybe not. 


: More gangster than tyrant, : 
: what made Noriega unusual ina 
: nation dominated by oligarchs, : 
: smugglers, embezzlers,and mid- : 
i dlemen was more than anything : 
: else his dark skin and slum ori- 
: gin. The opposition taunts took 
: adistinctly racist cast. Anybody : 


: who imagines that his removal 


: will urn the nation intoa tidy lit- : 
: tle democratic paradise must be : 
: overdosing on C-SPAN or smok- : 


ing up bales of Panama Red. : 
Panama will be Panama, just a : 


bit more tastefully now. Dinges: 
A- Kempe: B (Gene Lyons) 


Higher Than Hope 


BY FATIMA MEER 
BIOGRAPHY 


: Harper @ Row, $19.95 
: to democracy the United States : 
: was prescribing for the rest of : 
; Central America. An even : 


defend the privilege and domin- 
ion of the “white tribe.” 


ments when in a flash every- 


thing changes, he burst into vis- 


ibility. The reality of an elderly, 


measured statesman in a conser- 
vative suit replaced the attenu- 


lutionary lawyer in guerrilla 
khakis. His short, triumphal 


prison that day. 


sometimes banned person and 
an associate of Mandela’s in “the 


heart to her task. She was denied 


edition of the book, when the 


MADONNA: DAVE LEWIS/LONDON FEATURES; FISHER: BRITAIN HILL/OUTLINE; TRUMP: M. DOMINGUEZ/LGI 


him. In three subsequent ses- 
sions—18 hours in all—biogra- 


: pherand subject pored over the 


text, revising, elaborating, and 


: personalizing Mandela's story. 


The result is a detailed, in- 


: tensely political, but richly hu- 
: man accounting not only of one 
: man’s life but ofa painfully long 
: struggle that is still far from 
: finished. Listening to Mandela’s 
eee THROWS a cloak of 
invisibility over its subjects. In 
: South Africa, apartheid was de- 
signed to deny the presence of 
tens of millions of blacks, Asians, 
: and even white opponents of the 
Afrikaner regime. An entire na- : 
tion of nonpeople was created to 
: grandfather was King Ngubeng- 
: cuka....He ruled over all the 
Nelson Mandela, who for : 
: more than 27 years was banned, 
Anyhow, why would Noriega : 
: want the contra-Sandinista : 
: confilict to end? At one time or : 
another he was running guns to 


relatives and childhood friends 
describe his upbringing ina tra- 


: ditional Thembu village in what 


is now the fictitious “homeland” 
of Transkei is like traveling back 


: toa place before recorded time. 


Mandela’s sister, Nomabandla, 
speaks: “Our father’s great- 


Thembus at a time when the 


land belonged to them and they 
imprisoned, and locked ina kind : 
of Orwellian memory hole, was _: 
perhaps the most famous invis- 
ible man in the world. And then : 
: ona February morning, in one of 
those rare world-historical mo- : 


were free....Our father was a 
chief but was subsequently de- 
posed [by the British, who had 
conquered the land] for insubor- 
dination. He rode a horse and 
had enough cattle to marry four 


: wives....We lived with our 


mother in her three rondavels. 


: There was no furniture...that is, 
compassionate, disciplined, and : 


no European furniture. We slept 


: on mats, without pillows, resting 
: our heads on our elbows. Our 
ated memories of a young revo- : 


mother’s ‘stove’ was a hole in the 


: ground over which she puta 
: grate.... There was a time, our 
walk out of Victor Verster Prison. : 
was accompanied by exuberant : 
rejoicing and more than a few 
tears. Hope, too, came out of | 


mother said, when we did not 

have to buy mealie meal.” 
Rolihlahla Nelson Mandela, 

called “Buti,” left his mother’s 


: kraal when he was 10 and went 

In Higher Than Hope, Fatima : 
Meer peels away layer after layer 
: of the veil that apartheid had 
placed over Mandela. Herself a 
: black township of Alexandra. 
: The white city was off-limits to 
Cause” for four decades, Meer 
brings a sociologist’s eye, a histo- 
rian’s mind, and a comrade’s : 
: transformations of urban indus- 
access to the prisoner from 1972 : 
until one day last May, after the : 
publication of the South African. 


to live with an uncle, a chief. 
Thirteen years later, in 1941, he 


: came to Johannesburg—or, 


more accurately, to the nearby 


Africans. But in crucial ways, the 
kraal with its beauty and its pain 
is still in his soul. The wrenching 


trial life only sharpened his will 
to free his land and live accord- 
ing to the warm and nurturing 


: communal values of his village. 
authorities allowed her to visit : 


At once he found the Cause 


ENTERTAINMENT 


NEWS GNOTES 
® Not Like a Virgin The 
New York Daily News reports that 
the “sometimes 
blond, some- 
times brunette” 
Madonna is 
interested in acquiring the movie 
rights to Erica Jong’s latest 
fictional sexploit, Any Woman's 
Blues. 

@ Foreshadowing Connie 
Bruck, the author of The Preda- 
tors’ Ball, a book about Michael 
Milken and Drexel Burnham 
Lambert, is at work on a book 
about Time Warner's Steve Ross. 
® Stretching the Truth 
Those who have read Carrie 
Fisher's new novel, Surrender the 
Pink (due 
this fall from 
Simon & 
Schuster) 
say that the 
boyfriend character is very much 
like Paul Simon, Carrie's ex. 
Except he’s much taller. 

‘® Trumped Up nlight of 
Donald and Ivana's split, Norman 
King is scrambling 
to add a final 
chapter to Ivana 
Trump: A Very 
Unauthorized 
Biography, the 
tell-all tome he 
has written for Carroll & Graf, due 


to be published in July. 
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and joined it. While practicing : 
law, he began organizing cam- 
paigns of defiance against the 
“color bar” dictated by a suppos- 
edly liberal white government. | 
When the rigid nationalists | 
swept into power in 1948 and : 
imposed apartheid, Mandela’s | gy DAVID THOMSON 
methods grew correspondingly : 
militant. The ANC was banned : Knopf, $19.95 
and its leaders were convinced : ; 
that only armed defiance could 
loosen the Afrikaners’ hold. 
Mandela became the chief archi- : 
tect of the ANC’s military arm, 


Umkhonto we Sizwe, or Spear of 
the Nation. 


posing as a chauffeur, he was 


Like his father, he was deposed 


for insubordination. His trials, his : 
prison term, and his extraordi- : 
nary success in negotiating his : 


truths of his life can be told, and : 
an awestruck world may begin to ; 
understand how a hero has been : 
: of A Biographical Dictionary of 
: Film, scems to be moving in the 
! opposite direction: Silver Light is 
: perhaps the first Western novel 
: inspired by Western movies. Or 
: perhaps obsessed is a more accu- 
: rate word. The old West of Si/ver 

: Lightis populated by “real” char- 
Araoipe E OF decades ago : 


Mary McCarthy advised young : son, Billy the Kid) and “reel” 


made. A (Andrew Kopkind) 


Silver Light 


FICTION 


American writers to “go back } 
and fill up the genres,” by which | 
: she meant they should use the 
paths blazed by pulp Westerns 

He went underground in } 
South Africa and traveled : 
throughout the continent seek- 
ing support. And then, while : 
: dry Jones, Ron Hansen with Des- 
found by the police. The news- 
papers screamed the news: : 
“Black Pimpernel” under arrest. : 


and detective stories to create 
serious fiction. A few writers— 
most notably Charles Neider 
: they kill each other; sometimes 
: they have sex with each other. In 
peradoes, and Thomas Berger } 
with Little Big Man—had some } 
luck “filling in” the Western, but 
erty Valance) produces a fictional 
spawned a New Novel. The rea- | 


with The Authentic Death of Hen- 


: America’s pulp genres never really 


son is obvious: The movies a/- 


The Searchers, and The Godfather 
brought the detective, Western, 


AMANDLA: NELSON MANDELA SPEAKING AT SOWETO STADIUM 


and gangster genres to their 
peak. 
David Thomson, the author 


acters (Wyatt Earp, Bat Master- 


characters (Montgomery Clift’s 
Matthew Garth from Red River, 


: John Wayne’s Ethan Edwards 


from The Searchers). As in Suspects, 
his earlier novel, reel and real 
cross each other's paths at differ- 
ent places and times; occasionally 


one case, a reel character (Ran- 
som Stoddard, played by James 
Stewart in The Man Who Shot Lib- 


daughter who has sex with an- 


: other reel character—though 
: ready had filled in the genres. : 
own release and political rights : Classic films like The Big Sleep, 
for the ANC while in captivity : 
are the stuff of legend. Now the : 


now that I think of it, I may be 


: confusing her with the fictional 
: character who is the daughter of 
: the reel Matthew Garth. If I got 
_ } itright, the character she has sex 
: with is the fictional son of the reel 


Liberty Valance (Lee Marvin in 
The Man Who Shot Liberty Valance), 


: who, ina clever twist, is revealed 
: to be the son of the reel character 
: Cherry Valance (played by John 


Ireland in Red River), who was 


: once the best friend of Matthew 
: Garth... 


That’s an awful lot of activity 


: to produce a novel so enervating, 
: The title obviously refers to the 
i silver screen, but the novel 
: doesn’t seem to have much af- 
: fection for the characters or the 
i movies they live in. Si/ver Light 
: adds nothing to one’s enjoyment 
of any of the films; it might actu- 
: ally take something away if it 
: didn’t almost fade to black while 
: you are reading it. To paraphrase 
: Alan Ladd’s words to Jean 
: Arthur, a myth is just a tool, no 
: better or worse than the writer 
: who uses it. C (A//en Barra) 


NEWS @NOTES 
S Speaking Freely Now 
you can buy an hour—well, 45 
minutes—with Salman Rushdie or 
Margaret Atwood. In a special 
series, London's venerable 
Institute of Contemporary Art 
videotaped conversations with 94 
of the world’s leading novelists 
($39.95 each; call 708-291- 


2230). The best-selling tape: Toni 


Morrison's. The most ironic one: 


Salman Rushdie's. Speaking the 
day after The Satanic Verses was 
published, he said: “I just feel I've 
finished a bit of what! set out to 
do. It has the sense of a great 
liberation. | can do anything now.” 
® Pot of Gold He's reclusive 
and he's rich, too. Paperback 
rights to Thomas Pynchon’s 
Vineland have gone to Penguin for 
a reported 
$800,000. 
Although 
that’s not in 
the league 


with paper- 


back rights to Princess Daisy 
($3.2 million), it's a lot for a book 
running third in the unread-best- 
seller sweepstakes (behind 
Stephen Hawking's A Brief History 


of Time and Umberto Eco’s 
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LIGHTS 
Regular 
and 
Menthol. 


BENSON& HEDGE 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 


Injury, Premature Birth, And Low Birth Weight. Regular: 10 mg’“tar,” 0.8 mg nicotine—Menthol: 11 mg 
“tar,” 0.8 mg nicotine av. per cigarette, by FIC method. 
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SPECIALTY 


Spring Training 


By ALLEN BARRA 


Now Pitching, Bob Feller /y Bod 
Feller with Bill Gilbert (Birch Lane 
Press, $18.95) @ Rapid Robert 
Feller, the lowa farm boy who was 
the first pitcher to race his fastball 
against a motorcyle (his fastball 
won), is as folksy and prickly as 
Wilford Brimley on a morning 
when the Quaker Oats box is 
empty. Lotsa changes since Bob 
hung ‘em up in the mid-1950s, 
most of ’em not fer the good: “You 
see runners stealing bases in the 
ninth inning with a ten-run lead. 
Why? To build up their individual 
numbers so they'll make more 
money.” You might want to argue, 
but you can sense it would do no 
good. Bob’s convinced today’s play- 
ers just plain have an aftitude 
problem. If you're of the same 
attitude as Feller, here’s your 
book, B 


Once a Bum, Always a Dodger / 
Don Drysdale with Bob Verdi (St. 
Martin's Press, $18.95) @ Don “Big 
D” Drysdale doesn’t need an atti- 


tude: He’s from Van Nuys, Calif., and is just naturally cool. With some : 
relief help from the Chicago Tribune's Bob Verdi, he comes off in print : 


slicker than the baseballs he used to rub after running his hands through 


his hair. Drysdale is so unflappable it doesn’t even occur to him to worry 
when he’s out of work: “After I retired in 1969, I went to Danny : 
Thomas’s golf tournament during the winter in Miami Beach. It hadn’t 
hit me that I suddenly needed a job, because it was the natural time 
of year, the off-season, for me not to be working.” Don’t worry; he gets 


a job in the broadcast booth, and since then life has been easier to field : 


than a Vaseline ball one-hopped to second base. 

Only thing is, Don’s not much more of a fan of today’s players than 
Feller: “I don’t think any of these pitchers now think the way I used 
to....1 don’t know how many of them modern-day pitchers...would 


have the fortitude to brush batters back even if they were told.” Yeah, : 
it’s a shame Orel Hershiser lacks guts; with Drysdale’s fortitude, he : 


might have broken some records. B 


Prophet of the Sandlots: Journeys With a Major League Scout /y 


Mark Winegardner (Atlantic Monthly Press, $18.95) @ This is an irresisuble 
book. Winegardner, the author of the delightfully whacked-out book : 
Elvis Presley Boulevard, joins the legendary scout Tony Lucadello (dis- : 


1990 


coverer of Fergie Jenkins and Mike 
Schmidt, among 47 other major 
leaguers) for his final season on the 
road. Winegardner finds poetry in 
Lucadello and in small-town sport- 
ing life—American Legion games, 
town ballparks, 80-year-old scouts 
who play fungo with 13-year-old 
batboys. Prophet of the Sandlots is the 
real cloth of which Fie/d of Dreams 
is justa polyester version. Imagine 
a real-life story in which the scout, 
nearly 80 years old, dies just after 
completing his last road trip; three 
weeks later, his star pupil, Mike 
Schmidt, “the one he was proudest 
of, not only for being the best third 
baseman in baseball history, but, 
more so, for living up to the scout’s 
standards of character,” sits in front 
of his locker, announcing his retire- 
ment and talking about his 
beginnings in pro ball when he was 
signed by Tony Lucadello. Myself, 
I see Tom Hanks and Art Carney in 
the leads. Whaddaya think, Ken 
Wahl as Mike Schmidt? A+ 


Dodgers! The First One Hundred Years /y San/ey Cohen (Birch Lane 
Press, $19.95) @ Someone please inform the author of this book that 
(a) those of us who revere the memory of the Brooklyn Dodgers are 
appalled by a “history” that devotes half the space to the L.A. Dodgers, 
and (b) 20 bucks is nota lot of money to shell out for, say, a new novel 
by Milan Kundera, but it’s outrageous for something that reads like 
154 pages of Cliffs Notes on baseball. C 


Nine Sides of the Diamond: Baseball’s Great Glove Men on the Fine 
Art of Defense Jy David Falkner (Times Books, $18.95) @ Nine Sides 
of the Diamond is about the game of baseball you watch but don’t see: 
the strategy, tactics, and nuances of baseball’s best fielders. (You didn’t 
know these guys were smart? Maybe you thought it was just a coin- 
cidence that more batters hit the ball to Ozzie Smith than any other 
fielder?) It’s also about the game Falkner never saw: Using eyewitness 
accounts from the old-timers, he compares dead and living ballplayers, 
white and Negro leagues. Falkner has a delightful habit of making his 
point by starting with a straight pitch that, as it begins to come across, 
takes a wicked curve: “Any ballplayer says that what the game is about 
is winning. But the desire to win is a kind of blank slate, to be filled 
in by a player’s hold on the situation.” A- 


ILLUSTRATION; JEFF CHRISTENSEN 


Capsules 


Other notable releases 


: @ The BFI Companion to the 

: Western Edited by Edward 
Buscombe (Atheneum, $50) You can 
: find an entry here on nearly 
anything Western: Charles 
Goodnight, Hang ‘Em High, 
Calamity Jane, Bob Hope in Son 
of Paleface, Winchester rifles, the 
Lincoln County War, Manifest 
Destiny, The Terror of Tiny Town 

: (probably the only Western with 
a 60-midget cast). 

: @ Congenial Spirits: The 

: Selected Letters of Virginia 

i Woolf Edited by Joanne 
Trautmann Banks (Harcourt Brace 
Jovanovich, $24.95) Oh, to have 
been one of Virginia Woolf's 
correspondents. A 

: @ 6. S. Lewis: A Biography 

: A. N. Wilson (Norton, $22.50) A 
brilliant study of the mazelike 
mind and bizarre love life of 
Narnia’s strange creator. B 

: @ Everybody Wins Arthur Miller 
(Evergreen|Grove, paperback, 

: $7.95) Miller’s first screenplay 
since The Misfits (1961). 

: @ In Country; Love Life; Shiloh 
: and Other Stories; Spence + 


: Lila Bobbie Ann Mason (Perennial, : 


paperback, $8.95 each except Spence 
+ Lila, $6.95) Four neatly 

: packaged books by the queen of 
i the “dirty realists.” B+ 

: @ Last Notes From Home 
Frederick Exley (Vintage Contempo- 


rary, paperback, $8.95) Atleast we: 


: can hope this is the last volume 


: ARTHUR MILLER: SCRATCHING 
i THE 30-YEAR ITCH 


of Exley’s execrable notes. F 

: @ Life Sentence Nina Cassian 
(Norton, $17.95) Poems from the 
Romanian poet translated by 
Carolyn Kizer, Richard Wilbur, 
and Dana Gioia, among others. 

: @ The Phantom Blooper Gustav 
Hasford (Bantam, $17.95) A 


; sequel to The Short-Timers, this 
: story resurrects GI folklore about 
i the “White Cong.” 

} | The Wooden Spoon Dessert 
Cookbook Marilyn M. Moore 
(Harper © Row, $24.95) Recipes 

that evoke grandmother’s 
kitchen, tall glasses of milk, and 
summery front porches: Mile- 
High Lemon Meringue Pie, 
Burnt Sugar Cake. A 


available 


Alice Munro publishes an- 
other superb collection of 
stories, Friend of My Youth. 


BEST-SELLERS 


LONGEVITY FACTOR: Dr. Seuss, aka Theodor Geisel, 86, vaults over 
several youngsters to take a solid 4th place on the Fiction list. 


FICTION 


Devices and Desires 2 D. James, Knopf, $19.95 


The Bad Place Dean R. Koontz, Putnam, $19.95 
Clear and Present Danger Jom Clancy, Putnam, $21.95 
Oh, the Places You'll Go! Dr Seuss, Random House, $12.95 


A Ruling Passion Judith Michael, Poseidon, $19.95 


Counterattack II. £. B. Griffin, Putnam, $16.95 
Vineland Z/omas Pynchon, Little, Brown, $22.95 


GONG ela Ge Ka 


Jovanovich, $16.95 


Cold Harbour Jack Higgins, Simon © Schuster, $19.95 
Tales From Margaritaville Jimmy Buffett, Harcourt Brace 


_ 
o 


Bitter Sweet LaVry/e Spencer, Putnam, $18.95 


NONFICTION 


1. Barbarians at the Gate: The Fall of RUR Nabisco Bryan 
Burrough and John Helyar, Harper © Row, $22.95 


2. Megatrends 2000 John Naisbitt and Patricia Aburdene, 


Morrow, $21.95 


3. Liar’s Poker: Rising Through the Wreckage on Wall 
Street Michael M. Lewis, Norton, $19.95 


4. Secrets About Men Every Woman Should Know Barbara 
DeAngelis, Ph.D., Delacorte, $17.95 


5. It Was on Fire When I Lay Down on It Rodert Fulehum, 


Villard, $17.95 


6. Beware the Naked Man Who Offers You His Shirt Harvey 


Mackay, Morrow, $19.95 


7. Wealth Without Risk Charles Givens, Simon & Schuster, $19.95 
8. The Cuckoo’s Egg Clifford Stoll, Doubleday, $19.95 
9. All| Really Need to Know | Learned in Kindergarten Rodert 


Fulghum, Villard, $15.95 


10. What | Saw at the Revolution Pegey Noonan, Random House, 


$19.95 
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NEWS @NOTES 
® Affordable Classics 
Early next month Vintage Books 
will publish the first paperbacks of 
the venerable Library of America 
series. Dreamed up by Edmund 
Wilson 20 years ago as a way to 
help preserve American literary 
heritage, the series did not get 
under way until 1982, when the 
first volumes—Whitman, Melville, 
Stowe, and Hawthorne—were 
published. The Vintage paperbacks 
will differ from the hardcover 

line in two ways: Most will contain 
just one work and all will be 
introduced by a writer or critic. 
The first titles are The Souls of 
Black Folk, by W. E. B. DuBois; 
Essays: First and Second Series, 
by Ralph Waldo Emerson; The 
Autobiography, by Benjamin 
Franklin; Indian Summer, by 
William Dean Howells; and The 
Scarlet Letter, by Nathaniel 
Hawthorne. 

@ Quote of the Week 
Press lord Robert Maxwell 
assessing Magyar Hirlap, the once 
official Hungarian 
government newspa- 
per of which he is now 
part owner: “The 
government was 
interested in publishing 
long, boring, and stupid articles 
which no one read. And naturally, 
they were not interested in any 


advertising.” 
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GORDON LIDDY IS MY MUSE, 
BY TOMMY “TIP” PAINE 

BY JOHN CALVIN 
BATCHELOR 

Linden Press, $19.95, Fiction 


FRIEND OF MY YOUTH 
BY ALICE MUNRO 
Knopf, $18.95, Fiction 


DIVORGING THE DICTATOR 
America’s Bungled Affair 
With Noriega 

BY FREDERICK KEMPE 
Putnam, $24.95, Nonfiction 


FLING 

And Other Stories 

BY JOHN HERSEY 
Knopf, $18.95, Fiction 


CONGENIAL SPIRITS 

The Selected Letters 

of Virginia Woolf 

EDITED BY JOANNE 
TRAUTMANN BANKS 
Harcourt Brace Jovanovich, 
$24.95, Nonfiction 

MARCH 


TeOv.) IR9COTO 


THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


Russia in wintertime is the time of gambling and treason. Moscow, at the pin- 
nacle of eleven centuries of Russian winters, is the best place to find both. Rus- 
sians love gambling. They hate treason. And because human nature is as upside 
down as not, they are as good at what they favor as they are at what they despise. 
This is a yarn of a boy and a girl who were very good gamblers, who betrayed 
their country, Holy Mother Russia, who let me watch it happen for twenty-five 
years, and whom I can write about now because they’re gone and I miss them. 


| used to dream about my mother, and although the details in the dream varied, the surprise in it was 
always the same. The dream stopped, I suppose because it was too transparent in its hopefulness, too 
easy in its forgiveness. 

In the dream I would be the age I really was, living the life I was really living, 
and I would discover that my mother was still alive. (The fact is, she died when 
I was in my early twenties and she in her early fifties.) Sometimes I would find 
myself in our old kitchen, where my mother would be rolling out piecrust on the 
table, or washing dishes in the battered cream-colored dish-pan with the red rim. 
But other times I would run into her on the street, in places where I would never 
have expected to see her. She might be walking through a handsome hotel lobby, 
or lining up in an airport. She would be looking quite well—not exactly youthful, 
not eae untouched by the paralyzing disease that held her in its grip for a decade or more before 
her death, but so much better than I remembered that I would be astonished. 


C$ 
VAR 


Q) 


Friend of 


My Jodhnti 


Tes war began at a makeshift roadblock in Panama City’s slums. The battlefield was 
Avenida A, a narrow artery through a shantytown of rotting wood, peeling paint, and 
decaying corrugated tin roofing. It was growing dark, and the poor pueblo, as was their 
custom, had evacuated their steamy homes for the cooler doorsteps and rickety bal- 
conies of the Chorrillos barrio. 


I: the lot next to ours at the summer resort of Peitaiho, at the foot of the hill that 
swooped down toward Rocky Point and the “American beach” and the sparkling 
North China Sea, Dr. Wyman had planted his famous arboretum. It boasted every conifer that could 
survive in that slice of the temperate zone. I was a small boy; I didn’t know the names of any of the trees, 
but I was in awe of the grove. I did not dare go into it. Even Dr. Wyman’s three sons 
had been strictly ordered to stay out. Huge NO TRESPASSING signs, in English and 
Chinese, capped its shoulder-high stone walls. Only Dr. Wyman and his invited 
guests, who were few and far between, were allowed entry—besides, of course, Chi- 
nese coolies to tend the grounds. 

On days when I was bored, | used to sit on a boulder in our lot and contemplate 
that exquisite little forest. Salty sea breezes off the Gulf of Peichili had gnarled many 
of the pines and firs and spruces and cedars and yews and had caused all their feather 
bearing boles to tend to the west, toward the plains and mountains beyond the hill, as if they yearned 
for the bone-dry air that sometimes came all the way down from the Gobi Desert. On foggy days even 
I could sense something of the mystery in evergreen shapes that had entranced so many Chinese painter- 
philosophers. Through the years the trees had woven a brownish-green carpet on the ground, and after 
arain a delicious fragrance of resin and sweet gum spilled over onto our land. 


OWNER OEY 


n turn-of-the-century handbooks on how to write a proper letter, women were advised 
to be self-effacing. Ladies, they were told, do not begin a letter with ‘I’. They begin in- 
stead with something that will interest their correspondents, chiefly themselves. This 
was the prevailing advice when Virginia Stephen first put pen to stationery. The mature 
Virginia Woolf sniffed at propriety, but the young woman—struggling to find any self 
at all and feeling the influence of her formidable father and mother—must have been 
powerfully tempted to be guided by conventional manners. 
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Why that voice should croak no more 


Rooney Tunes 


By LEeriky Jak TS 


IN ALL THE FUSS and muss about Andy 


Rooney, I’ve heard no one reveal the real 


reason he should have been taken off the 


air—and left off. Even before he made offen- 


sive comments about gays or allegedly made 


them about blacks, there still 
was one good reason to get rid of 
him: He’s a twit. He wastes good 
airwaves and electrons. He’s just 
plain unbearable. 

I can’t believe that Andy : 
Rooney was brought back to 60 
Minutes and is being treated like 
some brave practitioner of free : 
speech, an American Vaclav } 
Havel. Walter Cronkite said of 


YVONNE HEMSEY/GAMMA-LIASION 


Rooney: “He is an independent 


thinker and a courageous social 
: critic... Any suggestion that such 
a rare journalistic voice should be 
: silenced indicates a dangerous 
: journalistic voice. So [looked up 
a list of Rooney segments from. : 


weakness in our pluralistic 


: democratic society.” Uncle Walt 
: spent too many years under hot 
: lights. But he’s not alone. Fred : 
Friendly, the former president of 


CBS News and the self-anointed 


: keeper of Edward R. Murrow’s : 
: ghost, also defended Rooney. } 
i The folks on 60 Minutes spoke 
: charitably of him. Perhaps the : 
: viewers defended him as well; 
: after Rooney was suspended, : 
: the ratings took a falland forthe : 
i first time in 12 years, 60 Minutes 
: was beaten byan entertainment ! 
: show, a rerun of America’s Funni- 
: est Home Videos. 


A Current Affair even took one 


: of those 900-number phone 
polls about Rooney and, accord- : 


ing to UPI, 170,429 people—96 : the smell of a rose. 


percent of the people who had 


: nothing better to do than : 
: call—said Andy should come 
: back. These people spent : 
: $85,214.50 to say that. Facts like 
that make me want to defect to : 
: Canada immediately. 
But perhaps I judge Rooney : 


unfairly. Maybe he really is a rare 


: Journal Graphics, the service : 
that sells transcripts of news | 
shows: Andy empties his pock- 
: ets. Andy talks about shapes. 


EN TEE 


RTALINMENT 


: What auto model numbers 


mean. Vacuum cleaners. Not 


: shaving. Health clubs. Tools. 
: What viewers send. Stamps. 


Rooney hates restaurants. Greet- 
ing cards. Then I looked at what 
he has to say about these things. 


Andy on shapes: “A book is a 
: good shape. They fit so nicely 


together on a shelf.” On airline 
tickets: “I mean, what is all this 


: stuff, anyway? They have to give 
: you a basket to carry it in.” On 


ties: “I got lots of ties. I don’t buy 
many, but I’ve never thrown one 


: out. I must have 150 ties, but I 
: only wear three or four of them. 
: You probably won't like them.” 


This is worth $85,214.50? This 
is worth airtime? 747s is worth 


: defending? 


‘Taking Rooney off the air or 
bringing him back is not an issue 


: of free speech. It is a matter of 


taste. If he is a racist or a homo- 
phobe, then CBS has a respon- 


sibility to take him off for good— 


not merely suspend him without 
saying why. But you don’t even 


: have to bother debating those 


ifs. Rooney és a twit, and as far as 
I’m concerned, that’s reason 


: enough to get him off the air. So 


I just can’t believe that they 
brought him back. 

If CBS wanted a real hu- 
morist for 60 Minutes they should 
have hired one—say, Dave Bar- 
ry. Or if he’s not available, I'd 


: volunteer to make big bucks 
: contemplating the shape of a pa- 


per clip or the sound of a burp or 


But CBS shouldn’t be filling 
these visible and valuable few 
minutes each week with harm- 
less “humor.” Instead, to para- 
phrase Cronkite’s misplaced 
words about Rooney, the close of 


: 60 Minutes should be filled with 


independent thought and coura- 


: geous social criticism. CBS 


should have guts enough to give 
us opinions that are worth our 
time and consideration. ‘To give 
us anything less—to give us 
back Andy Rooney—is to insult 


: our intelligence. 


W. E.E K LY 
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WITH A STYLISH EYE FOR BLOOD AND BULLETS, DIRECTOR KATHRYN BIGELOW 


BASHES GOP-MOVIE CONVENTIONS IN BLUE STEEL 


IF YOU WERE analien trying 
to parse American culture from 
the movies, you could be forgiv- 
en for figuring most people were 
either cops, criminals, victims, or 
innocent bystanders. It’s a won- 
der the French have a word just 
for cop movies—they call them 
policiers—and we don’t, but no 
matter. American screenwriters 
definitely have the form down 
pat—too pat, in fact. Witness the 
herd of mismatched-cops-who- 
hate-each-other-on-sight-then- 
turn-out-to-be-best-friends 
stampeding the screen. And 
now that they’ve started making 
movies in which one of those 
buddy cops is from outer space, 
you know the limits of that idea 
have been pushed. 

Blue Steel, directed by Kathryn 
Bigelow and starring Jamie Lee 
Curtis and Ron Silver, could be 
just another one of those mind- 
less boys-in-blue movies. In- 
stead, Bigelow grabs a fistful of 
predictable film genre conven- 
tions, turns them inside out and 
upside down, then slams them 
together, filtering the result 
through her hard-edged lens; 
the result is both relentlessly stylish and thematically ambitious. 

Make no mistake, B/ve Stel bites off a mouthful, almost more than 
itcan get down. It’s chock-full of ideas: about a woman gaining power 
and a man losing it, about the city as jungle, about the insanity of mur- 
der as religious epiphany, about madness and convention, order and 
chaos. In fact, Bigelow may have made one of those arty thrillers that 
border on having too much style for their own good. 

And that’s fine with her. Easygoing, no-brain entertainment isn’t 
exactly what she has in mind. “You need to deliver on the level of 
entertainment while maintaining an integrity,” Bigelow says. “A 
movie can give you an insight, share an observation. It’s not just some- 


BY MAITLAND McDONAGH 


thing to eat popcorn by.” 

No problem there. B/ue Steel 
is definitely not going to be con- 
fused with last week’s buddy- 
cop picture. And that’s not only 
because the cop is a she and the 
wannabe buddy is a yuppie psy- 
cho killer. “It was important to 
me that [police officer] Megan 
‘Turner have an androgyny,” says 
Bigelow, “that she really be an 
everyman, not a Dirty Harry 
who comes equipped with a gun 
and shoots.” 

For Blue Steel's female officer, 
Bigelow turned to Jamie Lee Cur- 
tis, who synthesizes all the roles 
she has everplayed—from gangly 
but resourceful babysitter in Ha/- 
/oween to aerobicized icon in 
Perfectand duplicitous sexpot in 
A Fish Called Wanda—into a loner 


tional Jell-O. When Turner's de- 
mon lover tells her she’s the most 
beautiful woman he has ever 
seen, your heart aches for how 
badly she wants to believe him. 

There won’t be similar stir- 
rings for Ron Silver as the 
creepy commodities trader who 
doesn’t want to kill her, but kill 


for her, and with her. The designer-suited, verbal acrobat sinks into 


psychosis the moment he meets Turner—under somewhat stressful 
circumstances—and realizes that happiness really 7s a warm gun. 
“The gun is the symbolic engine of the whole movie,” Bigelow ob- 
serves. “It’s emblematic of authority, death, power, the point at which 
two lives connect. It’s the heartbeat.” 

It’s a different heartbeat than you'll find in most conventional 
movie thrillers, however. Bigelow is charting some feral territory here. 
We’ve all heard the one about how every cop is a criminal and all the 
sinners saints. Only B/we Steel isn’tabout a lawman who finds a killer 
and gets an ugly look at his own hidden desires. It’s about what 
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whose quick draw hides emo-. 
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“THE GUN IS... THE POINT WHERE TWO 
LIVES GONNECT. IT’S THE HEARTBEAT.” 


happens when a model citizen 
with a time bomb in his brain 
looks deep into Turner’s eyes 
and glimpses a secret darkness 
there, a darkness that unleashes 
the killer inside his own soul. 
What follows are creepy mind 
games, heavy firepower, a few 
very bloody bits, an inter- 
minable chase scene, and a 
somewhat satisfactory solu- 
tion—all the standard elements 


of any cop movie. But whatever 
critics and audiences ultimately 
say about Blue Sree/, standard 
probably won’t be part of the 
vocabulary. 

“You're always looking for 
the curve that will lift your story 
out of reality and out of the con- 
ventions of other movies,” 
Bigelow observes. “The things 
that work best are the things 
thatare right in front of us—the 
familiar from a twisted angle can 
be far more disturbing than the 
exotic or the fantastic: the real 


through an exotic eye.” 


TICK TICK: RON SILVER (LEFT) PLAYS A WEALTHY COMMODITIES Bigelow, 38, is no stranger to 
TRADER WITH A TIME BOMB IN HIS BRAIN; CURTIS (ABOVE), AS taking expectations and turning 
ROOKIE OFFICER MEGAN TURNER, UNKNOWINGLY LIGHTS THE FUSE them around, on-screen.and off. 


She’s a willowy beauty with a 
kick-ass sensibility that belies her fine arts background, a well-spo- 
ken smart woman fluent in the feverish language of exploitation 
movies. It’s clear that she has a way with cinema’s clichés, though 
she prefers to call it “using genre, a common language, but refracting 
the conventions through a different prism.” 

So, she shoots bullets but talks film-school babble. When Bigelow 
refers to film as a “pure, innocent” medium, she’s not speaking the 
language of the Moral Majority. She’s talking about a directness of 
effect so keen, so unadulterated in the telling, that it cuts like a knife. 
With only three films to her credit, she has established herself as a 
major visualist with a mean edge. 

Bigelow started slamming genres in The Loveless (1981), written 
and directed by Bigelow and Monty Montgomery, in which a gang 
of bikers blows into a sleepy Southern burg en route to the motor- 
cycle races in Daytona. There’s an explosion of violence, of course, 
but it’s not the bikers rebelling against whatever you have. It’s the 
genteel townspeople, turning loose every ugly impulse they ever 
hid under a brittle veneer of respectability, who unleash the red tide. 
And oh, that look. White, white skin and black, black leather, cash- 
mere and steel, neon and the cathartic Southern sun. 

“T was interested in an iconography of power built on instant 
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“FRENCH CRITICS WANTED TO KNOW WHAT ALL THAT BLOOD MEANT,” BIGELOW 
SAYS. “THEY WERE SURE IT HAD SOMETHING TO DO WITH MY BEING A WOMAN.” 


gratification,” Bigelow says, “taking an 
American archetype, keying off its power, 
and working it against a very suspended 
narrative.” ‘Translation: a thinking man’s 
biker movie, 7/e Wild One by way of Al- 
bert Camus’ The Stranger. 

Some people think her next effort, 
Near Dark (1987), is the best vampire 
movie ever made. Hyperbole aside, it 
definitely revitalizes material long since 
mired ina tar pit of fang, stake, cape, and 
bat clichés. A vampire-Western-road 
movie with an existential erotic spin, 
Near Daré is about what happens when 
country boy meets out-of-town girl, who 
really isn’t like anyone he’s ever met be- 
fore...not one bit, in fact. “I wanted to 
juxtapose the Western loner and the 
vampire, mythological figures who defy 
the system, who work outside the sys- 
tem,” Bigelow says. “There’s something 
very romantic about the West and about 
the blood-drinking, so combining them 
was very exciting.” 

Loners, romance, and drinking blood 
aside, Bigelow’s perception of the erotic 
component of vampirism is nothing new. 
But her take here is pure pulp of the best 
possible kind: vital and direct, swoony 
and submissive, desperate, wild, beauti- 
ful, and damned all at once. For the bet- 
ter part of 45 minutes, Near Dark mean- 
ders sumptuously from mannered pillar to post, then just when 
everyone’s all cozy and along for the ride, the real fun starts. 

The vampires, a kind of supernatural Hole-in-the-Wall Gang by 
way of the Manson family, drop by a redneck roadhouse and raise 
some real hell. Fainthearted folk usually bail at the unforgettable action 
that takes place there—for some tastes it’s just coo much ghoulish good 
humor and warped bonhomie amid the splatter. “In Paris, the French 
critics wanted to know what all that blood meant to me,” Bigelow 
says. “They were sure it had something to do with my being a wom- 
an. I kept telling them I didn’t make the rules: Vampires drink blood, 
that’s just the way they ave. But they wouldn’t stop trying to read 
more into it.” Could it be that movie blood just looks so great when 
you splash it on the walls? 

Bigelow’s addiction to style started back in art school, where she 
trained as a painter. She picked up a movie camera for a mixed-me- 
dia project and discovered a new world of intensely potent images 
suffused with a childlike, though hardly childish, sense of novelty. 
Her first short film, 7/e Set-Up, featured—what else—two men 
beating each other senseless to the sound of French semiotician 


Sylvere Lotringer’s voice. 
In addition to her formal training at Columbia University’s master 
19980 
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BIGELOW’S EARLIER WILD ONES: GYCLE STUD 
WILLEM DAFOE (TOP) IN THE LOVELESS; BABY 
VAMPIRE JOSHUA MILLER (ABOVE) IN NEAR DARK 


of fine arts film program, Bigelow’s ec- 
centric frame of reference may be the 
key to her aesthetic. Once she discov- 
ered movies, Bigelow plunged in head- 
long, absorbing everything from New 
German Cinema to fi/m noir, Soviet 
formalism to spaghetti Westerns; taking 
a crash course in outlaw aesthetics. She 
cites a long list of directors whose work 
she admires—from Sergio Leone and 
Rainer Werner Fassbinder to Walter Hill, 
Oliver Stone, and Jim Cameron, “all in- 
credible stylists. . .all the architects of their 
own creations,” she says. She’s not just 
talking in the abstract about the last three. 

Macho guys Hill and Stone dominate 
the screen with solid, brass-ball imagery: 
streets of fire, men of iron, rivers of blood, 
you name it. You’d think theirs would be 
a no-girls-allowed club, but Hill was so 
taken with The Loveless that he offered to 
produce her next (ultimately unrealized) 
project, a thriller about gang wars. That 
script, Spanish Harlem, in turn attracted 
Stone’s attention; he wanted to cowrite 
another picture with her, but Sa/vador 
and Platoon intervened and he wound up 
coproducing B/ue Steel instead, Her admi- 
ration for Cameron, whose The Termina- 
forand Aliens set new standards for sleek, 
smart action-adventure, extends beyond 
the screen: They were married last year. 

Bigelow may roll out the heavy artillery in her movies, but she’s 
a bit gun-shy about discussing her next film. That's probably because 
Blue Stee’s release was delayed due to business problems suffered 
by the film’s original financers. MGM/UA subsequently picked it 
up and is now distributing it widely, beginning this week. 

It’s possible, however, that she may direct New Rose Hotel, adapted 
from the short story by cyberpunk dreamer William Gibson. A twisted 
romantic haunted by dystopian visions, Gibson borrows the language 
of science fiction and crafts doomed love stories with high-tech trap- 
pings. It’s no wonder this fellow genre-smasher caught her eye. 

New Rose Hotel is “a celebration of nihilism as a form of high art, 
day-to-day reality warped into a seductive nightmare,” says Bigelow. 
Gibson’s dark, ecstatic passions are certainly a match for her own, but 
Bigelow pragmatically points out that you never can be certain any- 
thing’s a go until you're on the set. 

So, if this particular project falls through, there are plenty of other 
reality/seductive nightmare themes to go around. One thing seems 
certain: Don’t look for a lighthearted romance to eat popcorn by. 
“Film can be the loophole in the fabric of a person’s life,” she says, 
“the place where they can live out fantasies, live out fears, and walk 
away unharmed.” 3K 
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7 The Lifestyle Resource gives you the facts necessary to make an informed purchase. Your satisfaction is our primary concern. If your purchase 
doesn't meet your expectations, return it in original condition within 30-days for prompt refund. 


TAKE YOUR CONTACTS FOR A SPIN_ 


C ontact lenses — so convenient to wear.. 


ALLERGY AND COLD BUSTER 


.S0 NCORYV venient to clean! The FDA found the risk of eye 


damage to be significantly reduced by proper lens care. The Clensatron> 


developed specifically to minimize problems of lens care, is clini- - 
cally proven to offer contact lens wearers an alternative to the f—* 
traditional, “finger-rubbing” method which can scratch or tear “ 
lenses. Revolving at a rate of 150 cycles per minute, it thoroughly 

scrubs your lenses in /wo minutes, removing protein deposits and 

other contaminants that may damage your eyes. Works with hard, soft ~ 
and gas-permeable lenses. Compact for travel, uses two AA batteries. AC 
adaptor included; UL listed. Manufacturer's L-yr. warranty. $59.95 #2680. 


A GOOD NIGHT'S SLEEP TO GO 
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oise pollution has reached alarming proportions. 

You can’t avoid it...but you can greatly reduce it 
with the new Marsona® Portable/Travel Sound Condi- 
tioner. Smaller than most paperweights, it does a big 
job of sound conditioning, masking everything from 
the sporadic sounds of a snoring spouse to the steady 
roar of traffic. The Sound Conditioner replaces the 
often irritating sounds of man with the soothing 
sounds of nature. It puts the gentle patter of rain or 
the soft rush of a waterfall on your night table...or you 
can take it with you on your next business trip or 


travels! Blocks out unwanted sounds from noisy neighbors, televisions, stereos and nearby airports. 
Versatile and economical, it has a 6’ cord and uses regular household current. And there are no 
moving parts to wear out. Now, you can work or play in peace...and get a good night’s sleep! Compact 
and lightweight, ideal for home or travel at 5'4”x4's"x2'4" high, 1.2 lbs. Travel case included. 
Manufacturers 1-yr. limited warranty. UL listed. $99.95 #2830. 


A LIFETIME WITHOUT SHARPENING 


magine not having to buy another set of 

knives...being able to bone chickens, carve 
turkeys and steak, slice bread and pare vege- 
tables for the next 30 years...without ever having 
to sharpen them! The TriStar* 15-Piece Cutlery 
Set carries a limited 30-yr. warranty — these 
knives are made sharp to stay sharp! Each no- 
rust surgical stainless steel blade combines 
angles, scalloping and serrating. The secret is a 
carefully researched design patent that includes 
a two-piece construction, permanently sealing 
the blades to the black polypropylene handles, 
making them durable, hygienic, easy to clean 
and comfortable to hold. Non-slip bolsters on the 
handles act as safety guards to protect your 
fingers. Dishwasher safe. All the knives you'll 
ever need, plus an 8” pair of all-purpose deluxe 
household shears in a natural hardwood counter 
block. $49.95 #2760. 
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Includes: 

© 8” household shears 
© 3” paring knife 

© 6 steak knives 

© 5" ulility knife 

© Counter block 


© 8” slicer 

© 8” bread knife 

© 8" chef knife 

© 54" vegetable knife 
honing knife 


FOR FASTEST SERVICE 24 HRS A DAY 


* DEPT. EKYC30; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


TO ORDER BY MAIL: 


ORDER WITH CONFIDENCE 


| © Most orders ship within 48 hours of receipt. 


® No risk 30-day return privilege. 
THE MEDIA DEVELOPMENT GROUP 


© Credit Card orders billed only upon shipment. 


major scientific breakthrough — The 
Viralizer System® — gives you relief from 
cold, sinus and allergy symptoms, It’s the newest 
development of a concept pioneered at the 
Pasteur Institute in Paris. The cause of the com- 
mon cold is the heat sensitive Rhinovirus family 
which lives and multiplies in the nose and throat. 
Viralizer delivers a gentle, controlled heat which 
penetrates the nose and throat and dispenses either 
of two mild, over-the-counter, medicated sprays. 
Vira-Spray I is an analgesic, anti-bacterial spray. 
Vira-Spray II is a decongestant that relieves nasal 
congestion due to colds, hay fever, sinusitis or 
allergies. The Viralizer can produce effective relief 
by using it for only a few minutes, several times a 
day. Clinical tests prove the Viralizer System 90% 
effective in treating symptoms of upper respira- 
tory infection. Doctor-recommended, the Viralizer 
works in 24 hours or less without 
‘pills. Safe for children and 
= adults. Comes with a 
3-pack refill of 
Vira-Sprays. 
$39.95 
#1691. 


CAB DRIVERS’ SECRET 
New York City 
cab driver tipped 
us off about the 
Wooden Bead Seat’s 
“mystical” massag- 
ing action. It works 
like modern-day acu- 
pressure, gently mas- 
saging your back and 
legs, stimulating tired muscles and improving 
circulation. It creates a “zone of comfort” 
between you and the seat, allowing air to circulate 
so you stay cool in summer and warm in winter. 
The Wooden Bead Seat has health benefits, too. 
It’s recommended by chiropractors because it 
, supports the lower back and helps improve 
posture. The smooth lacquered wood 
beads are handstrung with flexible, 
heavy-duty nylon cord. Our 
» Wooden Bead Seat will keep 
you comfortable all year 
long. $29.95 #2690. 
_ an Share the comfort — 


two for $49.95 #2700. 


800-872-5200 
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e Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
e For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
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UPS Second Day available for an additional $7.50 per order. 


$50.01 to = $60......$ 7.95 
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What people - 
who smoke Merit 
know about 
Glasnost, 
Guerrilla Warfare 
and French 
Wedding Nights. 


There’s a difference between people who smoke Merit 
and people who smoke other cigarettes. 


People who smoke Merit know that find Chateaubriand on a wine list. 
Glasnost isn’t a streak-free window cleaner. ' 

; People who smoke Merit know that 
People who smoke Merit know what a guerrilla warfare isn’t a food fight at the zoo. 
book store looks like. From the inside. 
, People who smoke Merit know there’s a 
People who smoke Merit know that difference between the Republican Party 
consommeé isn’t what a French couple and the Democratic Party. And a stag party. 
does on their wedding night. 
People who smoke 


: - ih eg . 
People who smoke __ Enriched Flavor" low tar. A solution with Merit. Merit. know that 


Merit know that you Welsh Rabbit 

pe Pe a va Pe phe ' m | doesn’t have a distant 
peer sge™ r cousin named Jack. 

People who smoke Merit (= SS 

know that Plato is not People who smoke Merit 

some distant planet. a 5 the 

Or some silly dog. pistes abe 


People who smoke Merit 
know that you won't find 
New Guinea in a pet store. 


You see, people who 
smoke Merit know. They 


: just know. They know 
People who smoke Merit >» they want a cigarette 


(LOW TAR—EhICHED FLAVOR" . uu BILLER 
know that Homer never with a whole lot of flavor, 


swung a baseball bat. but not a whole lot of tar. Merit. But don’t 
People who smoke Merit know that if you take our word for it. Taste for yourself. 
see mutton chops on someone’s face, it 


doesn’t mean he’s a sloppy eater. After all, if you’re still smoking a low-tar 


cigarette with very little flavor, you should 
People who smoke Merit know you won't know better. 


FOREVER 


NBC’S MINISERIES IS 
THE NEWEST MEMBER 


OF THE MASK FORCE 
BY MAX ALEXANDER 


OBODY KNOWS, THE STORY GOES, where the Phantom of the Opera will 
appear, But lately he’s been turning up everywhere—on stages from Las Vegas to 
Vienna, in films, and, on March 18 and 19, on television. 

It’s possible that someday a producer will read Gaston Leroux’s Parisian horror novel 
of 1911 and leave italone. In the meantime, brace yourself for even more adaptations 
of the tale of Erik, the masked and murderous but love-struck deformity who inhabits 
the black labyrinth beneath the Paris Opera House, emerging only to court his pro- 
tégée, flight-test a six-ton chandelier, and (presumably) pick up his dry cleaning, 

‘Today, 79 years after the book appeared (to limited interest), Phantom phans can 
choose from two different Phantom musicals, both out of London and playing North 
America. Broadway’s sellout version by Andrew Lloyd Webber may soon be a film, 
at least the sixth based on the story. Last year’s exploitation thriller Phantom of the 
Opera, starring Robert Englund (“Freddy Krueger”), hits video stores this month. 

NBC’s new two-part Phantom miniseries was written by playwright Arthur Kopit 
and features Charles Dance as a genteel Phantom and Burt Lancaster as the Opera 
House manager who knows more about the masked man than he admits. Teri Polo 
plays Christine, the singer abducted by the Phantom. [See Television review. ] 

There’s even a Coors beer commercial with a female Phantom, and a borscht- 
belt singer-comedian known as Phantom of the Catskills. (“The Phantom dances 
as his audience sings ‘My, My, My Delilah,’” the advertisement in Variety promises.) 

Worldwide, the latest stage versions of Phantom have generated more than $160 
million in ticket sales to date. 

The Phantom adapts well. Leroux’s Phantom, born deformed, was a multital- 
ented fiend—architect, composer, Persian-schooled sorcerer—but later chroniclers 
felt no obligation to stick to the facts and painted Erik variously as an insane escapee 
from Devil’s Island or a handsome, sensitive guy disfigured by a hideous accident. 
Underlying all these characterizations is the myth of the tortured artist: The Phantom 
is a brilliant but misunderstood com- 
poser. Whatever his résumé, the Phan- STILL CRAZED AFTER ALL THESE YEARS: 
tom always falls for Christine, the tal- | LON CHANEY, MARY PHILBIN IN 1925 SILENT 
ented chorus girl whose affection he cLassic; A SWINGING CLAUDE RAINS IN 
hopes to secure by promoting her ca- *43 TALKIE REMAKE; HERBERT LOM IN '62 
reer. She favors the handsome and bor- BRITISH VERSION; SARAH BRIGHTMAN, 
ing Raoul, who ultimately rescuesher MICHAEL CRAWFORD IN '86 LONDON 

STAGING OF LLOYD WEBBER MUSICAL; 
AND CHARLES DANCE IN NEW TV VERSION 
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THE COVER-UPS CONTINUE: 
WILLIAM FINLEY IN BRIAN DE and dispatches the Phantom. Today’s Phantom isn’t 
PALMA’S 1974 ROCK-MusicaL — whathe used to be, but then he was never entirely 
VERSION; JANE SEYMOUR AND original; Leroux, a crime reporter, stole cleverly to 
MAXIMILIAN SCHELL IN 1983 construct his novel. He borrowed from the German 
MADE-FOR-TV MOVIE; ROBERT __ fable of the beauty and the beast and from The Hunai- 
ENGLUND (“FREDDY KRUEGER”) Lack of Notre Dame, Victor Hugo’s 1831 novel. 
IN 1989 FILM; AND A FEMALE The best Phantom, perhaps, is still Lon Chaney 
PHANTOM WITH LESLIE NIELSEN __ in the first movie version, Universal’s 1925 silent mas- 
IN 1990 COORS COMMERGIAL _ terpiece. Chaney reportedly put hooks in his nostrils 
and painful drops in his eyes to transform his face into 
the famous living skull chat still shocks when Christine tears away his mask. Gener- 
ations of 10-year-old boys have taunted schoolgirls with Chaney’s malicious reply. 
“Feast your eyes!” the Phantom screams. “Glut your soul on my accursed ugliness!” 
(Compare that with the Broadway Phantom after his unmasking: “You little vixen!”) 
So popular was the film that Universal remade it in 1943, using the same sets but cast- 


ing Claude Rains as a talking Phantom. Erik is now a mild-man- 
nered violinist who goes off the deep end when he thinks 
(wrongly) his music is being stolen—getting a face full of acid 
in the process. Best line: “He’s dead! Call a doctor!” 

Next on film came a Hispanic Phantom in 1960, followed 
in 1962 by a British revival with Herbert Lom in particularly 
gruesome makeup. Brian De Palma added bell-bottom slacks 
but little else with his 1974 Phantom of the Paradise, set ina New 
York nightclub. Paul Williams plays a Faustian impresario who 
steals the Phantom’s mellow music for a hard-rock opera. 

Strangely, De Palma’s film bears a vague resemblance to the 
real-life story of the two Phantom musicals. Ken Hill’s Phantom 
of the Opera is the older (dating back to 1976) and smaller (playing Las Vegas, Pitts- 
burgh, and Chattanooga, Tenn., among other cities). Lloyd Webber saw it six years 


ago and, after initially working with Hill on a new version, broke off to unmask his 
own Phantom, the Broadway money machine also playing in Los Angeles, Toronto, 
Europe, and Japan. 

But Hill says he is “not the slightest bit bitter” about Lloyd Webber’s defection 
and logarithmic success. Lloyd Webber’s show undoubtedly fuels ticket sales for Hill’s 
Phantom, though Hill’s stands on its own as acampy send-up: A performer discovered 
hanged will not sing, it is announced, because of a “throat problem.” 

Lloyd Webber wrote his own music, but his Broadway extravaganza is all smoke 
and mirrors; the $8 million fog-enshrouded production includes 110 trap doors just 
for candles. Both shows have identically eerie sets of the Phantom’s underground lake. 

‘Television has done Phantom once before: A 1983 made-for-TV Phantom of the Opera 
starring Maximilian Schell and Jane Seymour set the story in Budapest. 

But NBC’s new Phantom returns to the Paris Opera House, where scenes for the 
$10 million production were filmed. The lavish, four-hour costume spectacle, directed 


by Academy Award winner Tony Richardson (7om Jones), revives some of the novel’s 
Freudian undertones about father figures 
but detours miles from Leroux’s plot. 

The chandelier scene is still the film’s 
centerpiece. There are Phantoms for ev- 
ery taste, but no Phantom of any stripe 
can claim authenticity without sending 
the Opera’s chandelier crashing down on 
an audience of comfortable philistines: 
proof that Erik is not only mad but mad 
at the world. The scene remains the crux 
of the story because The Phantom of the 
Opera, abouta social and physical outcast 
Z Q JO who gets even, is the original revenge of 
the nerd. @ 
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“T lost 30 pounds in three months 
and never felt better in my life?’ 


—lommy Lasorda 


“Everybody knows I love to eat 
and it really showed. For years 
I tried to lose weight but all 
my diets failed because they 
made me feel hungry, tired 
and irritable... 


Then I Discovered 
Ultra Slim-Fast® The Safe, 
Healthy Way to Lose 

Weight Fast. 

I was amazed by how incredibly 
good Ultra Slim-Fast tastes. 
I had a shake for breakfast, one 
for lunch and then a healthy 
dinner—even pasta. I felt so 
TE 9 a nourished and satisfied, I was 
gry. And the pounds just dropped away. 


: a I Expected to Lose Weight. 
CN \ ee I Didn’t Expect This Incredible 
. AY S \ AN \i, Feeling of Energy. 
iy AY LN j These days I can pitch an hour of batting 
Me Pi practice after my regular workout. My coaches 
onan i ‘ are so impressed that they’ve put many of the 


players on Ultra Slim-Fast. They love it too. 


Today I’m Keeping the Weight 
Off the Same Way I Took It 
—with Ultra Slim-Fast. 
== Now I enjoy an “a 
Ultra Slim-Fast shake 
for breakfast, and asa 
high-energy snack every day. I 
never felt better in my life. 
With thick, cold and delicious 
Ultra Slim-Fast shakes, 
losing weight and keep- 
ing it off is easy. Take my 
word for it and get yourself Enjoy a sensible, well- 
Ultra Slim-Fast. It works.” balanced meal for dinner. 


Ultra Slim-Fast is a healthy, 
sien well-balanced weight-loss 
program, complete with 18 
essential vitamins and 
minerals, plus fiber, protein 
and carbohydrates. 


a 


© Give us a week, 
we'll take off the weight. 


NOTE: Tommy Lasorda may not be typical of the average Slim-Fast user Most users need to lose less weight 
Weight loss varies with the individual depending on a variety of factors. 


© 1989 Thompson Medical Company. 


Support The March Of Dimes WalkAmerica’ 90. 


Join Tommy Lasorda and Ultra Slim-Fast* in support of the March of Dimes Birth Defects or 
Foundation by walking in WalkAmerica® ’90 on April 28th and 29th. Ultra Slim-Fast” is eT ik os 
contributing over $400,000 to the March of Dimes Campaign for Healthier Babies. For Wa erica 
information on how to be a walker or sponsor a walker, call the March of Dimes at Ame ; 
1-900-773-WALK* —— prpier Bab 


*$2.00 charge per call: $1.25 for servicing and processing. $.75 direct contribution to the March of Dimes. 


DESPITE ITS 
EXTENSIVE 
CATALOG OF 
MUSICAL 
ODDITIES AND 
NOSTALGIC 
REISSUES, RHINO 
SEES ITSELF AS 
MORE THAN A 
NOVELTY 
COMPANY. “WE 
DON'T WANT TO 
PUT OUT 
RECORDS JUST TO 
MAKE MONEY,” 
SAYS RHINO 
COFOUNDER 
HaroLo 
BRONSON (FAR 
RIGHT, WITH 
PARTNER 
Richard Foos). 
“WE WANT TO 
PUT OUT 
RECORDS THAT 
STRIKE A 
PASSIONATE 
CHORD IN 
SOMEONE. WE'VE 
FOUND THAT 
WORKS COMMER- 
CIALLY TOO.” 


by plundering the ’50s and ’60s. Now the y@itaiuntehatarap tetcons non AU 


1990 
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The folks at tiny Rhino Records and Vid 


HINO RECORDS, America’s best-known purveyor of mu- 
sical nostalgia from the 50s and the ’60s, is venturing into 
uncharted territory. 

Not that they’re not thankful for the memories, but the 
folks at the company that made its name by releasing nov- 
elty records (The Rhino Brothers Present the World’s Worst 
Records, complete with an airline sickness bag), a diverse cat- 
alog of compilations (Bi//board Top Ten REB Hits from 1955 
to 1969), and a comprehensive reissue of the Monkees’ 
recordings are tired of being pegged as time-warping 
weirdos. 

“We consider ourselves archivists, creative compilers, and 
we want to get away from the idea that we're ’50s and ’60s,” 
says Rhino cofounder Richard Foos. “We try not to get hung 
up with eras and think more in terms of music and genres.” 

To that end, Rhino is moving forward—at least for 
them—and has just released the first five of what will ul- 
timately be a 15-volume CD collection called Have a Nice 
Day, spotlighting early hits from the *70s. 

‘The inspiration for the series was Gary Stewart, Rhino VP 
of Artists and Repertoire, who drew on his own rosy recol- 
lections of an era reviled for its vacuous “bubblegum” music. 

“The music is producer-oriented. . instantly catchy, with 
a good-timey feel,” he says. Indeed, such hits as Mungo Jer- 
ry’s “In the Summertime,” Spiral Starecase’s “More ‘Today 
Than Yesterday,” and Billy Joe Royal’s “Cherry Hill Park” 
have aged surprisingly well. 

‘The second five volumes of songs by what Stewart de- 
scribes as “one- or two-shot artists” are due in late April, and 
the final five are set for the fall. 

“This series is primarily for people who grew up with this 
music, who bought these records, loved them, and then—in 
many cases—discarded them when they bought Emerson, 
Lake & Palmer and Yes records,” Stewart says. “You can get 
‘Three Dog Night songs ona Three Dog Night greatest hits, 
but you can’t get [Daddy Dewdrop’s] ‘Chick-a-Boom’ or 
[Edison Lighthouse’s] ‘Love Grows (Where My Rosemary 
Goes)’—especially on CD. The last time anybody saw any 
of these records they were on K-Tel albums.” 

Disdaining comparisons to K-Tel, a company known for 
its late-night TV marketing and hastily assembled hits pack- 
ages, Rhino—which sells its records through stores—stress- 
és its own determination to select thematically appropriate 
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REWINDING THE PAST 


From cuLtT 
CLASSICS SUCH 
AS Hien Scuoor 
Gaesar (“It’s 
MOB RULE IN A 
HIGH SCHOOL”) 
ann NAKED 
Youru 
(“Twistep 
TEENS BREAK 
OUT OF JUVENILE 
PRISON AND 
HEAD SOUTH OF 
THE BORDER”), 
to THE Lone 
RANGER (HOSTED 
BY CLAYTON 
Moore, “LIMITED 
EDITION 
5-COLOR SILVER 
METALLIC 
EMBOSSED 
PACKAGING!”), 
Ruino Vipeo 
EGHOES THE 
RECORD 
DIVISION’S ZANY 
ECLECTICISM 


MARCH 


To Fates 
Pass estions 


il {ie 


of Hy stertead Sopociogs ond 


fe ToS AS Video Todos 


HINO’S HOME VIDEO division swag- 
gered onto the video market in 1985 like 
a new boy in school who gets attention 
by cussing in front of the teacher and 
picking fights in the cafeteria. The com- 
pany’s first home video, S/eazemania, is 
still selling, It’s a compilation of really 
bad snippets from such 1960s drive-in 
fare as Jailbait Babysitters and The Flesh 
Merchants, promising “highlights and 
previews from the sleaziest, sexiest, and 
sickest movies ever made.” S/eaxemania 
sequels followed, as did a shelfful of 60s 
exploitation movies and Réino’s Guide to 
Safe Sex, a retrospective of "40s and °50s 
sex-education films. 

By 1987, this new kid not only had 
friends, he had a cult audience. Now 
Rhino has 125 titles, many priced under 
$20, including the film series 7zenage 
Theater—mostly Rebel Without a Cause 
knockoffs from the ’50s and 60s, intro- 
duced by Mamie Van Doren. 

And it seems the new kid also got re- 
spect: Last year’s documentary The Ma- 
mas and the Papas: Straight Shooter won 
the American Video Conference award 
for best documentary; Minute Movie Mas- 
ferpieces, a tickler in which excited 
speed-talkers narrate the plots of 30 clas- 
sic movies, earned Video Magazine’s best 
instructional program award. 

These days, Arny Schorr, head of Rhi- 
no’s video division, is concentrating on 
classic music videos, such as an upcom- 
ing compilation of Peter, Paul and Mary 
footage. “We look for artists who 
haven’t been seen much on video,” 
Schorr says, “but it’s got to be somebody 
with a fair amount of recognition from 
the 50s, °60s, or 70s. Three years from 
now, people will still be as interested in 
Jimi Hendrix and Peter, Paul and Mary 
as they are today. New artists will be 
gone.” 

But the videos nearest Schorr’s heart 
are the vintage T’V shows Rhino puts 
out, including 7e Lone Ranger and Death 
Valley Days. “There are some good, sim- 
ple values there,” says Schorr, explain- 
ing the tapes’ appeal. “When I see The 
Lone Ranger, \ have memories of sitting 
in my living room back in Hartford eat- 
ing franks and beans.” 

—Jess Gagle 


material, to remaster the music from the finest originals, 
and to wrap the results in witty, erudite liner notes that 
don’t trivialize their subject. 

The label has a lengthy history of such efforts. Found- 
ed in 1978 when Richard Foos sold his West Los Angeles 
record store (also known as Rhino Records) to enter the 
label game with Harold Bronson, Rhino began licensing 
long-neglected records by influential artists. From Little 
Richard and Patsy Cline to Dionne Warwick and Mitch 
Ryder & the Detroit Wheels, the Rhino Brothers—as 
they call themselves—have moved their company 
through pop history like a 16-ton Dustbuster, sucking up 
songs that have fallen into the cracks. 

They've issued compilations galore, covering every 
major pre-1970 subset and genre of pop, rock, and soul 
hits (in such collections as Frat Rock, The History of Surf 
Music, and Soul Shots), and anthologized countless semi- 
famous names, creating “Best ofs” based on a handful 
of hits and, in many cases, critical or personal favorites 
(the Beau Brummels, Lou Christie, Rick Nelson). 

Rhino’s biggest success came in 1987, when a double 
shot of Billy Vera and the Monkees gave the then-low- 
profile label a giant boost. Vera was the R&B veteran 
whose ballad “At This Moment” was featured on several 
episodes of the TV show Family Ties. Also that year, the 
second coming of Monkeemania placed several of the 
company’s simian reissues, plus the Prefab Four’s new 
Pool It, on the charts. Since then, Rhino has seen annual 
growth of 25 to 100 percent, with more than $25 million 
worth of sales last year. 

But once the *50s, ’60s, and ’70s have been reexam- 
ined—or rehashed—where will the company turn next? 

To cater to record buyers a dozen years their junior, 
the graying Rhino Brothers—Foos is 40, Bronson is 39— 
have had to defer increasingly to ideas conceived by 
younger staffers and have hired a new marketing man- 
Joe 
Lunchbucket.’ He’s the person my age who hasn’t gone 
into a record store for five or six years.” 

But things are getting tougher. While it would be un- 


wee 


ager to reach the elusive customer Foos calls 


fair to say the barrel’s bottom is in sight, much of the 
choicest material already has been snatched up. To com- 
plicate matters, CD technology has inspired many major 
labels to hang onto material they might have licensed just 
a few years ago, with an eye toward in-house reissues. 

So Rhino is turning its attentions to less obvious con- 
cepts. An era-spanning series on guitar legends of rock, 
the blues, and country music is in the works. Recordings 
due this month include a reissue of Orchid in the Storm 
(collected love songs performed by Aaron Neville) and 
Merle Haggard: More of the Best, released in conjunction 
with Capitol Records’ Bess of package. 

For the future, Rhino is expanding its video division 
(see related story) and trying to geta feature film deal; there 
are always more artists to anthologize, always a dozen 
records to put out each month, and always new compi- 
lations to cook up. Entering the 90s, Rhino 1s deter- 
mined to have a nice day. @ 


MONTY PYTHON’S FLYING CIRCUS 
is being celebrated on Showtime this week 
with a two-hour, two-part retrospective (see 
TV review). The tribute’s timing is odd, 
which is strangely appropriate. When the 
British T'V comedy series actually turned 20 
last fall, most of the world was completely in- 
different—or, if not indifferent, in mourning 
over the death of original trouper Graham 
Chapman. Until that sad event, the quirky 
Britwits’ cult-like following had hoped, nay, 
prayed, that one fine funny day the loony 
lads would reunite—for another movie, a 
new ’V show, a benefit performance, ay- 
thing. Now, as with the Beatles (whom 
Python Enric Idle so brutally lampooned in 
The Rutles), this is no longer even a tantalizing 


improbability. From the start, much of 


PYTHON’S PROGRESS: The often 
off-color comedy troupe during its 
television heyday—(above, from 


left), John Cleese, Terry Gilliam, 


Terry Jones, Graham Chapman, 


Michael Palin, and Eric Idle—and 
today (with a cardboard stand-in for 


the deceased Chapman). 


Python’s pointedly derisive satire (“Ministry 
of Silly Walks,” “Upper-Class Twit of the 
Year Contest”) came with an intellectual skin. 
This was understandable. The five British 
Pythons had performed in college comedy 
reviews: Graham Chapman, John Cleese, 
and Eric Idle at Cambridge; Terry Jones and 
Michael Palin at Oxford. After graduation, 
they gravitated to the BBC, where, in April 
1969, a producer suggested they collaborate. 
Jones and Palin invited Idle along, and Idle 
brought in Terry Gilliam, an expatriate Amer- 
ican animator. 

The group’s special alchemy created fun 
from internal friction. It took days just to pick 
aname for the fledgling show. Ow/ Stretching 
Time was a leading candidate, as were Arthur 
Megapode’s Flying Circus, Cynthia Fellatio’s Fly- 
ing Circus, and Bob Python’s Flying Circus. The 
original shows were created in a competitive 
pressure cooker. Everyone but Gilliam, who 
worked by himself, would come together to 
read scripts. Ifa sketch didn’t produce laughs, 
it was cut. There were constant disagree- 
ments, particularly between Cleese and 
Jones. “It was rewriting and arguing for 3 % 
hours,” Palin says in one Showtime interview. 

In 1974, just before the fourth season went 
into production, Cleese dropped out. That 
same year, the show began airing on public 
TV in the States. With the release of the fea- 
ture Monty Python and The Holy Grailin movie 
theaters, also in 1974, the Python boom began 
here just as the troupe started to dissolve. 

Monty Python’s humor was always an 
aggressive rebellion against everything stodgy, 
prim, and proper about postwar, bourgeois 
Britain. And, as it turned out, their madcap 
and fearlessly irreverent skitishness and often 
sophomoric silliness made the world safe for 
later ensemble comedy shows such as Satur- 
day Night Live. 

No, the Pythons never will—nor would— 
reunite. “We’ve done all that,” says Terry 
Gilliam. “It’s done.” So, Python fans and fa- 
natics, and the merely curious, must now sat- 
isfy themselves with these new Showtime 
compilations, as well as the various projects in 
the pipeline from individual Pythons. Idle’s 
Nuns on the Run opens in theaters this week, 
and Jones’ and Cleese’s Evic the Viking hits 
video next month. And most of the prodigious 
output of England’s merriest band (in their 
various post-Python permutations) is available 
on video and in print. 

Some is genius, much is not. Read on.@ 
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PYTHON 3 


PROGENY 


By Jess Cagle and Ned Geeshn 


PY THONOLOGISTS see Monty Python’s : 
Flying Circus—the TV show that made 
the comedy group famous—as the primal ; 
soup whence sprang all subsequent 
Python humor. All the elements are 
there—the inspired silliness, the school- | 
boy gags, the quirky Britishisms—albeit 
often in their rawest forms. For better or : Different, but only because it's the 
worse, the later Python projects (at right) 
gave those peculiar obsessions more 
room to romp. The Pythonesque 


archetypes, those core gag categories, are : 


identified by the following icons. 


HS Naughty Bits 
Highbrow Wit 
Loo-Brow Humor 
Cross-Dressing Bits 
Religious Gags 
Animal Jokes 
Bloody Mess Humor 
Exploding Stuff 
Military Humor 
Food Humor 


Royalty Humor 


Lege sryaced 


Nearly All of the Above 


*Tapes marked NA are not currently available for sale, : 


but may be found for rental at some stores. 


MONTY PYTHON'S 
FLYING GIRCUS 
(1969-74, Paramount, $24.95 each) 
The bic that started it all: 17 vol- 


umes available with two episodes 
each, including “Full Frontal Nu- 


dity” and “Spam.” A 


AND NOW FOR 
SOMETHING COM- 
PLETELY DIFFERENT 
(1971, RCA/Columbia, $59.95) 


Pythons’ first movie. Actually, it’s 
skits from F/ying Circus, including 
the “Nudge, Nudge” sketch. A 


ell 


ROMANCE WITH A 
DOUBLE BASS 
(1974, Pacific Arts, $19.95) 
Written by and starring Connie 
Booth and John Cleese as the 
princess and the musician, who 


spend much of this uneven movie 


in the altogether. G 


Hob “ML. 


MONTY PYTHON AND 
THE HOLY GRAIL 
(1974, NA*) 

A jolly good medieval send-up di- 
rected by Gilliam and Jones, writ- 
ten by and starring the entire 


troupe. A 


ell 


ILLUSTRATIONS: J. O. KING; FLYING CIRCUS: FOTO FANTASIES; GRAIL: KOBAL COLLECTION; 


FAWLTY TOWERS 
(1975-79, CBS/Fox, 4 volumes, 
$29.98 each) 


Farcical British TV sitcom (four 


RIPPING YARNS 
(1979, CBS/Fox, $29.98) 
Scattered laughs from the British 
TY series written by Palin and 
volumes) starring Connie Booth Jones and starring Palin. D 
and Cleese, who’s at his best as a 
perpetually apoplectic hotel 
proprietor. B 


aT iz 


JABBERWOCKY 
(1977, NA) 


More messy medieval mayhem, 


oud us 


: this time witha monster. Directed : 


: and cowritten by Gilliam and star- : 


TIME BANDITS 
(1981, NA) 
Occasionally cute time-travel ad- 


ting Palin. No inspiration this 
time. D- 


venture with a boy and a pack of 
dwarfs bumping into Palin, 


directed by Gilliam. A- 


THE SEGRET POLICE- 
MAN’S OTHER BALL 
(1982, NA) 

THE SECRET POLIGE- 


(1984, Media, $59.95) 
The Pythons still squeezing life 


out of F/ying Circus sketches in a 
THE RUTLES 
(1978, NA) 
Python meets Spinal Tap: Lorne 


live performance for Amnesty In- 
ternational. Phil Collins and Pete 
Townshend play along. B+ 


ell 


MONTY PYTHON 


Michaels-produced parody of a 
Beatles documentary, written, 

starring, and codirected by Idle, : 

: who gets by witha little help from 


Palin, George Harrison, LIVE AT THE 
Gilda Radner, John Belushi, and HOLLYWOOD BOWL 
Paul Simon. B+ (1982, NA) 


a3 TP Py) =. 


MONTY PYTHON'S 
LIFE OF BRIAN 
(1979, NA) 
“Poor little schnook” mistaken for 


cert. No slow spots. A 


el 


THE MISSIONARY 
(1982, NA) 

: Jesus ina religious parody directed : Perhaps the only missionary that 

: by Jones; includes the whole : ever went to hell, starring Palin, 

troupe. More blasphemous than 

The Last Temptation of Christ—and 


funnier, B+ work of saving fallen women. D+ 


RUTLES: NEAL PETERS; BANDITS & BRAZIL: FOTO FANTASIES; BARON: F. BOLLOMO 


: Cleese, Sean Connery, and others; : 


: Python’s greatest skits, live incon- : 


: who also cowrote and coproduced, : 
: as aman of God who embraces the : 


PRIVATES ON PARADE 
(1982, HBO, $19.99) 

One long cross-dressing joke with 
Cleese as a stern military officer 
saddled with a less-than-macho 
vaudeville drag group. The key 


word is drag. D 
él eS T H» 


MONTY PYTHON’S THE 
MEANING OF LIFE 
(1983, MCA, $59.95) 


. : The last feature done with the en- : 


tire troupe, in which they take on 
life’s eternal questions—with 
meat hooks. A 


ell 


YELLOWBEARD 
(1983, NA) 
Idle as the titular pirate, with 


: Chapman (also a cowriter), Cleese, 


Cheech and Chong, Marty Feld- 
man, Madeline Kahn, and James 
Mason. Misses the boat. G- 


Some 


MAN'S PRIVATE PARTS | 


A PRIVATE FUNCTION 
(1985, HBO, $79.99) 

A sometimes-too-subtle comedy 
set in England after World War II 
when pork was scarce. Michael 
Palin brings home some very raw 
bacon to please his wife 
(Maggie Smith). B 


BRAZIL 
(1985, MCA, $79.95) 
George Orwell with a twist: deli- 


ciously dark, black-humor vision 


of the future, cowritten and direct 


ed by Gilliam with Palin in a sup- 
porting role. A- 


i, = 


ENTERTAINMENT 


GLOGKWISE 
(1986, HBO, $79.99) 


: Cleese, as a punctual schoolmaster : 


who's late for an appointment. 
Slow moving. D+ 


b> 8 OF 


PERSONAL SERVICES 
(1987, Vestron, $29.98) 


Director Jones provides lots of 


: naughty bits but few laughs. With : 


Julie Walters as England’s own 
Mayflower Madam. D 


PH» 23 


THE ADVENTURES OF 
BARON MUNGHAUSEN 
(1988, RCA|/Columbia, $89.95) 
Less than hilarious magical fanta- 
sy, starring Idle; directed and 
cowritten by Gilliam. G- 


Hy Se 


E93 PS Sy iy CP A FISH GALLED WANDA 


: Criminally clever script by Cleese, 


(1988, CBS/Fox, $19.98) 


who stars as a straitlaced barrister 
dewigged by Jamie Lee Curtis. 
Palin costars. A 
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PYTHONS IN PRINT 
The Pythons have penned or in- 
spired at least 56 books. The Com- 
plete Monty Python’s Flying Circus: 


All the Words (Pantheon, 1989) fills 


two volumes. Palin’s Around the 
World in 80 Days? TV series is out: 
in book form (BBC Books). Jones 
has written five children’s books, : 
including Terry Jones’ Fairy Tales 
(Penguin, 1986). 


WEEKLY 


FOR A YEAR, Peter Cameron wrote fiction in the 
morning and then strolled to the office of 7 Days, a New 
York weekly, where harried editors took his words, tin- 
kered with them, and funneled them into the magazine. 
Within the week, anyone in the city could read the latest 
cliff-hanger in Cameron’s elusive chronicle. At a party 
someone might ask him, “Hey, is Lillian really going to 


be inseminated from the sperm bank?” And he would 
grin smugly: maybe, maybe not. Who knew? Cameron 
didn’t. He made up Leap Year as he went along. 

Writers like Cameron who used to dream only of 
having their words bound between hardcovers now look 
forward to writing fiction on the installment plan. Serials 
are making a comeback. Authors as diverse as Armis- 
tead Maupin, Eric Kraft, Tom 
Wolfe, and Peter Cameron are 
exploring the modern chal- jis 
lenges of the form that made 
Charles Dickens famous. Their li 
books— Tales of the City, Herb 
‘nw’ Lorna, The Bonfire of the Van- 
ities, Leap Year—may wind up 
sewn and bound on bookstore shelves, but first they run 
serially in a Rolling Stone or a 7 Days or even a home- 
made newsletter. 

Peter Cameron, whose book Leap Year has just been 
published, doubts whether the novel ever would have 
been written without the serial that generated it. He had 
been looking for a way to fuse his introspective writing 
voice with a more energetic plot, so he convinced his 
friend Adam Moss, who was starting 7 Days, to let him 
try aserial. “I asked Peter to write three chapters,” Moss 
says. “And I remember sitting here in the office late at 
night just before we started publishing. I was reading the 
chapters, and I just wanted to keep reading.” He gam- 
bled that readers would share his desire. 

They didn’tat first. “Peter was brave,” Moss says. “He 
did this walking ona ughtrope, and he was going to look 
foolish if he didn’t pull it off.” At one point, the editors 
thought the plot was dragging and asked Cameron to 
change it. “They just kept saying, ‘It needs something 
big, ” Cameron says. “So I said, ‘Well, I'll kill someone.’ 
And I did.” Cameron’s calm saga about couplings and un- 
couplings in the city suddenly became an art-world mur- 

der mystery, complete with 

voodoo and a trial. There 
was a kidnapping. There was an artificial insemination. 
And the readers came aboard. “If it had started with the 
locomotion that it ended with, it would’ve gripped ev- 
eryone,” Moss says. 

If serialization is having a renaissance, its master of sus- 
pense is Armistead Maupin. In the mid-’70s, he kept San 
Franciscans on the edge of their seats anticipating 
installments of his “Tales of the City” in the San Fran- 
cisco Chronicle and later in the Examiner. He got them to 
worry about whether DeDe Halcyon, a debutante les- 
bian refugee from Jim Jones’ massacre, would rescue her 
twins (fathered by a Chinese delivery boy) from the 
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clutches of a mysterious stranger who just might be Jones 
himself. He made them wonder if Prue Giroux, the 
flighty gossip columnist, would admit she had been trav- 
eling (and sleeping) with the kids’ abductor, whom she 
discovered living in Golden Gate Park under an assumed 
name. He made them agonize over how aspiring journal- 
ist Mary Ann Singleton would explain asking her enig- 
matic landlady to lock away the anchorwoman who had 
stumbled onto Mary Ann’s notes about Jones. 


Maupin knew from reading Dickens that making 


readers care enough to wait is the real trick to serializa- 
tion. His motto (borrowed from Wilkie Collins) is: “Make 
“em ccry, make ‘em laugh, make ’em wait—exactly in that 
order.” He wooed an audience infatuated with television. 


He kept each installment short. He wove soap-operatic 
plot elements together. He created characters from splin- 
ters of himself and his San Francisco friends. And he set 
them down in a familiar context, replete with popular 
icons and brand names. Readers picking up the first of 
his books will find themselves in the mid-’70s, surround- 
ed by mood rings and pet rocks, by discos called Dance 
Your Ass Off and Tiger sneakers and Mao ‘Tse-tung T- 
shirts. By the last volume, Swzv of You, the characters have 
entered the ’80s and own Santa Fe-style condos, watch 
talk shows about freeze-dried pets, and have children 
who play with Ninja ‘Turtles. 

Maupin’s serial, which ran on and off for 14 years, is 
probably the most successful example of modern-day se- 
ralization, but the most celebrated is Tom Wolfe’s Tie 
Bonfire of the Vanities in Rolling Stone. n 1984, Wolfe was 
struggling to write a Balzacian tale about New York City 
when he hit upon a way of making a deadline for himself. 
He took a 100-page outline to Jann Wenner, editor of 
Rolling Stone, and made his proposal: to write his 
panoramic novel in serial form. Wenner paid about 
$200,000 for the honor of presenting The Bonfire of the Van- 
ities in. 25, 6,000-word installments. “At the onset,” Wolfe 
says, “I wondered if my work would be more like Zola, 
Dostoyevski, or Dickens. After four weeks, I wondered, 
‘Will the hole be filled?’ ” 

When the serial ended in August 1985, Wolfe began 
reconstructing it, and 20 months later, he sent his pub- 
lisher the completed manuscript. “Where possible, I cut 
out pages of Ro/ling Stone rather than retype. There were 
precious few,” Wolfe says. “The serial was writing a first 
draft in public. [have a feeling | never would have writ- 
ten Bonfire without it.” 

Eric Kraft knows he never would have written his 
books without his serial. In the beginning, he couldn't 
confine his subject to a mere book, and so he made him- 
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Novelists are 


rediscovering 
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of plotting 
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installment 
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Leap Year: Chapter Six 


PU ASs ainiy md Mer drmcmang ata! Der j 


oren was looking at an ant that was crawling across her 
desk. It walked purposefully, as if it knew where it was | 
| 


going. 
Stacey, her assistant, appeared at the door. “Gregory's on 1," 
she said. 
“Okay,” Loren said. “Look.” She pointed to the ant. 
“What is it?” asked Stacey. 
“It’s an ant. How do you think it got up here?" 
Th probably came ia 00 your person, It sounds feng,” sand Dawod 
Starey said. "Oh FYE Hanactore wants te | Del in recronpert.” said fan 
pot a ecratsh- anda thing ve the mee. ‘Mott of hte ss hve tat 
Sy market brochures 1 eard her thing | Do you thank so" I heh punt te oppo 
‘ Lowne in Ube Bathroom 
That's really tacky. sant Loren 
‘What would # steel Like pathete isn At at that's how nee my 
{don't Know,” said Stacey. ~Maney, 1 | life, Wow’s your kde Usese days” 
: ‘sand Dard. "Faatnry sont 


prune 
Loren picked up the phone "Matio.” she 
said, 


“Pinay,” sand Gregory. “Listen, this He's reat. Tha gallery i Sebo is gw 


Peter Cameron 


His installments of Leap Year were written over 


breakfast ava favorite neighborhood cafe 


She’s 25, Single 
And Mad for S.F. 


‘ 
sity, Mem. 1'reaboy feet comto 
mean I seeum like howe Wo me ai} 


Mote ewe 

Mom. Ive thowght atowt thi 
time” 

‘You've only Ieeen out there fir 

Tinow, Moon, Det Im realty se 
1s got pecking 10 Go wit you and 
want Ne Mart makiag my Own life, 
apartment. ~, 

‘Oh, that Well of course you 
As @ matter of fact. your Duddy 
Uhow pew apartioents owt at Ride 


Armistead Maupin 


San Francisco guide books now include the model 


for Maupin’s fictional apartment house 


Vikis whee they get married You 
the privacy you = 


Mary Ann's wosre was geatie but] 


Collins 4 won be in ea Monday morning 
"OR, Mary And. I'm Bot sure you beak sk 
for a2 extension 00 Your vacation ~ 


wD protective By NE TRAE TO? var ant 
floor at her feet, along with some plaste 
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ry arranged them in a semiciecle Lacing the 


H window. Hector, an old mustard-colored 


jowed feebly after them, made hs way to 
just in front of the curtain, groaned, and 


Peters spotted some spatters of paint on 
it. She gave a weary sigh, “OP, Larry, why 
these projects always make meses of one 
apother™ 


Yt worry, Mom," Larry said umpatientiy. 


the cried, as she leaped out of the way, 


stepped on his tail, the old mustard-col 


howled and began to struggle to Nis feet, 


~ 

7Oh, Heck,” wailed Lucy. "Did I mep 
Tn sorry.” 

She reached down to comfort the old f 
Lay shorts riding up to expose another ¢) 
inch of her nates as she did $0. 

Larry eadecated the painted window wit 
dus hand. *Voulal™ 
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self something of an expert on fiction by newsletter. It 
started one cold winter’s day in 1962 when Kraft was 
dozing over a German lesson in the Harvard library. He 
dreamed up Peter Leroy, who was to become the cen- 
terpiece of an imagined world. Leroy pestered Kraft, and 
friends urged Kraft to put him ina novel. He tried, but 
Peter Leroy’s life wouldn’t fit into any form. Then Kraft 
gota Xerox machine. He began typing up pieces of the 


story and sending them to friends and then to friends of 

friends. Before long, he was mailing a newsletter to 250 « Serialization 
readers. “People felt they had a stake in it,” Kraft says. 
“Usually there is a whole corporation behind a book. 
...Butif the guy is really licking the envelope and mail- 
ing it, the readers feel closer to him.” 

In 1981, Kraft had to abandon his hobby to work full- 
time as a textbook editor. Fortunately, a small publisher 
in Cambridge, Mass., missed the newsletterandasked S@YS. “Each 
him to starta series of novellas to be published quarterly. 

Kraft began just before Peter Leroy’s birthandletthe segment must 
story of his life unfold slowly in nine books. The series 

attracted attention in New York,and E.P. Duttonasked have a payoff” 
Kraft to write a novel. Last year, Herb ’n’ Lorna, a quirky 


eliminates 


fat,” Eric Kraft 


tale about Peter Leroy’s discovery that his grandparents 
were makers of animated erotic jewelry, was published, 
and the reviewers raved. Kraft’s latest novel, Reservations 


Recommended, will appear in May. 
The serializati F his el in Rolling Stone became a A : . c 
[he serialization of his novel in Ro/ling Stone became Still, as he writes each book (every morning from 5 
until it’s time to start work at 9), he mails it out in serial 


form to a special audience—his wife, two grown sons, 


something of a trial by bonfire 


and two old friends. “Serialization eliminates fat,” Kraft 


Eric Kraft says. “Each segment must have a payoff—intellectual, 


emouonal, a laugh. You don’t want any episode to fail to 


Bagge Mn Sel Rae Ce perc MnAGHOM Ay deliver on its own. There is a buoyant feeling each time 


newsletter and Xerox machine you send some small something out into the world. You 
want to make sure the reader is going to get a compa- 
rable reward.” 

That’s what good serializers always remember. They 
are aware of their readers in a more personal way than 
other writers. They get letters from them. They may 
even overhear them talking about their stories on buses. 
Knowing their readers inspires a certain generosity. Writ- 
ing becomes more than meeting a deadline. It is a matter 
of meeting expectations—of thrilling, of baffling, of en- 
ticing, and, ultimately, of satisfying. 

Maupin has heard from many of his readers since he 
capped his series this winter with Swre of You, a never- 
serialized novel that bids farewell to the people San 
Francisco fell in love with. “I’ve been talking to hyster- 
ical people,” says Maupin, “people who call up and 
who've read all six of the books, people who are com- 
pletely consumed, people who are having horrible 
withdrawal.” 

He, too, admits that it’s not easy to relinquish those 
characters. But he’s determined to move on. “It’s hard 
to let go. I keep assuring my partner that it’s over,” 
Maupin says. “Butas soon as the earthquake hit, I was 
immediately wondering where Mary Ann Singleton 
would be.” 
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Producer Lewis 


Allen didn’t really 


want to update 


‘Lord of the Flies.’ 


RO UN ABOU T 


REMAKE 


He just thought 


his classic movie 


wasn't quite ready 


for prime time. 


BY GREGG KILDAY 


1990 


IMAGINE, IF YOU CAN, a ratings-grabbing television movie based 
on Nobel Prize-winner William Golding’s 1954 novel, Lord of the Flies, 
the classic parable of schoolboy plane-crash survivors up to no good on 
an uninhabited island. 

How about casting Fred Savage from The Wonder Years as Ralph, the 
natural leader who tries to play by the rules? (Yeah, that way we can akeays 
add some voice-over narration with a little rueful adult perspective.) And then 
how about Sara Gilbert from Roseanne as Jack, uh, make that Jackie, 
Ralph’s rival who leads the kids into savagery? (Good, good. She’ got a 
mouth that’s mean enough. Wonder why Golding didn’t throw some girls into 
the mix himself.) And Savage’s sidekick Josh Saviano can play Piggy, the 
whiny intellectual. (/aspired. Sure, the kid’s not fat enough, but he does wear 
glasses.) And, say, how about Alf in a cameo as the wild beast the kids 
behead? (Careful, now, don’t want to lose sympathy for the little brats. Hey, 
whadabout, in the end, it all turns out to be a terrible dream!) 

This is just che sort of nightmare Lewis Allen envisioned when, in 
1983, he first learned that several tele- 
vision producers were talking about re- 
making the raw, black-and-white film 
version of Lord of the Flies, which he 
had originally produced in Puerto Rico 
in 1963 with iconoclastic British direc- 
tor Peter Brook at the helm. “They 
wanted to make the kids older, they 
wanted to bring girls in, and they want- 
ed an upbeat ending, something opt- 
mistic,” Allen, 67, recalls with some 
amazement. “It’s an extraordinary 
book, one of the great metaphors of 
the 20th century. What they wanted to 
do wouldn’t have been Lord of the Flies, 
and by contract I would have had to re- 
move the original film from circulation for seven years, even though it 
doesn’t play a lot.” 

Unfortunately, Allen had no say in the matter at that time. In making 
the original film, he had had to purchase the movie rights from producer 
Sam Spiegel (Lawrence of Arabia), who retained the remake rights. And 
so, in a sort of preemptive bid, Allen called Spiegel and for a modest 
$5,000 option bought the remake rights himself. “But really didn’t in- 
tend to remake it,” he insists. 

ICM superagent Sam Cohn persuaded him otherwise, however. A 
new version was soon in the works with Allen’s wife, Jay Presson Allen 
(Cabaret), writing the screenplay, and Michael Ritchie, who has expe- 
rience both with wayward boys (Ze Bad News Bears) and Caribbean hor- 
ror (The Island ), set to direct. The project capsized, though, when the 
Ladd Co., where it had been set up, disbanded, and Allen reverted to 
a defensive posture as he continued to fend off heathen television bids. 

Creative Artists agent Rosalie Swedlin resurrected the film as one of 
the first projects for actor-turned-director Rob Reiner’s new production 
company, Castle Rock Entertainment. With Harry Hook, whose only 
previous film was the African drama The Kitchen Toto, directing, the new, 
$9 million Lord of the Flies, with a cast of boyish unknowns, began filming 
in Jamaica in August 1988. That was just in time for the crew to be 
sideswiped by Hurricane Gilbert, necessitating that a storm sequence 
be introduced into the script to account for the upended palm tees. 

The original story was updated somewhat—the beached boys are 
now students from an American military school, rather than British 
boarding-school lads, and there’s passing mention of such cultural de- 


(ABOVE LEFT) PASS 
THE CONCH, PLEASE: 
PIGGY (HUGH 
EDWARDS) SURRENDERS 
IT TO JACK (TOM 
CHAPIN), A BRIT 
SCHOOLBOY GONE 
SAVAGE IN THE 1963 
ORIGINAL. (ABOVE) 
THIS YEAR’S REMAKE, 
FEATURING A GAST OF 
UNKNOWNS, IS STILL 
ALL-MALE BUT NOW 
ALL-AMERICAN. 


1963 FLIES: MOVIE STILL ARCHIVES 


tricus as, yes, A/f. Still, Jay Presson Allen’s screenplay hews quite closely 
to Golding’s novel. “When we first made the deal, the Ladd Co. want- 
ed to make the kids American for box-office reasons, and from a tech- 
nical point of view it would have been hard to geta lot of English kids 
together because they don’t have the kind of summer holidays we do. 
But we had no real objection,” Lewis Allen says. “When Golding was 
writing, the British and the public school represented the Empire, but 
now the power line has shifted to the States, though that’s a very sub- 
liminal point.” 

As for avoiding taking the story coed, he argues, “Girls would have 
brought in other elements that are not part of the metaphor. That’s one 
reason we chose a military school—very few of them have gone coed.” 

After all the years he’d spent protecting the property, Lewis Allen’s 
own presence as executive producer didn’t prevent inevitable alterations 


1990 FLIES: JOHN BRAMLEY 


in the screenplay, which led on Allen to remove her name from 


the finished film. Director Hook had worked closely with Reiner in 


jing the shooting draft, and later Reiner again stepped in to oversee 


final editing—removing some of the violence and tightening up the story 
line. “Jay had a lot of humor in there, which was probably not Harry’s 
strong point,” her husband explains diplomatically. “It was not all that 
significant, but since she wasn’t in on the final rewrites she decided to 
back away.” 

Ironically, the person who seems to have been least concerned about 
the prospect of a new and improved Lord of the Flies was Golding himself. 
After receiving a reassuring letter from Allen, who also voluntarily 
signed him a profit percentage in the remake, something he didn’t re- 
ceive from the original, the author wrote back saying, “Obviously, you 


care more about the book than | do.” 
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PAUL SHAFFER, you and S S_ Broadway Open House, accordionist- 
your World’s Most Dangerous Band = composer Milton DeLugg’s Phony 
may have already won. The compe- % el Philharmonic provided only the req- 
tition is cough in the late night TV mu- ops AX _— uisite drum rolls and rim shots. Steve 
sic field—there’s Doc Severinsen on YY aS Allen, host of The Tonight Show when it 
Tonight, Michael Wolff and the Posse on The wf & S made its debut in 1953, meshed music with 
Arsenio Hall Show, G.E. Smith and the bandon 7 Sy xs comedy by sitting at the piano during his mono- 
Saturday Night Live, and Yom Scott and company on a] SIHINO 40 logues—but he didn’t seem to give the band much 
The Pat Sajak Show (yes, iv’s sull on). thought, and he employed a vanilla classical musician named 


Skitch Henderson as music director. 
In 1967, with Johnny Carson in his fifth season as Tonight host, a 


But Shaffer, bandleader on Lave Night With David Letterman, is 
fashion statements, buoyant banter, 


strong in so many categories 
and especially music (his band plays tight arrangements of rock stan- | funky trumpeter from the orchestra’s ranks—Carl Hilding “Doc” 
dards and makes them sound fresh every time)—that he’s the early | Severinsen—was named director of the show’s band. One night he 
favorite in the late night derby (for complete results, read on). : caught the boss’ eye with a puce Pucci tic. Carson did a double take, 
The fact that there is any competition at all at this hour is fairly : then joked, “I wouldn’t wear that to fondle Randolph Scott’s sad- 
dlehorn.” The audience loved it, so wardrobe continued 


to keep Doc in velvet, rhinestones, anything garish 


amazing. In the not-so-distant past, T'V music was, well, 
restrained. 


On NBC’ original late night variety endeavor, 1950's enough to keep the joke going. 


MOAR GH S156, 29.900 SEVERINSEN: JIM BRITT/LGI 


So late night music went until Oct. 11, 1975, the date 
Saturday Night Live made its debut on NBC. The come- 
dians who drew their samurai swords and hacked up the 
existing blueprints for television comedy weren't the 
only revolutionaries on that show. Saturday Night Live's 
music director, Howard Shore, and his “grab bag” band 
of nine members pulled TV music right up to date. 

“We were just doing what we knew how to do,” Shore 
says, but by pouring his hip, funky sounds into the tube, 
he pricked up the ears of a generation that had until then 
nodded off to Severinsen’s big-band sounds on Tonight. 

“Each generation’s job,” says SNL executive produ- 
cer Lorne Michaels, “is to find music that will offend its 


parents.” The band’s hard-edged, exposed-brick set also made an 
impression. “Up to then, the look of TV variety was shiny floors and_ 
Mylar curtains,” Michaels says. “Our music had to complement the 
comedy.” More than being complementary, SNVL’s band had enough : 
character to be part of the show. The show’s musicians helped build 
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A LITTLE 
NIGHT 
MUSIC 


LEFT TO RIGHT: 


G.E.Smith 
SATURDAY NIGHT LIVE 


Paul Shaffer 
LATE NIGHT 


Doc Severinsen 


TONIGHT SHOW 

Michael Wolff 
ARSENIO HALL 
Tom Scott 
PAT SAJAK 


the Blues Brothers and Bill Murray’s lounge lizard into 
television comedy legends. 

But the SNL band’s glory days have waned. The mu- 
sicians get an occasional Sweeney Sisters sketch and 
sometimes accompany musical guests, but their main job 
is filling the pre-and post-commercial lulls. The aggres- 
Sive mugging of long-haired guitarist G.E. Smith, who 
codirects with pianist Cheryl Hardwick, has become one 
of the show’s most dependable and irritating elements. 

Shore’s legacy of cool hasn’t played out yet, thanks to 
Shaffer, one of SNL’s original band members. This cool 
cat from Ontario grabbed the SNL camera by wearing big 
white glasses and playing the perfect, kitschy piano play- 


: erin Murray’s lounge-lizard sketches. 

: When NBC asked Letterman to put together a neo-talk show fol- 
lowing Carson, the host immediately called in Shaffer. Known as a 
musical wunderkind around the NBC offices, Shaffer had starred on 
: the short-lived CBS sitcom A Year at the Top and had performed on- 
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stage with Gilda Radner and the Blues Brothers. The live stage ex- 


perience prepared him for his role as Lave Nigh?s sidekick—the up- 
start kid brother to Letterman’s cocky frat boy. Not only is Shaffer 


funny—he’s also versatile; he plays behind all 
the show’s musical guests. 

Using that camera time to his advantage, 
Shaffer endears himself with his campy Vegas 
persona. [t seems Severinsen could be replaced 
by anybody with a funny jacket (and he some- 
times is, by assistant conductor and dorky dress- 
er Tommy Newsom), but Late Night without 
Shaffer wouldn’t be Lave Nigit. 

The Pat Sajak and Arsenio Hall shows have 
bands of their own, too, but they don’t get to 
show off like Shaffer and his group. Saxophon- 
ist Tom Scott’s band does its best to speed up 
The Pat Sajak Show with jazz-rock fusion but 
doesn’t look or sound much different from the 
Tonight band. (Scott, a close friend of 
Severinsen’s, used to fill in with the Zonight or- 
chestra.) 

“If we all worried about things being sim- 
ilar to other shows,” Scott argues, “ 
would be on the air.” Yet Scott's résumé re- 
flects a very cool cat: He has played on al- 
bums by Joni Mitchell, Barbra Streisand, Paul 
McCartney, and George Harrison. 

Michael Wolff, leader of The Arsenio Hall 
Show’s Posse, has toured with his own one-man 


none of us 


musical comedy show, but Hall doesn’t give him 
many chances to use his comedic flair. Wolff 
helps define Arsenio with R&B flavors, and Hall 
does encourage him to “get busy” and improvise 
now and then, but by the time Hall finishes hug- 


RATING THE 
LATE NIGHT 
BANDS > 
If the bands are going 
to battle, somebody 
has to keep score. 
We’ve brought the 
bands together to be 
rated from 1 (lowest) 
to 10 (highest) in 
four categories. The 
winning ensemble 
gets a bucket of free 
balls to use at any 
Deborah Norville 


dunking booth. 


LINEUP/ KEY PLAYERS 


AVERAGE ON-SCREEN 
PLAYING TIME PER SHOW 


PATTER FACTOR 


SARTORIAL 
STATEMENTS 


WORLD’S MOST 
DANGEROUS BAND 
Director/keyboards: 
Paul Shaffer 

Bass: Will Lee 
Guitar: Sid McGinnis 
Drums: Anton Fig 


Letterman: How are you? 
Shaffer: Well, P've gota bad 
case of Vegas throat... 
Letterman: Have you been 
to Vegas recently? 

Shaffer: No...but spiritually 
[ve developed a little Vegas 
throat. 


POINTS: 8 


Outfits: Jeans, loud shirts, 
funky glasses 
Hair: | balding, 3 shaggy 


POINTS: 5 


On your mark. 


Pucker up. 


PLAY! 


ging his guests, there’s not much camera time left for the band. 
The next wave in late night TV music might well be Night Music, 


a jazzy, syndicated production from Lorne Michaels with saxman 


David Sanborn as host. Each Sunday night, Sanborn brings outa 


SONG SPECIALTIES 


ALSO NOTED 


new medley of musicians who 

relish sharing the stage with 

.qautt WIDNIGHT each other. Sonny Rollins, Leo- 

nard Cohen, James ‘Taylor, Dizzy 

SS a, Gillespie, Lou Reed, and 

Z Youssou N’Dour all have 

<= appeared. It’s setup likea 

talk show, but instru- 

ments do most of the 
talking. 

As Night Music wafts 

across the airwaves, TV 


OL pyy,gaW’ 


music is taking on another 
“There’s a 
whole lot of music out there 


ty Wn, 


< new sound. 

ig bv. Sy 

*no43guyg 0 
says Sanborn, who leans heavily on the 


“We want to focus on that.” 


that’s not being presented on TV,” 


New York music scene. 
And one night maybe they'll throw in a few accordions, just for 
old times’ sake. ® 
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THE FINAL SCORE 


LATE he DANA FINEMAN/SYGMA: ARSENIO 
PARAMOUNT PICTURES TELEVISION: SAJAK 
TONY ESPARZA/CBS TUR! A 
SINGER/NBC; "TONIGHT: JIM BRITT/LGI 


Late Night theme 
by Shaffer 

Manic Depression 
Last Date 
Reflections 


POINTS: 10 


Shaffer received an honorary 
doctorate from Lakehead 
University in Ontario last year. 
BONUS: 7 POINTS 


He also wrote the disco hit 
“Ir’s Raining Men.” 
PENALTY: 7 POINTS 


THE POSSE 


Director/keyboards: 
Michael Wolff 
Keyboards: Starr Parodi 
Guitar: Peter Maunu 
Bass: John B. Williams 
Drums: Chuck Morris 


Besides touching fingers 
with bandleader Wolff as he 
walks onstage each night, 
host Hall often directs his 
postmonologue rallying cry, 
“Let's get busy,” at him. 


POINTS: 2 


Outfits: Jeans, baggy jackets, 
silk shirts 

Hair: 1 past the shoulder, 

2 shoulder length, 1 bald, 

1 short 


POINTS: 5 


Hall or Nothing 

(theme) by Hall 

Get Ready 

(it’s Just) the Way 
That You Love Me 

Miss You Much 

Get Back 


POINTS: 7 


In his one-man show, 
Wolff bills himself as 
“The Jazz Victor Borge.” 


BONUS: 5 POINTS 


Pat Sajak 


THE PAT SAJAK BAND 


Director/sax: Tom Scott 
Sax/wind synthesizer: 
David Koz 

Plus six others 


When Sajak overhauled the 
show, he stopped his short 
chats with Scott during the 
monologue. “Actually, there 
was never much banter,” Scott 
says. “We’re there to play.” 


POINTS: 3 


Outfits: Big shirts, vests, 
an occasional jacket 
Hair: 1 short, 2 bald, 

5 shoulder length 


POINTS: 4 


Opening Theme ’90 

by Scott 

Ode to Billie Joe 

1! Shot the Sheriff 

Signed, Sealed, Delivered 
I’m Yours 

Hip Hug-Her 

POINTS: 7 


Scott’s father 

used to write music for 
The Twilight Zone. 
BONUS: 5 POINTS 


Saturday Night 


SATURDAY NIGHT LIVE BAND 


Codirector/guitar: 

G. E. Smith 
Codirector/piano: 
Chery! Hardwick 
Organ: Leon Pendarvis 
Bass, accordion: 
‘T-Bone Wolk 

Plus six others 


None 


POINTS: -5 


Outfits: Custom tuxedo jack- 
ets, gray trousers, black-and- 
white shirts, and ties 

Hair: 1 past the shoulder, 3 
ponytails, 5 short, 1 bob 


POINTS: 10 


Saturday Night Live opening 
theme by Howard Shore 
Concerto for Piano in A 
(closing theme) by Shore 
Peter Gunn 

Night Train 


POINTS: 8 


Codirector Hardwick writes 
music for Sesame Street. 

Smith toured with Bob Dylan 
this year and joined him on- 
stage for a duet. 


BONUS: 6 POINTS 


So he toured with Dylan— 
he still looks goofy. 


PENALTY: 3 POINTS 


Tonight Show 


THE TONIGHT SHOW 
ORCHESTRA 


Director/trumpet: 

Doc Severinsen 

Assistant director/ 
trombone: Tommy Newsom 
Rotating 23-member 
orchestra 


4 seconds (band occasionally 
jams with guests) 


Johnny has been known to 
glance over at Doc up to 14 
times during one monologue. 


POINTS: 1 


Outfits: Navy blazers (for 
orchestra), plaid and fringe 
(for conductor), ties with 
Windsor knots 

Hair: Clean-cut to bald 


POINTS: -3 


The Tonight Show Theme 
by Paul Anka 

April in Paris 

Sing, Sing, Sing 

POINTS: 3 


Severinsen has hung in there 
for 22 years. 

BONUS: 5 POINTS 

It’s time he made a bold 
career move. 


PENALTY: 5 POINTS 
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IT’S THE TRUTH 
ACCORDING TO SINEAD 
O’CONNOR ON HER 
SECOND ALBUM 
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: SINEAD O’GONNOR 


[Do Not Want What | Haven't Got 


(Chrysalis; all formats) 


SECOND ALBUM S—especially much-anticipated second 


_albums—are a well-known jinx. And so after her debut two years ago 


_ with the sometimes lush, sometimes hard-rocking Z/e Lion and the Cobra, 


: Sinéad O’Connor might have given us almost anything. A pop album, a 


: rock album, an impossibly mannered album—anything. 


Instead, it’s as if she tore her : 


i I cannot change,” she mutters 


: at the beginning over sober | 
_ | strings, intoning a prayer that : 
| serves—however O'Connor : 
asacredo : 


: might have found it 


: for people in 12-step programs. : 
: But she sounds tense. Maybe : 
: God hasn’t granted her that : 


i serenity yet. 
: Strings keep cropping up on 


: the album, as they did on The | 
: Lion and the Cobra. There they 
sounded passionate; here they : 
: stead, it’s almost like an ancient : 


seem spiritual, like a musical 


: halo ora continuing prayer. 


But then there are songs with- 
out strings, songs that blow ona : 
rock & roll wind, evena denun- : 
ciation of British racism called 
“Black Boys on Mopeds,” which 
: clattered out on what sounds like; 
a drum machine. The result is | 
' synthesizers, and surely by now 


: balances mainly on a single 


: acoustic guitar. And of course : 
there’s O'Connor's voice, which, 
despite widespread amazement : 
at its range and strength, is inno : 
: way dependable. It pales and 
: cracks. And through those cracks; 
: pours truth, as if O’Connor were 
! strong enough not to be afraid to: 


: let herself break. 

: She sings several songs about 
: how to carry on after losing love, 
: among them the album’s first 
: single, a song written by Prince 
: called “Nothing Compares 2 U.” 


: But mostly she sings about her : 
: quest for serenity. That quest : 
gives the album a large-scale arc, 
: in which the prayer at the startis ° 


DEPECHE MODE: LARA ROSSIGNOL/VISAGES; SHANNON: MICHAEL OCHS ARCHIVES; BIG AUDIO DYNAMITE: STEVE RAPPORT/LONDON FEATURES 


a: answered at the end by the title : 
 ; skin off. “God grant me the : song, “I Do Not Want What I 


: serenity to accept the things : 


Haven't Got.” This O’Connor 


stand before us naked. It’s nota 


it, not just picked it up from an 
inspirational book. 
Astounding things happen. 


: There’s one song luridly titled “I 


: romance, in which a woman : 
won't be separated from her | DEPEGHE MODE 
lover even by death. O'Connor : yp 

intones it over a stark but abso- | Violator 
lutely unexpected accompani- (Reprise; all formats) 
ment: a bare-bones dance track, : 


tee BEEN AROUND for 


like a marriage of the 14th and 


21st centuries, ancient myth 


: played out against a backdrop of 
: urban decay. 

: sings unaccompanied, letting 
her philosophy, like her voice, 


In this way, O’Connor trans- 
forms pop-music styles, never 


: doing quite what you'd expect. 
polished or nuanced philosophy : 
(O'Connor is only 23), but she 
does sound as though she earned 


But will she wander outside pop 
and fall into clichés in styles she 
doesn’t know as well? There’s a 


: distantly secondhand smell, for 
: example, in the quasi-classical 
: way she uses strings. But let her 
: confront that danger later. This 
Am Stretched Out on Your : 
Grave.” It’s not the horror-film : 
scenario you might expect; in- 


album continues a journey into 
unexplored country, a journey 
whose end I wouldn’t dare try to 
predict. A 


years, Depeche Mode and their 


DEPECHE MODE SYNTHESIZE AN UNEASY MIX ON V/OLATOR 


® Hats Off to Del Rhinois 
proceeding with a Del Shannon ret- 
rospective that was in the works 
before Shannon's suicide last 
month. The anthology, due this 
summer, will cover his first hits 
through his neglected '70s work. 
‘@ Bonnie and Clout Sales 
of Bonnie Raitt’s Nick of Time, 
which went gold (500,000 copies 
sold) last year, are expected to 
skyrocket in the wake of her dark- 
horse Grammy wins for Album of 
the Year and Pop and Rock Female 
Vocal. The Tower Records chain 


alone ordered 10,000 copies with- 


in days of the telecast. 


‘® Breaking Up Is Hard to 
Do Contrary to rumors, Big Audio 
Dynamite has not disbanded. How- 
ever, the band has dropped from 
five members to two: founder Mick 
Jones and keyboardist Dan Dono- 
van. A planned album of dance 


remixes has been postponed. 
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everyone who knows about : 
them has come to some conclu- 
sion. For some, they're pop : 


kings; for others, they’re too 


vapid, too mechanized, or too 


pompous. 

But on this album, anyway, 
their music is more varied than 
catchy pop needs to be. “World 
in My Eyes,” the opening track, 
begins with music that sounds 
like some ungainly cartoon ani- 


“Sweetest Reflection,” starts 
thing high and eerie, like the 


keening ofa thousand tiny neon 
gnats. 


None of these distinctive : 
and curious effects (there must 
be dozens of them) interferes 
: Who. These are three guys who : 
used to be in the Who, singing : 


with the easy flow of the music. 


Sometimes, though, they do | 
cast shadows, the significance | 
of which can be hard to fig- | 
ure out. These shadows in effect : 


hint at unspecified meanings, 


in a mannered way that might : 
: Yes, guitarist Pete Townshend 
sings and even talks a little; so 

: ROBYN HITCHCOCK 


well be called pompous—until 


one song, “Halo,” opens a win- 
dow on what the band might : 
really be about. “You wear guilt 
: hoarsely, some of the time, : 
: though often with an ardor that : 
: almost belies his age. 


like shackles on your feet, like a 
halo in reverse,” the lyrics say, 


while the music dances darkly. 


This emotional sickness—“a : 
famine in your heart”—is cap- 
tured by harmonies that float : 
: over the music as if they were 
the disturbing odor of slowly | 
: rotting fruit. Even “Waiting for 
: the Night,” on its surface a song 
: about tranquillity, drifts on a 
: sea of unease. There’s a worm 
: eating at Depeche Mode’s gut. 
: Maybe at heart they’re not 
: wholly pop. B- 
mal dancing. The second song, : 

THE WHO 
low, then quickly adds some- } 


Join Together 


(MCA; 2 CD, 3 LP 27) 


Who songs.” 
So now we have a recorded 


document of that tour, and on : 
it the three Who guys almost : 


blend into the background. 


does gruff-as-ever bassist John 
Entwistle. Roger Daltrey sings: 


PLAYING FOR THEIR GENERATION: ROGER DALTREY AND PETE TOWNSHEND 


MARCH 16, 1990 


But what dominates much 


of this recording is the burly : 
sound of a 12-piece backup : 
band. You come away from : 
these two hours of music re- 
membering massed horns, exu- 
berant piano fills, and maybe | 
: above all the extravagant drum- 
: ming of Simon Phillips. He | 
: doesn’t explode loudly enough } 
to make you think he might : 
trash hotel rooms the way : 
: Keith Moon, the Who’s leg- : 
: endary dead drummer, used to. 
: But he blows away plenty of : 
: cobwebs. 
: The songs recorded here in- 

: volve most of the rock opera : 
A, A FRIEND putitconcisely : 
during one of the shows on the : 
Who’s 1989 tour: “This isn’t the : 


Tommy and a generous selection 


of other Who favorites, including 
“You Better You Bet,” “Won't : 
: Get Fooled Again,” and “I Can : 
See for Miles.” But in the end, : 
: it’s mainly the cheering of the : 
: grateful crowd that links these : 
performances with the beloved : 
Who of the past. Whether that’s 
: enough Who for you has to be 
: your call. B- 


Eye 


aur Twin/Tone; all formats, bonus 
: tracks on CD) 


reference work—The New Trous- 


: er Press Record Guide—calls } 
Hitchcock “one of the great : i 
: what he means; the Napoleon : 


undiscovered treasures of mod- 


: er pop music.” You can also un- 
: derstand why, two years ago, 
: he became yet another of the : 
: many artists from the indepen- : 
: dent record scene to be signed 
: by a major label. But the irre- 
deemable weirdness lurking in 
: his songs—we never learn why : 
it matters how much chicken : 
Napoleon ate—might be one : 


: reason his major label chose to 
Riven HITCHCOCK starts : 
: this album with a firm declara- : 
: tion: “Napoleon wore a black ' 
: hat, ate lots of chicken, and con- 
: quered half Europe.” 
: The easy, dogged confidence : 
: in his voice makes you under- : 
: stand why at least one standard : 


give this album back toan inde- | 
pendent. It’s an acoustic perfor- 
mance in which Hitchcock is ac- 
companied mostly only by his 


: own guitar: Maybe someone : 


thought the weirdness would : 
sound too stark. 

Actually, Eye, like much of : 
Hitchcock’s work, sounds dis- 
turbing and reassuring at once. 
You can’t always understand | 


song turns out to be about : 


: someone wearing, to quote the : 


title, an unexplained “Cynthia : 
Mask.” And meanings you can : 
understand sometimes seem to. : 


Recordings reviewed are available 
in these formats as noted 


CD T LP ALL 
compact! cassette| record FORMATS 
disc tape 
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be informed by a strange creepi- 
ness. “Oh, and Pll sculpt you,” 
Hitchcock sings, ina song called 
“Queen Elvis”; “Oh, and [ll 
sculpt you, till you bleed.” 

But still Hitchcock’s voice 
sounds wistful, sometimes even 
bewildered. The guitar accom- 


paniments are never anything : 


you'd expect; they're based nei- 


ther on familiar strumming nor : 


on repeated riffs, but instead 


seem to be shaped specially for : 


each song. And the songs are 
touching, as purely crafted as 
anything by Elvis Costello or the 
later Beatles. Musically, they 
draw you in, stimulating and 
even caressing you, while the 
: meaning of the words remains 
: obscure. In the end, everything 
makes a desperate—and some- 


times loving—kind of sense. A- : 


GREGORY GRAY 


Strong at Broken 
Places 


(Atco; all formats) 


Peas GREGORY GRAY’s : 


hidden project be the destruc- 
tion of all civilized life? This 


Northern Irish newcomer starts : 


off his debut—he really says 
this—by trading in his attaché 
case. “Someday,” he sings, “the 
world will surrender itself to a 
friend we call universal groove.” 
“Get outta the way!” screams a 


voice. Then an irresistible dance : 
beat begins, with Gray riding : 
over it, joyfully crying, “I don’t : 


give a damn!” 
Which is more than fine. But 
as he spools out his philosophy, 


HITCHCOCK; JOSH CHEUSE/RETNA; JACKSON: STEVE JENNINGS/LGI; CASH: JOHN BELLISSIMO/LGI 


ROBYN HITCHCOGK’S-EYE 


OOKS TO iH AcoUSsTIC 
‘ —— 


everything starts to sound too fa- 
miliar: It’s a tough world out 
there, but you gotta be true to 
yourself. Even the music, half- 
dance, half-rock, starts to fade 
into blankness. 

Finally (in the album’s last 
track, titled “Coming Back for 
More”), Gray promises a guitar 


: coming at us “at a hundred 


miles an hour.” But it ambles 
by at no more than 55. Too 
bad: The record starts off so 
nicely. C+ 


available 


Look for reissues from Fleet- 
wood Mac (Penguin), Gram 
Parsons (GP/Grievous Angel), 
and Little Feat (Hoy! Hoy!). 


ENTERTAINMENT 


NEWS GNOTES 
@ Brother, Can You Spare 
a Record Deal? The Fat Boys, 
Al Green, Joe Jackson (below), 
Men Without Hats, Curiosity Killed 
the Cat, Kool and the Gang, and 
the Oyster Band, among others, 
are all 
without 
recording 
contracts 
thanks to 
a purge 
at PolyGram and its subsidiary 
A&M Records. Says a PolyGram 
spokesman, referring to new com- 
pany policies, “Il guess they're go- 
ing for quality over quantity.” 

@ Next: The David Byrne 
Unit and the John Cougar 
Summercamp Its late at 
night, you're stranded in the wilds 
of Canada, and you're out of mon- 
ey. Where to go? The JohnnyCash 
Money Machine, naturally. Avail- 
able at 277 branches of Canada 
Trust, the 24- 
hour banking 
machine fea- 


tures an au- 


thorized, life- 
size cardboard likeness of the 
country legend and the slogan 
“Why Walk the Line?” “We wanted 
to have something that was friend- 
ly and didn't connote coldness,” 
says Canada Trust executive Gary 
Ferris. “Now, many people refer to 


our machines as ‘JohnnyCash.’” 


WEEKLY 
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SPECIALTY 


Country 


By ALANNA NASH 


Mac McAnally Simple Life (War- 
ner Bros.; CD, T) Travis Tritt 
Country Club (Warner Bros.; CD, T) 
Alan Jackson Here in the Real 
World (Avista; all formats) @ Hank 
Williams, country music’s answer to 
Shakespeare, once declared, “You 
got to have smelca lot of mule ma- 
nure before you can sing like a 
hillbilly.” That’s debatable, of 
course, but these three new singer 
songwriters sound as if they grew 
up with a snootful, each applying 
the fragrance ina different way. 
Of the passel, Mac McAnally is 
the real writer, bending short sto- 
ries and evocative slices of rural 
Southern life into affecting nuggets 
of song. “Back Where I Come 
From,” for example, recalls an era 
and a way of life where “you could 
lie on the riverbank/Or paint your 
name on the water tank/Or mis- 
count all the beers you drank.” And 
“Just That Way” frames a couple 
who let miscommunication crum- 
ble the foundation of their union: 
“They were married on the first of 
June/Went to hell on the honeymoon.” A native of Belmont, Miss., 
McAnally, whose single “It’s a Crazy World” hit the pop charts in 1977, 
later made his mark as a songwriter for Alabama (“Old Flame”) and 
Ricky Van Shelton (“Crime of Passion”). In attitude, vocal inflection, 


and acoustic-pop framework, he comes across here as a Southern Jame 
Taylor—introspective, expressive, and tuneful. B+ 

@ Travis Tritt, a splinter-voiced Georgian, arrives with an affable sound 
somewhere between the good ol’ boy honky-tonk of Joe Stampley (on 
Tritt’s “Country Club”) and the churning Southern rock of Hank 
Williams Jr. (on “Put Some Drive in Your Country”). But while Tritt 
is best at capturing the disenfranchisement and pride of the small-town 
Southern male (“I’m Gonna Be Somebody,” “Son of the New South”), 
as a writer he lands smack on three of the Five Big Clichés of country 
music—trains, trucks, and getting drunk (the other two are prison and 
Mama)—and never ventures much beyond. B- 

@ Alan Jackson, also a Georgian, is a mail-order graduate of the George 


Strait School of Neotraditionalism. Yet Jackson never takes himself : 


too seriously and can demonstrate a wry comedic flair. He hits his stride 
with “Blue Blooded Woman,” the saga of a doomed relationship: “She’s 
Saks Fifth Avenue perfection/And caviar and dignified/I live my life 
in Wal-Mart fashion/And I like my sushi Southern fried.” B 
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Kris Kristofferson ‘Third World 
Warrior (Mercury; CD, T) @ Once 
concemed only with finding some- 
body to help him make it through 
the night, Kris Kristofferson now 
turns his attention to a more impor- 
tant universal need—that of 
human freedoms. In a concept 
album that addresses the conflicts 
in Nicaragua, E] Salvador, and 
South Africa, the singer-songwriter 
balances American country music 
stylings with Latin and African 
beats, and childlike calls to bravery 
(“The Hero”) with fervent and 
brooding assaults on American for- 
eign policies (“Aguila Del Norte”). 
However well-intentioned this is 
(including a valentine titled “Jesse 
Jackson,” sung with the ubiquitous 
Willie Nelson), the language and 
images are so vague—and the 
music so gutless—that the songs 
rarely hit the head and the heart at 
the same time. In the end, Kristof- 
ferson would do well to listen to 
Holly Near’s songs on the same 
subject. This is neither a rallying 
ery nor an emotional spur, merely a bore. C- 

John Anderson Too Tough to Tame (Capitol; CD, T) @ Gnome-faced 
John Anderson hit his commercial peak with the crossover hit 
“Swingin’” in 1983, after which his career fragmented in mismanage- 
mentand formulaic records. Anderson, who couldn't decide whether 
he wanted to be a hard-country Lefty Frizzell acolyte or a Southern 
boogie king, strikes a happy medium here, with a program long on red- 
neck angst (“The Tears That I Cry”) and cockeyed humor (“She 
Worships the Quicksand That I Walk On”). Unfortunately, it is also 
devoid of a big hit song to get his career back on track. B- 

Bela Fleck and the Flecktones Bela Fleck and the Flecktones (Warner 
Bros.; CD, T) @ Vf you know banjoist Bela Fleck only from his former 


ssociation with New Grass Revival, wipe that musical thought from 


your mind. Here, Fleck, generally considered the premier banjo player 
in the U.S., assembles a brilliant and eclectic set of jazzmen to play 
his 11 ambitious banjo-jazz compositions, all instrumentals. While the 
picking is nothing short of astonishing (from both Fleck and drummer 
Roy Wooten, who coaxes percussion sounds from a guitarlike instru- 
ment), the pieces, often more akin to Dave Brubeck than to David 
Grisman, are at turns melodic and bluesy (“Half Moon Bay”) and itchy 
and uninvolving (“Mars Needs Women”). B 


ILLUSTRATION: J.D 


KING 


: THE BLUE AEROPLANES: POISED TO TAKE OFF 


Capsules 


: Other notable and current releases : 


@ Tony Bennett Astoria: Portrait 
of the Artist (Columbia; CD, T) 

: Sweet but oversold as Bennett’s 
musical autobiography. B- (Greg 
Sandow) 

: @ The Blue Aeroplanes Swagger 
(Chrysalis; all formats) They 
opened for R.E.M. in their native 
: Britain and were anointed 
princes of alternative rock; 
Swagger, their first major-label 
album, is more absorbing on each 
hearing. B+ (GS) 

: @ Johnny Gash Boom Chicka 

: Boom (PolyGram; all formats) 

: Cash, who can sound stuffy 

at times, ts refreshingly droll 
here, offering stylish guitar work. 
B+ (Alanna Nash) 

i @ Cowboy Junkies The Caution 
: Horses (RCA, all formats) Blanker 
than last year’s glowing debut. 
Still, there are a few magic 

: moments. B- (GS) 

: @ Stan Getz Anniversary! (Verve; 


CD, T) Brilliant tenor saxophonist 


at his peak; romantic. A+ (Gary 
Giddins) 

: @ Howard Hewett Howard 

: Hewett (Elektra; all formats) 


BLEEDYNE BUTCHER 


: ‘There’s comfort just in the 
sound of his voice, which quite 
properly has been called one 

of the most beautiful in all 
R&B. But otherwise his solo 
debut is subdued; even Anita 
Baker, who joins in for a duet, 
sounds anonymous. B- (GS) 

: @ The London Quireboys A Bit 
: of What You Fancy (Capitol; all 
formats) \¢s a now-familiar 
variation on the Rolling Stones: 
: bluesy hard rock but sung 

with a tattered voice. If you like 
the gig, these guys do it with a 
touch of real passion. B (GS) 

@ Nick Lowe Party of One 
(Warner Bros.; all formats) Roots 


: music that’s sometimes serious, 


: sometimes insane, almost always 


hard to resist. B+ (GS) 

: @ Midnight Oil Blue Sky 

: Mining (Columbia; all formats) 
: Deep, rewarding, sometimes 
obscure. B (GS) 

: @ Willie Nelson, Johnny 

: Gash, Waylon Jennings, Kris 
: Kristofferson Highwayman 2 
(Columbia; CD, T) Fine sequel 
that salutes the spirit of the 
American hero. A (AN) 

: @ The Notting Hillbillies 
The Notting Hillbillies (Warner 


: Bros.:all formats) Folk, blues, 


: and a taste of old pop, polished 
by Mark Knopfler and other 
rockers but sounding in the end 
: like superior Muzak. C+ (GS) 

: © Polka Gomes to Your Haus 
Polka Compilation (Restless; CD, 
T) So now we have offbeat 

: musicians—even Mojo 
Nixon—playing polkas. But the 
joke is too obvious. € (GS) 

® Elvis Presley The Million 

: Dollar Quartet (RCA, all formats) 


: The King fooling around back in 


1956 with some famous pals. 


They even sing. B (GS) 

: @ Alisa Randolph Alisa Ran- 
dolph (Adantic; all formats) The 
former lead singer of Madame X 
has a voice like an incandescent 


: gospel brat, supported by 


: production that keeps you 
dancing. B+ (GS) 

: @ Sonny Rollins Falling in Love 
With Jazz (Milestone; all formats) 
Another brilliant tenor saxophon- 
: ist; euphoric ballads and 

: originals. A+ (GG) 

: @ Carly Simon My Romance 
(Arista, all formats) Pop stan- 


: dards—and she just plain can’t 


sing them. D (GS) 


: ® Lisa Stansfield Affection 
: (Anita; all formats) Smoldering 
: dance debut with a varied and 


subtle beat. A- (GS) 
Sweethearts of the Rodeo 


: Buffalo Zone (Columbia; all 
formats) Sister duo goes beyond 
: traditional country themes; 
absorbing. B+ (AN) 


THE MUSIC CHARTS 


LET’S GIVE A WARM WELCOME to Alannah Myles, a native of 
Canada who looks set to challenge Janet Jackson.at the top of the singles 
chart with “Black Velvet.” This week, Myles rocks onto the top 10 album 
chart with her self-titled debut after a relatively short 10 weeks. See, 
there is some new blood out there in music land after all. 


TOP 10 POP ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1 1 Paula Abdul forever Your Girl (Virgin) 
2 2 Janet Jackson Janet Jackson’ Rhythm Nation 1814(AGM) 
3 3. Phil Collins ...8u¢ Seriously (Atlantic) 
4 5 Milli Vanilli Gir! You Know Its True (Arista) 
5 4 The B-52’s Cosmic Thing (Reprise) 
9 Michael Bolton Sou/ Provider (Columbia) 
10 Linda Ronstadt (featuring Aaron Neville) Cry Lifea 
Rainstorm-Howl Like the Wind (Elektra) 

8 6 Billy Joel Storm Front (Columbia) 

13 Alannah Myles A/annah Myles (At/antic) 


0 8 Aerosmith Pump (Geffen) 


6 
7 


TOP 10 COUNTRY ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1 1. ‘Ricky Van Shelton RVS /// (Columbia) 

Clint Black Killin’ Time (RCA) 

Randy Travis Vo Holdin’ Back (Warner Bros.) 

Hank Williams Jr. Lone Wolf (Warner Bros.) 

The Kentucky Headhunters Pictin’ on Nashville (Mercury) 
Restless Heart usr Mowin’ Train (RCA) 

Kathy Mattea Wi//ow in the Wind (Mercury) 

The Charlie Daniels Band Simple Man (Epic) 

Lorrie Morgan / ave the Light On (RCA) 

10 11 = Garth Brooks Garth Brooks (Capitol) 


© 1990 BP) COMMUNICATIONS, INC. USED WITH PERMISSION FROM BILLBOARD, MARCH 17, 1990 
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NOT ONLY DOES THE MOVIE CHANNEL 
SHOW MOVIES WHENEVER YOU WANT TO 


SEE THEM, IT ACTUALLY SHOWS MOVIES 
YOU WANT TO SEE. 


YOU'LL SEE ALLTHESE AND 
MORE DURING MARCH: 


AMERICAN GOTHIC 
Rod Steiger, Yvonne DeCarlo. 


AMERICAN NINJA 3 


Martial arts action. 


THE AWFULTRUTH 
Screwball comedy, Cary Grant, 

Irene Dunne. 

BEACHES 

Bette Midler, Barbara Hershey. 

BIG 

Growing up is hard to do, Tom Hanks. 
THE BRIDGES AT TOKO-RI 
KoreanWar drama.William Holden, 
Grace Kelly. 

BULLETPROOF 

Gary Busey as one tough LA cop. 
THE’BURBS 

Whatare the new neighbors up to? 
Tom Hanks. 

BUTTERFIELD 8 

Call girl finds love. Elizabeth Taylor. 


CAT BALLOU 


Western parody. Jane Fonda, Lee Marvin. 


CHINATOWN 

Jack Nicholson, Faye Dunaway. 
THE COUCH TRIP 
Insane comedy. Walter Matthau, 
Dan Aykroyd. 


THE COUNTRY GIRL 
1954 Oscar winner. Bing Crosby, 
Grace Kelly. 


COVER GIRL 

1944 musical. Rita Hayworth, Gene Kelly. 
DARLING 

Common girl marries Italian noble. 
THE DAY OF THE LOCUST 
Hollywood expose. Donald Sutherland. 
DIEHARD 

Hit thriller. Bruce Willis. 


DIRTY ROTTEN 
SCOUNDRELS 
Steve Martin, Michael Caine. 


D.O.A. 

Remake of 1949 drama. Dennis Quaid. 
DOGS IN SPACE 

Australian look at Punk era. 


DOMINICK AND EUGENE 
Bright doctor and simple twin. 
Tom Hulce, 


EDDIE MURPHY RAW 


Outrageous concert film. 


FAME 


Kids sing and dance, dance and sing. 


The Movie Channel shows movies, and only movies, around the clock. 
Everything from recent hits to classics. In fact, its the only national premium 
channel that shows movie after movie 24 hours a day. So call your cable company 
and ask for The Movie Channel. Then start watching movies worth seeing. 


THE MOVIE CHANNEL. ALL MOVIES, 24 HOURS A DAY. 


FAR FROM HOME 

Killer is after Drew Barrymore. 
52 PICK-UP 

Roy Scheider, Ann-Margret. 
GIGI 

Leslie Caron, Maurice Chevalier. 


THE GRADUATE 


Dustin Hoffman, Anne Bancroft. 


A HANDFUL OF DUST 


English irony. Anjelica Huston, 


HEARTBURN 
Meryl Streep, Jack Nicholson. 


HEARTS OF THE WEST 


Aspiring writer ends up as cowboy 
film star. 


HUD 


1963. Paul Newman, Patricia Neal. 


INTO THE FIRE 


Canadian murder thriller, 


THE KEEP 


Something strange in ancient fortress. 


KING SOLOMON’S MINES 


1950 Oscar winner. 


KINJITE: FORBIDDEN 
SUBJECTS 


Supercop Bronson battles pimp. 


LES GIRLS 


Cole Porter musical.Gene Kelly. 


LILI 


Young girl joins a carnival, Leslie Caron. 


MARRIED TO THE MOB 
Michelle Pfeiffer, Matthew Modine. 
MESSENGER OF DEATH 

Odd Mormon murder.Charles Bronson, 


MIDNIGHT RUN 
Robert De Niro, Charles Grodin, 


MISSING IN ACTION II 
Escape fromVietnam POW camp. 
Chuck Norris. 


MISSISSIPPI BURNING 


Gene Hackman, Willem Dafoe. 


MY ee 
ISANALI 
Dan pita ce Basinger. 


NATIONALVELVET 

1944 classic. Elizabeth Taylor, 
Mickey Rooney. 

ONE TERRIFIC GUY 
Mariette Hartley, Wayne Rogers, 
OTELLO 

Film version of Verdi opera. 
Placido Domingo. 

PAT GARRETT & 

BILLY THE KID 


Peckinpah western. James Coburn, 


THE PHANTOM 
OF THE OPERA 


1943 version. Claude Rains. 
PICKING UP THE PIECES 
Abused wife tries again. Margot Kidder. 
PLACES IN THE HEART 


Widow survives Depression. Sally Field. 


THE PRODUCERS 
Mel Brooks first. Zero Mostel, 
Gene Wilder. 


PUNCHLINE 


Stand-up comedy isn’t easy, Tom Hanks. 


RAMBO: FIRST BLOOD, 
PART II 


Stallone searches for MIAs in Cambodia. 


RAMBOIII 
Stallone rescues friend in Afghanistan. 
RED HEAT 
Arnold Schwarzenegger, Jim Belushi. 
RIDERS OF THE STORM 
Vets jam right-wingTV, Dennis Hopper. 
ROMAN HOLIDAY 
1953 romance. Audrey Hepburn, 
Gregory Peck. 
ROMEO ANDJULIET 
1968 Oscar-winning version. 
A ROOM WITH AVIEW 
Maggie Smith, Helena Bonham Carter. 
THE ROSE 
Rock star disintegrates. Bette Midler. 
RUDE BOY 
Young roadie signs on withThe Clash. 
SABRINA 
Audrey Hepburn, Humphrey Bogart. 
SAVE THE TIGER 
Jack Lemmon’s Oscar-winning role. 
THE SERPENT 

AND THE RAINBOW 

Wes Craven's black magic thriller. 
THE7 FACES OF DR. LAO 
Tony Randall stars in six roles. 
SHE DEVILS ON WHEELS 
Moving horror. 
SPARTACUS 
1960. Kirk Douglas, Laurence Olivier. 
SPLIT DECISIONS 
Boxing drama. Gene Hackman. 
STANDAND DELIVER 
Teacher helps barrio teens excel. 
STARMAN 
Jeff Bridges, Karen Allen. 


STORMY MONDAY 
Melanie Griffith, Sting. 


SUNSET BOULEVARD 
Gloria Swanson’s legendary 
performance. 

THE SURE THING 

Romantic comedy from Rob Reiner. 
TAP 

Gregory Hines, Sammy Davis, Jr. 
TEEN WOLF TOO 

Comedy. Jason Bateman. 

THIN BLUE LINE 

The documentary that gota man 
out of prison. 

THREE MEN ANDA BABY 
Tom Selleck, Ted Danson, 

Steve Guttenberg. 

THE TIME MACHINE 

1960 version. Rod Taylor. 

TO CATCH ATHIEF 

Classy Hitchcock. Gary Grant, 
Grace Kelly, 

TOM THUMB 

RussTamblyn, Peter Sellers. 
TORCH SONG TRILOGY 
Anne Bancroft, Matthew Broderick. 
TRUE BELIEVER 

James Woods, Robert Downey, Jr, 
TWINS 

Danny DeVito, Arnold Schwarzenegger. 
2001: A SPACE ODYSSEY 
Kubrick's pioneering 1968 epic. 
TWO WOMEN 

Sophia Loren’s 1961 Oscar-winning role. 
VICE VERSA 

Judge Reinhold, Fred Savage. 
WALL STREET 

Greed, greed, greed. Michael Douglas. 
WARM NIGHTS ONA 
SLOW MOVING TRAIN 
Acclaimed drama. 

WHITE NIGHTS 

Mikhail Baryshnikov, Gregory Hines. 
WITHOUTA CLUE 

Michael Caine, Ben Kingsley. 
WONDERFULWORLD OF 
THE BROS.GRIMM 

1962. All-star cast. 

WORKING GIRL 

Melanie Griffith, Harrison Ford. 
THE YEARLING 

Uncut 1946 classic.Gregory Peck. 
YOUNG GUNS 

1988 western. Emilio Estevez. 


ZELLY AND ME 
Wealthy orphan. Isabella Rossellini. 


©1990 Showtime Networks Inc, The Movie Channel is a service mark of Showtime Networks Inc, Three Men And A Baby ©1987 Touchstone Pictures. Beaches; DO.A. © 1988 Touchstone Pictures. 
Check with your cable company forThe Movie Channel availability. Titles subject to change. See yourTV listings for dates and times. 


FRIDAY, 3/16 


® Life of Python SHO (10-11 p.m.) Monty 
Python crew in irreverent interviews. A 


SATURDAY, 3/17 


® Wide World of Sports ABC (4:30-6 p.m.) 
The Alaska Iditarod dogsled race. 

® Twenty Years of Monty Python (Parrot 
Sketch Not Included) SHO (10-11 p.m.) 
Greatest hits of the Silly Six. A 


SUNDAY, 3/18 


® The Phantom of the Opera NBC (9-11 
p-m.) Serious, charming adaptation, minus 
Webberesque schlock. Part 1. A- 

® Love and Lies ABC (9-11 p.m.) Mare Win- 
ningham in sexy psychological thriller. A- 

© Gunsmoke: The Last Apache CBS (9-11 
p-m.) Upright, enjoyable TV Western. B 
MONDAY, 3/19 


Secret Weapon TNT (8-10 p.m.) Solemn, 
serious, sincere. . Snore. D 

@ The Phantom of the Opera NBC (9-11 
p.m.) Part 2. 

® The Return of Martin Guerre PBS (9-11 
p-m.) Arresting romantic mystery, A- 

@ The American Comedy Awards ABC 
(9-11 p.m.) 


TUESDAY, 3/20 


® Suspect CBS (8:30-11 p.m.) Cher as lawyer 
in implausible courtroom drama. B= 


WEDNESDAY, 3/21 


@ American Playhouse: The Wash PBS (9- 
10:30 p.m.) Elderly Japanese-American couple 
divorce. 

® The New Hollywood NBC (10-11 p.m.) 
‘Tom Brokaw looks at today’s Tinseltown. 


THURSDAY, 3/22 


© Mystery!: A Taste for Death PBS (9-10 
p.m.) P. D. James’ sleuth Adam Dalgliesh in 


suspenseful six-parter. B 


Blue Steel Jamie Lee Curtis, Ron Silver 
(R) Bullet-brained psycho torments rookie 
cop. B- 

Lord of the Flies Paul Balthazar Getty, 
Chris Furrh (R) Golding gone Hollywood. B+ 

Nuns on the Run Eric Idle, Robbie 
Coltrane (PG-13) Laughing becomes a habit. B 


Bad Influence Rob Lowe, James Spader 
(R) More sex, lies, and videotape. B+ 

Cinema Paradiso Philippe Noiret (Not rat- 
ed) Italian valentine to the movies. B 

Coupe de Ville Alan Arkin, Patrick 
Dempsey (PG-13) Fraternal road trip reconcil- 
iation, C— 

Driving Miss Daisy Jessica Tandy, Morgan 
Freeman (PG) Elderly widow and her chauf- 
feur transcend racial differences. A 

The Handmaid’s Tale Robert Duvall, 
Natasha Richardson (R) Petrified Atwood. C- 

House Party Kid ’N Play, Full Force (R) 
Risky Business, hip-hop style. B+ 

The Hunt for Red October Sean Connery, 
Alec Baldwin (PG) Cold War sub drama. B 

Joe Versus the Volcano Tom Hanks, Meg 
Ryan (PG) Lava love and laughs. 

Men Don’t Leave Jessica Lange, Joan Cu- 
sack (PG-13) Familial heart-mender. A 

Mountains of the Moon Patrick Bergin, 
lain Glen (R) Too much white man’s burden. C 

Nightbreed Craig Sheffer, David Cronen- 
berg (R) Clive Barker monster-fest. C+ 


NEW THIS WEEK 


® Depeche Mode Vio/ator (Reprise) Under 
their synthesizer pop lies emotional distress. B- 
® Gregory Gray Strong ar Broken Places (Atco) 
Declines from an exuberant start to a safe, pre- 
dictable finish. C+ 

® Robyn Hitchcock £y¢ (‘Twin/Tone) As gen- 
tle, weird, and disturbing as ever. A- 

® Sinéad O’Gonnor / Do Not Want What I 
Haven't Got (Chrysalis) Nakedly spiritual and 
often astounding. A 

® The Who Join Together (MCA) Live album of 
their 1989 tour, dominated by the backup band. B- 
SPECIALTY: COUNTRY 


® John Anderson 700 Tough to Tame (Capitol) 
Redneck angst and cockeyed humor, but noth- 
ing to get his career back on track. B~ 

® Bela Fleck and the Flecktones Bela Fleck 
and the Flecktones (Warner Bros.) Eclectic banjo- 
jazz, by turns astonishing and uninvolving. B 
® Alan Jackson Here in the Real World (Arista) 
Neotraditionalist with a wry comedic flair. B 
Kris Kristofferson 7/ird World Warrior 
(Mercury) Boring but well-intentioned plea for 
human freedoms. C- 

@ Mac McAnally Simp/ Life (Warner Bros.) A 
country James ‘laylor, thoughtful and tuneful, B+ 
Travis Tritt Country Club (Warner Bros.) 


Good ol’ boy gone rock; largely formula. B- 


AND STILL PLAYING 


® Lisa Stansfield Affection (Arista) Rising 
British dance star smolders. A= 
@ Nick Lowe Parzy of One (Warner Bros.) 


Loony tunes, but more than a curiosity. B+ 


Mine Oye mesire OBL ERINE 


NEW THIS WEEK 
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MOVIES 


® Casualties of War Michael J. Fox, Sean 
Penn (RCA/Columbia, $89.95, R) The quality 
of mercy is strained in Vietnam, C 

~ © Honey, | Shrunk the Kids Rick Moranis, 
Matt Frewer (‘Touchstone, $22.99, PG) Kids 
get small, have a ball. B+ 
® An Innocent Man ‘Tom Selleck, F Murray 

_ Abraham (Touchstone, $89.95, R) Magnum in 
the joint. C+ 
© Masque of the Red Death ‘Tracy Reiner, 
Adrian Paul (MGM/UA, $79.95, R) Poe adap- 
tation via Roger Corman. 
® The More the Merrier Jean Arthur, Joel 
McCrea (RCA/Columbia, $19.95) A 1943 
crowd pleaser. 
® Queen of Hearts [an Hawkes, Joseph 
Long (MCEG/Virgin, $89.95, PG) Italian fam- 
ily life in London. B+ 
SPECIAL INTEREST 
® Esquire Great Body Series (Best, $14,99 
each) Three new exercise tapes. 
® Gloria Estefan & Miami Sound Machine: 
Evolution (CMY, $19.98) Music video compi- 
lation: dull in three languages. C 
® Rue McClanahan—tThe Dog Gare Video 
Rue McClanahan—The Cat Care Video 
(M.R.S., $29.95) How to pamper your pets, 
REIS SUED 
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® All the King’s Men Broderick Crawford 
(RCA/Columbia, $19.95) Oscar-winning 1949 
account of the life of Huey Long, 

© On the Waterfront Marlon Brando 
(RCA/Columbia, $19.95) Kazan’s 1954 classic, 


HERE TODAY, GONE TOMORROW Jane Pauley and 
Deborah Norville share an intimate on-camera moment. 


Since Jane Pauley left The 
Today Show, ratings have 
been dropping steadily. 
Here’s how I think the show 
should be fixed before 
everyone turns it off. 


O Bring back Jane Pauley 
O Fire Bryant Gumbel 

O) Fire Deborah Norville 
OU Make Willard host 

O) Hire Kathleen Sullivan 
O All of the above 

O Other 
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> Time Can Be So Magic Bill Thomas (North 

Star, $9.95) Smooth and sweet. B+ 

® Shake Sugaree Taj Mahal (Music for Little 
People, $9.95) If your kid doesn’t smile, call a 

pediatrician. A 
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© Oh, the Places You'll Go! Dr. Seuss (Ran- 
dom House, $12.95) Exuberant poem from the 
world’s foremost funmeister. B+ 

© Whispers from the Dead Joan Lowery 
Nixon (Delacorte Press, $14.95) Gripping teen 
thriller. B 


TELEVISION 
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© Why, Charlie Brown, Why? (CBS, Fri., 
March 16, 8-8:30 p.m.) A kid’s-eye view of 
cancer. B 

© DuckTales (syndicated) Mirth without 
moralizing, B+ 
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© Beauty and the Beast (Hi-Tops, $14.95, 26 
min.) Mesmerizing, beautiful classic. A- 

© The Adventures of Ronald McDonald: Mc- 
Treasure Island (Hi-Tops, $9.95) Commer- 
cialism most blatant. F 


The Today Show 


c/o Entertainment Weekly 


1675 Broadway 


New York, N.Y. 10019 


NEW THIS WEEK 


FICTION 


Silver Light David Thomson (Knopf, 
$19.95) Real characters tangle with “reel” ones 
in this goofy effort to reinvigorate the novel 
with celluloid transfusions. C 

@ Whale Music Paul Quarrington (Double- 
day, $17.95) A colorful embroidery of Brian 
Wilson’s life. 

NONFICTION 

® Higher Than Hope: A Biography of Nelson 
Mandela Fatima Meer (Harper & Row, 
$19.95) The Mandela industry is under way in 
movies, books, articles, and TV. Here, howev- 
er, is the real thing—a splendid, and splendid- 
ly careful, authorized biography. A 

® Means of Ascent: The Years of Lyndon 
Johnson Robert Caro (Knopf, $24.95) Judged 
by some to be the greatest reporter of our time, 
Robert Caro is at his narrative best in the sec- 
ond yolume of his LBJ project. A- 

© Our Man in Panama: How General Norie- 
ga Used the U.S.—And Made Millions in 
Drugs and Arms John Dinges (Random 
House, $21.95) In addition to being an excel- 
lent reporter, Dinges knows how to tell a story. A= 


RECENT & NOTEWORTHY 


FICTION 

® The Bourne Ultimatum Robert Ludlum 
(Random House, $21.95) The Cold War is 
Bourne again. © 

® The Horse Latitudes Robert Ferrigno 
(Morrow, $18.95) Mystery in a mellow mood, B 
® The Quincunx Charles Palliser (Ballantine, 
$25) Victorian novel with a 20th-century twist. 
NONFICTION 

® As American as Apple Pie Phillip Stephen 
Schulz (Simon & Schuster, $19.95) Twenty fa- 
vorites—brownies, fried chicken, meat loaf, 
etc,—with a dozen recipes for each. A- 

® The House of Morgan: An American 
Banking Dynasty and the Evolution of the 
Modern Financial World Ron Chernow (At- 
lantic Monthly Press, $24.95) An excellent his- 
tory of exemplary fat cats. B+ 

NEW IN PAPERBACK 


® And Their Children After Them Dale Ma- 
haridge and Michael Williamson (Pantheon, 
$14.95) Fifty years after Let Us Now Praise Fa- 
mous Men, Maharidge and Williamson went 
back to see what had happened to the families 
Agee and Evans immortalized, A 

® Skinwalkers Tony Hillerman (Perennial, 
$4.95) Another Jim Chee mystery. 

© Storming Intrepid Payne Harrison (Ivy 
Books/Ballantine, $5.95) Cold War doings 
aboard the space shuttle. 


KOBAL COLLECTION 


Honey, | Shrunk the Kids 


COMEDY 


Rick Moranis, Matt Frewer. Directed by Joe Johnston, 1989 (PG) Touchstone, $22.99 


FIRST THINGS FIRST: Lummy Trouble, the new Roger Rabbit 
cartoon that precedes Honey, 1 Shrunk the Kids, is both good and original. 


Unfortunately, what’s good about it is not original, and what’s original 


about it is not good. Roger Rabbit is a grating imitation of a certain other 


ie ee 


Oscar-winning toon. His nem- 


esis, Baby Herman, is justaset : 


up fora stale gag—the cuddly in- 


fant is really a gutter-mouth : 


midget off camera. The only 


character with any character is : 


Droopy Dog, and he’s been re- 
cycled from a 1947 cartoon. 


Tummy Trouble proves that : 
special effects are nothing spe- 
cial unless they serve a larger : 
fantasy. Joe Johnston, the direc- 
tor of Honey, I Shrunk the Kids, ' 
knows what fantasy is about. : 


The creatures he has designed 


(Yoda and the Ewoks for the : 


Svar Wars movies) are people and 


not just neat machines. That : 
same combination of technical : 
wizardry and human warmth : 


FG ion). eS 


HONEY: LITTLE PEOPLE WITH BIG PROBLEMS 
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: helped Honey earn $130 million, 


outlast /vdiana Jones and Ghost- 


: busters 11 at the box office last 


: critic’s top 10 list last year. 


The effects are terrifically 


: kids ride bees, battle scorpions, 


and dumped in a 16,000-gallon 


bowl of Cheerios made from 
painted inner tubes. Their char- 


acters are also cleverly construct- : 
ed—satiric without being shrill, 
: sweet without being treacly. 
The shrinkage is less sensa- : 
: tional on the home screen than : 


it was on the big screen. Even so, : 


Honey, | Shrunk the Kids remains 
big fun. B+ (Tim Appelo) 


Casualties of War 


: ACTION 
summer, and make almost every : jyichgel J. Fox. Sean Penn. 
: Directed by Brian De Palma, 

: : 1989(R) RCA/Columbia, $89.95 
: convincing: The quarter-inch : 
Dien IN THEATERS, Brian 
are sucked into a lawn mower, : 


De Palma’s Vietnam film had a 
feverish yet classical wide-screen 


: grandeur. It was like a visual 
: cross between Apocalypse Now 


and Rebel Without a Cause, with 
hypnotically odd-angled, close- 


: up images that seared them- 


selves into your brain. 
On video, that looming rect- 
angle is gone. And that’s too bad, 


: since the only thing Casualties of 
: Warreally had going for it was its 
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cader home 
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anit on' 
video... 


Caaabiene 


Best Picture 1943 
; #0251 $29.95 
West Side Story | 
Best Picture 1961 


#2000 $1995 


Gone With The Wind Raging Bull Rebecca Mary Poppins Moonstruck 
#0850 $89.95 #5325 $19.95 #2141 $19.98 #0123 $26.99 #3816 $19.95 
CBS > d has DRTETAR. 
FUA of . —_ a 
HPD ox MnusiC Pox? Rise, 


Gigi The Sound of Ben Hur EimerGantry § My Fair Lady Who Framed | Top Gun 
#0017 $19.95 Music #4349 $2995 #5559 $2995 #0052 $29.98  RogerRabbit #4631 $19.95 
#0088 $29.98 #4954 $2290 
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and play it again 
and again and again. 
To order, call 1-800-322-2000, Dept. 455 


Check the Yellow Pages for the Waldenbooks store nearest you. Z 
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@ Poets Reprise Touch- 
stone is determined to get the 
maximum momentum out of the 
four Oscar nominations earned by 
Dead Poets Society, starring Robin 
Williams (below). They've decided 
to move the video release up from 
April 4 to March 28, just two days 
after the awards. Although movie- 
goers spent 
$95 million to 
see Poets in 
theaters, Touch- 


stone says that, 


according to its 
surveys, 73 percent of them are 
willing to see it again. 

@ Super Hero Consumers 
who invest in expensive Super 
VHS VCRs can no longer complain 
that they have nothing to watch 
on them. Mitsubishi is now 
including a Super VHS version of 
Indiana Jones and the Temple 

of Doom with some of its 


Super VHS models. 


CRITICAL MASS 


Hee. how movie critics across 


the country rated some of this week's 
new video releases and top rentals 


during their theatrical runs. 


CASUALTIES OF WAR 


AN INNOGENT MAN 


HONEY, | SHRUNK THE KIDS 


SHOCKER 


LETHAL WEAPON 2 


CASUALTIES: PENN AND FOX IN GRIM MORALITY PLAY 


nightmare-trance imagery. As 
drama, the movie is sustained 
yet hopeless—it coasts along on 
the kind of schoolbook-simple, 
this-is-good-and-this-is-bad 
pieties Vietnam made obsolete. 

Michael J. Fox is Ericksson, 
the innocent young private who 
wants nothing more than to be a 
good, honorable soldier. Sean 
Penn is Meserve, the tough-guy 
sergeant who leads his platoon in 
an atrocity—the kidnapping, 
gang rape, and murder of a Viet- 
namese teenager—and goes 
head-to-head with Ericksson 
when the private refuses to par- 
ticipate in the crime and at- 
tempts to report it. Thuy Thy 


Le (in the film’s one convincing : 


performance) is the tragic victim. 


: The movie is based on a true 


story, yet De Palma stages it with 
a kind of abstract tidiness. He 
turns the rape and its aftermath 
into a transparent, heavy-handed 
metaphor for America’s Sin and 
Guilt in Vietnam. 

Everything about the two 
principal performances feels 
Hollywood phony. Fox, a good 
actor, is woefully miscast here. 
He’s such a smooth, unruffled, 
video-age performer that he 
never seems su/lied by the 
war—there’s no conflict or mes- 
siness to Ericksson’s guilt. And 


Penn uses the movie as an ex- 


: cuse to play Method-acting jerk. 


His performance is just a ham- 


CASUALTIES: KOBAL COLLECTION 


bone derivative of Brando, New- 
man, and (especially) De Niro in 


: Mean Streets. By the end, he 


seems little more than a gifted 
narcissist who thinks that talking 
like a Brooklyn yob and doing 
variations on the f-word con- 
stitute great acting. C (Owen 
Gleiberman) 


An Innocent Man 


THRILLER 

Tom Selleck, F- Murray 
Abraham. Directed by Peter 
Yates, 1989 (R) Touchstone, 


: $89.95 


SELLECK isa devotee of 


the less-is-more school of acting. 
But sometimes, as seen here, 
less is just less. In An Innocent 
Man, Selleck plays an airplane 
mechanic callously framed by 
two rogue cops who mistake him 
fora drug dealer. The idea is that 
Selleck is just your Everyman 
and that such a nightmarish turn 
of events could happen to you. 
Butit’s hard to imagine any man, 
much less every man, reacting 
with such staunch stoicism. 
The early part of the movie, 
including a simpleminded court- 
room scene, is unconvincing. 
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But it gains power when Selleck : 


arrives at “the joint.” Prison isa : 


merciless, Hobbesian place, re- 


lieved only by Selleck’s tough- 


on-the-outside, kind-on-the-in- : 


side mentor (darkly played by F. 
Murray Abraham, employing an 
unidentifiable though vaguely 
Southern accent). The prison 


scenes are graphic and harrowing : 


and give the movie a solid cen- 
ter. Buc the action is weighed 
down by the implausible me- 
chanics of Selleck’s revenge—in 
which he traps the cops ina drug 
deal—and the often trite dia- 
logue (“I’m tryin’ to do you a sol- 
id,” Abraham snarls). 

Still, Selleck shows a fair 
amount of derring-do and the 
plot moves along in a workman- 


like way. C+ (Richard Stengel) 


Queen of Hearts 


COMEDY 

lan Hawkes, Joseph Long. 
Directed by Jon Amiel, 1989 
(PG) M.G.E.G/ Virgin, $89.95 


iF MAY BE hard to keep a goofy 


grin from your face after watch- 


ing Queen of Hearts. The story of: 


an Italian family living in Lon- 
don’s Soho section, it flirts with 
gushy sentimentality and sitcom 


MrAcRiGAH, 6%) 0) ‘99:0 


contrivances. But what saves it 


from being a British version of : 


Moonstruck is the resonant, gtace- 
ful style of director Jon Amiel 
(The Singing Detective), who has a 
gift for blending the fanciful and 
the mundane. 

‘The opening sequence shows 
two desperate lovers, Danilo 
(Joseph Long) and Rosa (Anita 


Zangara), ina death-defying ¢s- 
cape from their village in Italy. 
It’s done with such perfect, op- 
eratic pitch that you may think 
you're seeing a master Italian di- 
rector at work. But soon Danilo 
and Rosa are making a new life 
for themselves and their four 
children, the youngest of whom, 
Eddie (lan Hawkes), becomes 
the movie’s voice. 

Tony Grisoni’s screenplay 
sometimes seems like an Italo- 
British version of The Waltons. 
Buc just when you think the 
movie is about to bog down in 
soap opera, Amiel gently plants 
something astonishing. ‘The sto- 
ry creaks a little coward the end, 
and a small screen tends to 
restrict some of Amiel’s rich 
visuals. But you're so relieved to 
find it isn’t as corny as it could 
have been, that you end up 
giving in to the enchantment. B+ 
(Gene Seymour) 


Shocker 


HORROR 

Peter Berg, Mitch Pileggt. 
Directed by Wes Graven, 1989 
(R) MCA, No retail price 


5 OCKER, LIKE writer-direc- 
tor Wes Craven’s Nightmare on 
E/m Street, makes little literal 


SHOCKER: TEEN 
FINDS DAD'S 
BEHAVIOR JOLTING 


sense: It’s pure Day-Glo Freudi- 
an subtext. A teenager (Peter 
Berg) battles Horace Pinker 
(Mitch Pileggi), a killer who 
turns out to be his dad. Pinker 
gets the electric chair but passes 
his evil spirit from person to per- 
son in jolts of electricity. He 
eventually invades the TV air- 
waves in an effort to reach his 
son. The climactic scene has 
them fighting across the spec- 
trum of channels, through west- 
erns, soaps, and game shows. 


If Craven had any control, 


Shocker might be a good satire of 


TV culture; there certainly are 
nods in that direction. The prob- 
lem is, there are nods in every di- 
rection. Unlike Cronenberg or 
Carpenter, Craven will never 
cross to the big time—his obses- 
sions are penny-ante. But he 
does have a wicked sense for 
pop dread, and he doesn’t throw 


away a single idea. € (7) Burr) 


Gloria Estefan & 
Miami Sound 
Machine: Evolution 


MUSIC 
Compilation. Various directors, 
1990 CMV, $19.98 


| ae LIKE the songs that 
have made Gloria Estefan & Mi- 
ami Sound Machine a main- 


stream hit factory, the 17 videos 
on this compilation are polite, 
wholesome, and unlikely to 
offend anyone except those in- 
tolerant of unabashed blandness. 
A far cry from the high concepts 
of most rock videos, Ewo/ution is 
as safe and predictable as milk. 
Although Estefan’s clothes 
and hairdo appear in constant 
flux, the only evolution in the 
band’s music evidently occurred 
right after their first hit, 1985's 
salsa-flavored “Conga.” The rest 
of the clips alternate between 
two shallow grooves in the mid- 
dle of the pop road—mildly en- 
ergetic melodic dance music and 
simple ballads—and betray no 
trace of Estefan’s Cuban roots. 
Amid the standard stage per- 
formances, cola-commercial 
mood pieces, and cory produc- 
tion numbers, only the two clips 
directed by Paula Walker break 
the routine. The vibrant “Oye 
Mi Canto (Hear My Voice)” 
mixes tropical heat and cultural 
flavor into a potent visual brew, 
while the arty “Don’t Wanna 
Lose You,” a grainy, sepia-tinted 
exercise in modern dance, is 
strikingly out of place. 
Lest Estefan be accused of | 
neglecting her Latin fans, Hvo- 
/ution contains a bonus segment: 
“Anything for You” and “Oye 
Mi Canto” reprised in Spanish 
(with alternate lip-syncing edit- 
ed in), a Portuguese rendition of 
“Here We Are,” anda live clip in 
Spanish for “Don’t Wanna Lose 
You.” These are more interest- 
ing than any of the selections in 
English. C (Ira Robbins) 
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Capsules 


Notable tapes and reissues out now 


: MOVIES 
: @ All the King’s Men (RCA/ 


: Columbia, $19.95) Inspired by the 


: life of legendary Huey “King- 

: fish” Long, who steered 
Louisiana through the Depres- 
sion, this movie claimed the 
major Oscars of 1949: Best Actor 
: (Broderick Crawford), Best 


: Supporting Actress (Mercedes 


: McCambridge), and Best Picture. : 


: @ Grackhouse (Cannon, $89.95) 
Violent thriller starring Richard 
Roundtree as a Los Angeles gang 
member who teams with police 
to rescuc his girlfriend from a 

: drug den. 

® Fight for Us (Cannon, $59.95) 
A freed political prisoner faces 
the Philippines in the aftermath 
of its revolution. 

: @ From Here to Eternity 

: (RCA/Columbia, $19.95) 

: A sensitive look at the prelude 
to World War II, with Burt 

: Lancaster and Deborah Kerr. 
Best Picture in 1953. 

: © Masque of the Red Death 

: (MGMIUA, $79.95) A Roger 

: Corman-produced adaptation of 
the classic Poe story, starring 
‘Tracy Reiner, daughter of Rob. 

: @ The More the Merrier 

! (RCA/Columbia, $19.95) Working 
girl Jean Arthur does her bitin 
World War II by subletting her 
apartment to Charles Coburn 
and Jocl McCrea. Merrier earned 
Academy Award nominations in 
1943 for Best Picture, Director, 
and Actress; Coburn won the 


: Oscar for his supporting role. 


MCCLANAHAN: MATTHEW FRIED 


LEFT: MIA SARA IN SHADOWS IN 
THE STORM; RIGHT: RUE 
McCLANAHAN ON PET GARE 


: @ Night of the Sharks (Media, 
$79.95) Treat Williams takes on 
greed in two forms: a giant corp- 
oration and a ravenous fish. 

: @ On the Waterfront (RCA/ 

: Columbia, $19.95) A classic from 


1954 featuring Karl Malden be- 


fore Amex and Brando when he 
: coulda been a contender. 

| @ Shadows in the Storm 

: (Vidmark, $89.95) Ned Beatty 

: stars as a bored businessman 

: whose dream woman (Mia Sara) 
: turns out to bea nightmare. 

: @ We the Living (JCI, 2-vol. ser, 
$79.95) A 1941 Italian produc- 
uon based on Ayn Rand’s story 
of three youths in the wake of 


: the Russian Revolution. 


“SPECIAL INTEREST 


: @ Chocolate, Chocolate, 


Chocolate (Bess, $/9.99) 


Torture for the saint, rapture for 
the sinner: This video shows 

: chocolate being made, poured, 

: and devoured. 

: @ Esquire Great Body Series 
(Best, $14.99 each) Vhree new 

: installments: Moderate-lmpact 


: Aerobics; Low-Impact Aerobics with 


Weights; and Figuretics: The Way to 


a Perfect Body. 

: A Gathering of Men (.I/yssic 

: Fire, $39.95) Poet Robert Bly 

: explores the grief and dislocation 
of men’s lives. From Bill Moyers’ 
PBS special. 

: © The Margot Fonteyn Story 

: (Home Vision, $39.95) From 

: adulation on stage to seclusion 

: in Panama, the prima ballerina 


: recalls her life. Includes perfor- 


mance clips, newsreel footage, 


and reminiscences from famous 


: friends. 


coming 


James Cameron’s exciting 
undersea thriller The Abyss 
(CBS/Fox), starring Ed Harris. 


: ® Rue McClanahan —The Dog 

: Care Video Guide 

: Rue McClanahan -The Gat Gare 
: Video Guide (1/.R.S., $29.95 each) 
TYV’s favorite Golden Girl joins a 


veterinarian to discuss what’s 
best for Rover and Puff. 

' @ Video Crosswords (Zes/, 

: $19.99) Verbal frustration without 
the newsprint. Players see 
picture clues on the screen, read 
word clues in the accompanying 
booklet, and enter answers ona 


: reusable grid. 


NEWS @NOTES 


* Bee Movie The two-minute 
scene in Honey, | Shrunk the Kids 
in which the tiny kids are terrorized 
by big bees took two weeks to film 
and about $70,000 worth of mod- 
els designed by special-effects 
whiz David Sosalla. For long shots, 
an 18-inch-long, computer-gener- 
ated bee was used. For close-ups, 
Sosalla built a 20-footiong bee 
(above) and gave it hydraulic guts, 


“to make it alive,” he says. 


TOP TAPES 


LETHAL WEAPON 2 AND the new Indiana Jones still lead the 
pack of hot videos. In fact, these successful sequels have 


spurred renewed interest in their predecessors, which 


reentered the top 10 charts this week. 


SALES 
1. Lethal Weapon 2 (Warner) 


2. Indiana Jones, Last Crusade (Paramount) 
3. Wizard of Oz: 50th Anniversary Ed. (\/GA//UA) 


4. Lethal Weapon (Warver) 


5. Indiana Jones Trilogy (Paramount) 


6. Die Hard (CBS/Fox) 
7. Bambi (W2/r Disney) 


8. Raiders of the Lost Ark (Paramount) 


9. Batman (Warner) 


10. McTreasure Island (Hi-Tops) 


RENTALS 


1. Lethal Weapon 2 (Warver) Danny Glover 
2. Indiana Jones, Last Crusade (Paramount) Sean Connery 


3. Parenthood ()/CA) Rick Moranis 


4. Turner & Hooch (Touchstone) Tom Hanks 


5. Uncle Buck (/CA) John Candy 


6. When Harry Met Sally... (Ne/son) Meg Ryan 


7. Kickboxer (HBO) Jean-Claude Van Damme 

8. The Package (Orion) Gene Hackman 

9. Weekend at Bernie’s (/V£) Jonathan Silverman 
10. Roadhouse (J/G)//UA) Patrick Swayze 


ENTERTAINMENT 


SOURCE: VIDEO BUSINESS 
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PEANUTS GETS 
SERIOUS: CHARLIE 
BROWN AND LINUS 
VISIT JANICE, 

A FRIEND WITH 
CANCER, IN WHY, 
CHARLIE BROWN, 
WHY? 


TELEVISION 


Why, Charlie Brown, Why? 


(CBS, Fri., March 16, 8-8:30 p.m.) 


IN A DEPARTURE for the TV version of Charles : 
: Why? can be stiff and pedantic. 

Schulz’s Peanuts comic strip, Why, Charlie Brown, - 
: the American Cancer Society, 

Why? explores a serious topic: cancer. Janice, | 
: dren’s instructional text: Here’s 

a sweet, golden-haired classmate of the Peanuts - 
, ; , : : : cancer; here’s how your friends 

gang, is diagnosed as having leukemia. The | 
: why you'd feel sad or angry or 

half-hour follows Charlie Brown and Linus as they - 


eee )) 


visit Janice in the hospital, learn 
: what cancer is and how it is : 
treated, and come to terms with : 
their feelings about this upset- 
; ting situation, : 


Like most popular art created 
to instruct, Why, Charlie Brown, : 


Made with the cooperation of | 
the show proceeds like a chil- 
what happens when you have } 
and siblings might react; here’s 


confused. 


i At its best, Why, Charlie : 
: Brown, Why? uses the well-estab- : 
: lished personalities of the : 
: Peanuts characters to address var-_: 
: ious attitudes and common reac- : 


: tions. 


For instance, it’s the clumsy 


: Charlie Brown who, faced with 


: the sight of Janice ina hospital: 
: bed, blurts out the fearful ques- 
: tion “Are you going to die?” And 
: eternally cranky Lucy embodies 
: Susan Sontag’s _ illness-as- ; 
: metaphor principle by snapping : 
: angrily, “Janice probably got it : 


: because she’s a creepy kid.” 


: Parents of young children : 
: should note: Janice doesn’t : 
: die—she undergoes chemother- 
i apyand recovers, and her golden 
: hair grows back. WAy, Charlie : 
: Brown, Why? probably will raise; 
: many questions in your kids’ : 
: minds. If you plan to let your : 
: children watch, try to be there to; 


: answer them, B (Ken Tucker) 
MUSIC 

Time Can Be 

So Magic 


BILL THOMAS 


North Star Records, 
: $9.95 cassette; Ages 3 to 8 


: tunes, Thomas’ original songs, 


: MELODIC VOYAGE: SWEET 
: BALLADS FROM BILL THOMAS 


felt Gordon Lightfoot tradition. : 

Thomas is most successful 
with sweet emotional songs such 
as “Papa” (“Hold on and don’t : 
let go/I love you so”) and the : | 
: melancholy “Hard to Say Good- : 
bye” (“Something’s lost though 
: something’s gained”). 

His lighthearted stuff is less: 
distinctive, but it’s not bad. : 
“Giggles” is unnaturally cheer- : 
ful, which would be annoying if 
not for its reggae-style energy, i 
: IN A BEAUTIFUL VIDEO, A 
“Giggles,” but it’s funny too: : 
: “Spaghetti? No! Pascelli? No! : 
Scavelli? No! It’s sketti and it’s: 


“Eatin’ Sketti” is as cheerful as 


ready and I’m gonna eat a lot!” 


What Thomas and his band 
of backup artists—including : 
Noel Paul Stookey (of Peter, : 
Paul, and Mary)—lack in wit, 
they make up for in sheer profes- 


sionalism. 


“Hug Me Tight” isnot much : 
: of a lyric, but what an arrange- i 
: ment! It culminates in some- : 
: thing that sounds like a40-mem- : 
: ber gospel choir, every last ; 
: personarmed witha snare drum. : 
: Altogether, more than OK. : 
i B+ (Susan Stewart) 


' VIDEO 


i Beauty 
: NoTHING HOMESPUN here; : 


and the Beast 


: Timeis one smooth collection of ; 


: : Hi-Tops, $14.95, 26 minutes 
; most of which have been fea- : Ages 2 to 7 
: tured on Capfain Kangaroo, lean : 
: toward ballads in the soft, heart- q,. IS A BEAUTIFUL, af- 
: fecting adaptation of Mordicai 
: Gerstein’s picture book abouta : 
: girl who gives herself up toa 
: monster to save her father’s life. : 
: Narrated by Mia Farrow, : 
: whose gentle voice and subdued 
: but effective characterizations 
: are absolutely mesmerizing, and _: 
: embellished by a musical score 
: that faithfully follows the emo- : 
: tional itinerary of the story, this 
: version of Beauty and the Beastis 
transporting. Where it transports 
: us /ois the problem. 

: Allright, all right, it’sa classic 
: fairy tale, and I’m beinga crank. : 


RATHER BEASTLY MESSAGE 


sorbed the story’s messages, I 


from this? 


and connected to a man. 


Beauty and the Beasts certainly 
not the worst story of this ‘ 
genre—I think Cinderella did : 
more to skew my ideas about ro- 
: mance than anything else I was 
: exposed to as a child. But the ; 
: high quality of every aspect of | 
: this production made me wish 
: that the video were as thoughtful 
: asitis polished, and that the sto- ; 
: ryreflected healthier, less sexist : 
: roles formen and women. A- 
: (Valerie Monroe) 


PRINT 


Oh, the Places 
You'll Go! 


DR. SEUSS 


Random House, $12.95 
: Ages 5 to 10 


ENTERTAINMENT 


: down on the side of imagination, 
: tolerance, and the little guy. 


In this 43rd Dr. Seuss book, a 


: little guy—a kid, actually—is re- 
: minded that he has brains in his 
i head and feet in his shoes and 
: that the world is his oyster. It’s a 
: kind of exhortatory poem about 
: tackling life, comic reversals and 
: all, with zest and a reasonable 
: level of common sense. 


Just when you are flying high, 
the exuberant rhyme warns, 


: you're apt to fall into a Slump or 
: be left ina Lurch. “Un-slump- 
: ing yourself is not easily done,” 
But as I watched this tape with : 
: my young son, who was very : 
moved and so I assume ab- : 


Dr. Seuss commiserates. 
But for “people as brainy and 
footsy as you” (especially those 


: equipped with this book), there 
wondered, what is he learning : 


always seems to be a way out 


: and up. 
The problem: The place to : 
: which we are transported is a 
place where being female means 
being utterly selfless and pure 


Dr. Seuss’ pictures of shaggy 
green beasts and lunatic sporting 
events make the world seem 
rich in funny and exciting possi- 


bilities. 
Oh, the Places You'll Go! may 


: PRESCRIPTION FOR THE 
: DOLDRUMS: A LUNATIC WORLD 


: not be one of Dr. Seuss’ immor- 
De. SEUSS IS the Technicol- 
or version of Dr. Spock, a fun- ; 
: house healer whose loopy, sher- 
bet-colored illustrations and : 
: verbal frolics have delighted : 
: generations of kids. However | 
uproarious his stories, the mes- 
sage is always humane, coming : 


tal works. But there’s something 
so touchingly optimistic about 
the final line—“KID, YOULL 
MOVE MOUNTAINS!”—that 
you will want to rush out and 
give this book to every shy, ner- 
vous, or uncertain child you 
know. B+ (Michele Landsberg) 
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JEANINE SANCLEMENTE, SENIOR: 
“Arsenio Hall’s band [the Posse] is the 
best. The music on Arsenio makes you 

wanna dance!” 
* 
MICHAEL GRIESBAUM, SENIOR: 


“All the bands are trying to copy Shaffer’s 


style and humor. Look at the Posse: 
They’re just a copy of Shaffer’s band.” 
¢ 
JILL STRAINER, SOPHOMORE: 

“I think the Posse has really good rapport 
with Arsenio. | mean, the band members 
are actually involved in the show. Arsenio 
draws out more of the individual 
personalities, and they joke around with 
each other a lot. Johnny Garson talks 
to Doc Severinsen, but mostly the band 
just fades in and out before and after 
the commercials—that'’s it.” 


McA ReGshinel 6 alos 920 


The Nightline 
on Bands 


Studious viewers rate the music 
makers in the midnight hour 


COLLEGE STUDENTS HAVE anenviable ability 
: to stay up way too late and still handle 8 a.m. classes. 
: So it’s no wonder they’re such experts on late-night : 
: ‘TY, particularly the music featured at those hours. 
: To get some educated opinions on the current 
: lineup of television bands, we visited the crowd that 
hangs out in the Haggett Hall television lounge at 
the University of Washington in Seattle. Here (list- 
: ed clockwise from the back left) are some of their 


: words about late-night-T'V music. 


MARK YEE, SOPHOMORE: 

“Mostly it depends on my mood. When I’m 
in a good mood, | like Arsenio’s band. 
When I’m in a mellow mood, ! like Johnny 
Garson’s band. When I’m in a strange 
mood, definitely Letterman and his band.” 
5 
JON DRAKE, FRESHMAN: 

“David Letterman’s band is probably the 
most ‘today’ kind of band.” 

e 
RIANA CARPENTER, FRESHMAN: 

“| don’t watch Pat Sajak. He’s a human 
lollipop. My favorite is David Letterman’s 
band. Paul Shaffer’s such a dweeb.” 

Sd 
DARREN GRAY, SENIOR: 

“The Posse’s riffs are jazzy; they're really 
into what they’re doing. Johnny’s band 
is OK, if you’re into Paul Anka’s songs.” 
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Your salon has a free gift for you with every purchase of a 1 oz bottle of 
Laminates* Call800-933-4247 for the Laminates salon near you. In California, 
call 800-876-4288. 


ant 


LAMINATES 
Sane De els Sebastian International® and our affiliated salons are committed to the 
ine fight to save the world’s rain forests. 


*At participating salons. 


ALL SYSTEMA PRODUCTS ARE OZONE FRIENDLY AND BIODEGRADABLE. SEBASTIAN INTERNATIONAL DOES NOT TEST ON ANIMALS. 
BEWARE OF COUNTERFEIT PRODUCTS. QUALITY GUARANTEED ONLY WHEN PURCHASED IN A SALON. 
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Weekly help you make the 
most of your free time at 
great savings! 
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Last nee Cusiee Subscription Offer 


YES, send me more! As a Charter Subscriber I'll enjoy ENTERTAINMENT WEEKLY for 
just 99¢ an issue—a savings of almost 50% off the cover price. 


Check one: () 26 issues [J 52 issues EWACT36 
We'll bill you later. 


Our Guarantee of Satisfaction: If ENTERTAINMENT WEEKLY ever fails to amuse, delight and inform, just give us the word. 
We'll refund the difference on all unmailed issues. GUARANTEED. 


Dear Friend: 


This is the last of your FREE issues of ENTERTAINMENT 
WEEKLY. 

But it’s not over if we hear from you today! 

Just say the word. You’ll continue to be the first to know 
up-to-the-minute details on the latest in Movies, TV, Videos, 
Music, Books, Equipment and more. And how you can 
get the most out of every one of your entertainment dollars. 


So do it now—for it’s nearly too late! Just return the 
Card below and treat yourself to 52 weeks of fun. 


All the best, 
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Michael Loeb 
Circulation Director 
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